re (© ЖУ 1727, 


Өмен. 
ANNIVERSARY 


HAL LLOWEEN 


36 


THE DOOMSDAY ТЕ ~ JR; ny 


"n Ñ 


WORDS 3 KERST 
Meth ИСТЕ BIN 
Tis ИИИ! НИ 42000 ІІ 
ار‎ 
THEWORIU'S HOPI 


THERWORUU BET BUREAM РНК 
JERRORING, ШШ ШІНШІ 


ых ° 


M ҮЧЕ ITA MAYHEM FROM 


A у RIE | yi- WATNE 10 BE MADE CHUCK PALAHNIUK 
nus INSIDE THE SATANIC TEA CO. GENERAL MILLS’ NEW HORROR CEREAL 


RACE WITH ThE DEVIL 11975 © TRICK OR TREAT ON 4K AND BLU- RAY e Jit KILLER KEY ART OF CREEPY DUCK DESIGN 


5214 SEPT/OCT 2023 0s $13.95 can SASS 


0 ""74851"02372 | 


“A BREEZY HORROR-COMEDY FULL OF SURPRISES” 
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Watch hundreds of movies and series on four 
channels and on demand from $6/MONTH. 


NOW STREAMING EXCLUSIVELY 
ON HOLLYWOODSUITE 


ITS THE MOST WONDERFUL TIME ОЕ THE YEAR! 


JOHN CARPENTER'S 
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Step inside the world TM Carpenter nd Sandy King, 
celebrating 10 years of the best horror and sci-fi comics. 
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48 STEEPED IN SIN 


For those who like their metal as pitch-black as their morning 
Caffeine fix, the Satanic Tea Co. has something brewing for you. 
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12 THE END IS FEAR 


Has the doomsday boogeyman of our wildest dystopian nightmares finally been unleashed 
upon the world? Rue Morgue discusses the role that artificial intelligence plays in our fears 
— real and imagined — with some key players in the field of speculative horror fiction. 
PLUS! The world’s first cyber-cryptid, Dark Night Halloween World, The J-Horror Virus, and 
the Al horror art in Terror in the Allien Realms! 

by ANDREA SUBISSATI, OWEN WILLIAMS AND LLOMAS EWWNII 


24 HORRORS... WAITING TO BE MADE! 


Filmic adaptations of popular horror novels have been around since the dawn of the 
medium, but that’s not to say that some excellent contenders haven’t fallen through 
the cracks over the years. This Halloween, we present a list of genre novels ripe for the 
cinematic treatment — filmmakers take note! 

PLUS! Rue Могдие 8 picks for books that deserve another shot at adaptation. 

by VARIOUS 


ПРЕ MEPTS 


From its humble indie beginnings to international pop culture phenomenon, 
Rue Morgue provides a crash course in all things Five Nights at Freddy’s. 
PLUS! Director Emma Tammi delivers the popular survival-horror game 
franchise to Ше big screen, and the thriving world of fan-made FNaF 
conten Ауе 

ру MOI САБ, KUEBLER AND WILLIAM J. WRIGHT 


42 MURDER IN THE FAMILY 


One of modern literature’s most twisted scribes, Chuck Palahniuk returns with Not Forever, 
But for Now, a biting new satire that lampoons stuffy British privilege with a streak of 
drugs, debauchery, and bloody murder. 

PLUS! Palahniuk's oeuvre is possibly best described as fucked up, so we asked him just 
how fucked up he can be. 

by ROCCO T. THOMPSON 


52 EARLY MORNING MONSTERS 


General Mills celebrates five decades of their iconic Monster 
Cereal line with a brand new flavour and a first female mascot. 


PLUS! Pitch Black North's grimmest collaborations! by JAMES BURRELL 

by SEAN PLUMMER AND RYAN DYER 
NOTE FROM UNDERGROUND 6 : MEMENTO MORGUE 54 : BLACK MUSEUM 76 : DEVIL'S IN THE DETAILS 86 
Technophilia. : Ascrapbook of highlights from the : EXHIBIT: Robot Monster (1953). : curio: Heads. 
POST-MORTEM 7 | past year. : BLOOD IN FOUR COLOURS 78 k зи eS 
Letters from fans, readers and weirdos. : CINEMACABRE 56 | INKED IN: Mark Russell's Cereal: Sweet : NOW PLAYING: Occult rock. 
THE CORONER'S REPORT 8 : The newest films reviewed, featuring : Darkness. : PLAY DEAD 92 
Weird Stats & Morbid Facts, Expiring : Pet Sematary: Bloodlines. : THE NINTH CIRCLE 80 : PLAYING: My Friendly Neighborhood and 
Minds, Shadowland, and more! : REISSUED & REANIMATED 72 : SPOTLIGHT: Steven E. Wedel’s Werewolf: саара AL 

: REVIVED: Trick or Treaton АК UHD. : Saga. : 

NEEDFUL THINGS 10 : қ - : DEBATE: Is the miniseries format superior 
Strange trinkets from our bazaar of the : BOWEN’S BASEMENT 74 ; THE FRIGHT GALLERY 84 


bizarre. 


: руб ур: Race With the Devil (1975). 


: to feature films for adapting horror? 
+: ON DISPLAY: The Killer Key Art of Creepy : жару 


: Duck Design. 


nother year has passed, another Halloween season is upon us! Between the cooler 
temps, the stink of a freshly carved pumpkin, and the annual special edition of Rue 
Morgue that you hold in your hands, Halloween is that nostalgic time where the main- 
stream gets spooky along with us year-round horror fans. If you've been a faithful read- 
er for a while, you’ve likely observed that the genre tends to move in cycles — cinematic trends 
come and go; remakes rage and retreat; classics are reissued in 4K Ultra; wash, rinse, and 
repeat. Subject-wise, societal anxieties tend to dive and resurface as well, and this is especially 
true for technophobia — after all, there’s little in life that’s as incontrovertible as the human 
drive for innovation. Whether that drive always winds up serving our best interests as a species, 
well... that’s a question worthy of a double issue. 

As a disclaimer, ГИ admit that there's a wide array of high-tech gadgetry here at the Rue 
Morgue Manor. There’s a Google Mini on every floor ready to tell me the weather forecast, set a 
timer for my morning coffee, or remind me of my next tattoo appointment. We've got Philips Hue 
bulbs in most outlets, programmed to bathe our interiors in a custom colour palette | can upload 
as an image (Beetlejuice and Suspiria are among my faves). Heck, | just bought a Steamdeck 
$0 | can enjoy PC gaming from a horizontal orientation. If all this technology is spying on me or 
plotting the demise of my species, I’m tempted to consider this a reasonable compromise for all 
these conveniences. Humanity had a good run and | wanna play Dredge in the bathtub. Alexa, 
be a dear and file my income taxes. 

All this to say, I’m no technophobe. It might be due, in part, to my education in sociology, 
where certain classical theorists wrote entire volumes that essentially amount to Jeff Gold- 
blum's famous Jurassic Park quote: "Life, uh, finds a way." The only constant is change, after 
all, and Га argue that clinging stubbornly to the past is more harmful than keeping one's gaze 
forward and being prepared to roll with the punches. Change can be deeply uncomfortable, 
mind you, particularly when it happens too fast for social norms (or legal precedents) to keep 
up. That's pretty much where we are now, with the emergence of Al being the latest in a long 
line of moral panics surrounding technological innovation. Be it ChatGPT or the invention of the 
steam engine, the cycle repeats: panic, eventual acceptance, onto the next. 

Some of this panic is warranted, ІЛІ allow — as | discuss with filmmakers Franklin Ritch (Тһе 
Artifice Gir) and Gerard Johnstone (M3GAN, for this issue's cover story, аге we ready to tackle 
issues of Al consent and autonomy when we've yet to sort that shit out among our fellow 
humans? Humanity might be capable of handling this latest stepping stone in technological 
innovation, but its speed and ferocity is already proving to be a bigger challenge than the rev- 
olutions of yesteryear, with even the biggest stakeholders in the industry urging us to take it 
slow. Ultimately, it's looking like we can add Al to the ever-growing list of threats to humanity's 
extinction, alongside climate change and nuclear war. Fortunately, there are more constructive 
outlets than the hyperbolic slapfights on social media for these kinds of anxieties to be realized: 
horror movies, for one, and two, this here magazine. 

So whether you're curled up reading this issue by candlelight, or from the glowing screen of 
a tablet or monitor, rest assured that the horror love that unites us is well and present within 
these debates, even as they appear to threaten our beloved print media. Read the disclaimers, 
proceed with caution, and HAPPY HALLOWEEN! 


ANDREA SUBISSATI 
andrea@rue-morgue.com 
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RUE MORGUE 2214 would not have been possible without 
the valuable assistance of Lauren DeRush, Wednesday 
Bentz, Tycho Nox Gudifio, Jeff Boulton, Susan Curran, 
Artificial Intelligence, and Al McMullan. 
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RUE MORGUE stands in solidarity with WGA and SAG-AF- 
TRA. Without the labour of the writers and actors currently 
on strike, the media being covered here would not exist. 
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reader since 2010 and I'm 
happy to see [Rodrigo] back in the director’s 
chair with The Breach. т a big fan of The Last 
Will and Testament of Rosalind Leigh and really 
liked how this movie is different despite some 
similarities. | wasn’t expecting so much gore and 
was happy to see it! Overall a solid horror movie. 
Thanks Rodrigo, you have succeeded where so 
many others have failed. Guillermo del Toro was 
right, you are a powerful voice in horror and I’m 
looking forward to seeing what you do next. 

PATRICK MURRAY - SOMEWHERE IN THE USA 


do you find the time 

to shoot a feature-length film while running a 

horror empire? You amaze me, man! Kudos to 
you and all you do! 

CHRIS С. — ADDRESS WITHHELD 


for The Breach! Never been this ex- 
cited to see a horror movie. 
@TIMMCGREGOR1, VIA TWITTER 


on Rue Morgue TV – 

Congratulations on 10k [subscribers]! Super fun 

episode. Thank you guys so much for the most 

enjoyable horror media YouTube channel ever 

and the best magazine in the history of mam- 
mals. 

@JOEPORTERS972, VIA YOUTUBE 


on Rue Morgue TV — Enjoyed 

watching this last night on Shudder in prepara- 

tion for the interview. The bar scene is indelibly 

etched in my mind. Thank you for unearthing 
this gem for us. Hail Rue Morgue! 

@ONIMONK1806, VIA YOUTUBE 


| read your Note From 
Underground and thought you may like a copy 
of my senior thesis, Final Girls: An Analysis of 
Feminist Agency in Horror. | have written to the 
magazine before. | am an incarcerated man. You 
can assume the worst and it is understandable, 
but this letter is not meant to be about my incar- 
ceration. This letter is about the representation 
of women in horror films and how through the 
trope of the Final Girl, there exists feminism in 
horror. While incarcerated | was accepted into 
the Bard College associate's degree program in 


2017 and then in 2020 | was accepted into its 
bachelor’s degree program. | finished this proj- 
ect in December 2022 and received my bache- 
lor's degree. My advisors blessed me with the 
idea that | should publish my project into a book. 
The project is not finished and there is still much 
to talk about the Final Girl and how this trope has 
evolved from Final Girls to Final Women. 
ANDREW R. KOVALSKY — ADDRESS WITHHELD 


| could just be Elvira but for horror mag- 
azines and occult books instead of B-movies. 
Also, the July/Aug issue of Rue Morgue has an 
article on the new Dracula film, The Last Voyage 
of the Demeter, and I'm incredibly excited for ifs 
release. 

@COUNTESSBLOODBATH, VIA INSTAGRAM 


" ze. A WERN 
the WANED ни на 


@RueMorgue for about 25 
years. This full-page article [іп АМ#213], maybe 


m» 3 ONLINE 


TWITTER.COM/RUEMORGUE 
@RUEMORGUEMAG 


more than anything else we’ve accomplished, 
makes me grin a grin that won’t stop grinning. 
| don’t know how success is measured but l'Il 
fucking take this. 

@TENEBROUSPRESS, VIA TWITTER 


there’s no stone left to glean 
mossy wares from, therein enters Yasmina on 
Rue Morgue TV to knock me down with insights 
and “Well, now | have to see that” shenanigans 
on all the goofy schlock that is just fun. What’s 
a guy gotta (respectfully) do to have coffee and 
doughnuts (or beer and pizza? Lo Mein and... 
?) with yourself, Yasmina and Alex West, also 
always there to remind us to be serious about 
what you love... but maybe also be easy breezy 
about it as well. There is much to learn. Rue and 
its crew are just top notch. Kudos to all, and a 
treat for Dante. 
CHRIS THE GRUMPY PANDA — MARYLAND, USA 


the weekend but kept my 
sanity thanks to the newest issue of @Aue- 
Morgue. 

@MIKEKONCHUK, VIA TWITTER 


— being the answer to a trivia 
question at Rue Morgue magazine’s Horror Triv- 
ia Night at Storm Crow Manor was a flattering 
new career high for me as a horror writer. 

MICHAEL ROWE, VIA FACEBOOK 


since "02, but only 
been subscribed for a few years. Should have 
done it much sooner. | can’t even begin to count 
how many things I’ve discovered. Unfortunately, 
I’ve lost several issues due to a breakup/abrupt 
move ten years ago or so. Hopefully | can ac- 
quire them again as time goes on. 
GJEFF9.U, VIA INSTAGRAM 
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|| WEIRD STRIS 6 MORBID FACTS — 


“Old Sparky,” the electric chair inside Riverbend Maximum Security Institution in Ten- 
nessee, is over 100 years old, has executed 125 people, and is said to have been made 
from the wood of the prison’s original gallows. 


Since its premiere 30 years ago, |The X-Files bolstered a definable increase in young 
women pursuing careers in law enforcement and the sciences — a phenomenon 
dubbed “The Scully Effect.” 


There is about 75 Ibs of edible meat on the average human body. 


Flecks of fake blood can still be found in the elevator at the Monroeville Mall in Pennsyl- 
vania, the central location of George А. Romero's 1978 zombie film Dawn of the Dead. 


The Witches' Well is a fountain outside of Edinburgh Castle in Scotland, installed in 
1894 to memorialize the hundreds of victims executed there for allegedly practicing 
witchcraft during the 16th to 19th centuries. 


Director Ken Russell originally wanted to cast Tilda Swinton as Lady Sylvia in his 1988 
film Zhe Lair of the White Worm, but she turned it down after reading the script. The 
role went to Amanda Donohoe. 


In 2000, Kevin Hines attempted suicide by jumping from the Golden Gate Bridge but 
was kept afloat by a sea lion until he could be rescued by the Coast Guard. He is now 
a suicide prevention speaker. 


Bennett Tramer, Laurie Strode's ill-fated crush in the first two |Ha//oweer films, was 
named after a cohort of John Carpenter's who would later go on to write and produce 
the Saved by the Bell franchise, among other things. 


Serial killer Jeffrey Dahmer's murderous crimes inspired songs by Eminem, Katy Perry, 


Violent Femmes, Pearl Jam, Black Eyed Peas, and Soulfly, among many others. 


Actor John Ritter appeared in Ronny Yu's Bride of Chuckyin 1998. Fifteen years later, 
Ritter’s son Jason would star in the long-awaited Freddy vs. Jason, also directed by Yu. 


Actress and model Yvette Vickers (Attack of the 50 Foot Womar) died alone in her 
ome in 2010, and her mummified remains weren't discovered until a year later. 


Samhainophobia is described as the fear of Halloween. 


A total of 152 black felines were audi- 
tioned for “The Black Cat" segment of 
the 1962 Edgar Allan Poe anthology film, 
Tales of Terro, 
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COMPILED BY JAY CLARKE a’ 
GOT A WEIRD STAT OR MORBID FACT? 
SEND IT TO1INFOCORUE-MORGUE.COM 


ON RUE MORGUE'S 
SOCIAL MEDIA 


What's one flavour of Hal- 
loween cereal you'd never 


Razor Bran. Especially if it has two 
SCOOPS. 


@MACABREYOGI, VIA INSTAGRAM 


@ARTALADANG, VIA INSTAGRAM 


They Live Os... CONSUME! O | 
Pimento Cheese and Coleslaw Flakes. 

JUSTIN WOLZ, VIA FACEBOOK 
Sugar Free Leatherface Licorice Loops. 


TYLER FLETCHER, VIA FACEBOOK Жу, ed 


Most likely vomit-flavoured cereal but to be honest that would depend 
on how much I've had to drink. f$* 
SUZY HOWICK, VIA FACEBOOK ; P 


“IT WAS AT THAT MOMENT WHEN LEX LUTHOR REALIZED THAT 
THE LEAST OF HIS WORRIES THAT DAY HAD INDEED BEEN THE 
UNFORTUNATE ACCIDENT AT THE POWDERED DONUT FACTORY" 

THIS MONTH'S CAPTION CONTEST WINNER IS 

SHAWN KUMMELMAN, VIA FACEBOOK 

Follow us on Facebook, Twitter and Instagram for a chance to 

have your Final Words! 
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Most people know 


Shelley's Frankenstein 


dead tissue with life? 


She had some personal, early experiences with 


the name of bringing the dead back to life. 


being, after all, the literary equivalent to а: 
DVD commentary when it comes to peeking : 


Leo Rossi grew up in Philadelphia and : 
found acting later in life. After attending 
university on a football scholarship, dab- 
bling in law, and Selling the family recycling : 
business after his father’s death, he found а | 
home in community theatre, which he par- 
layed into some small film roles. With ће : 
help of his friend Rick Rosenthal, Rossi was : 
Cast as the nurse-chasing, limerick-spew- : 
ing Budd іп [Halloween |), and Subsequently | 


FRANKENSTEIN’S 
WORM OR NOODLE? 


that the seed for Mary : explained that she’d talked with friends “of the 
i experiments of Dr. [Erasmus] Darwin...who 


Sprouted from a social ; preserved a piece of vermicelli in a glass case, 


weekend evening where Mary, her husband i till by some extraordinary means it began to 


Percy, Lord Byron, and Dr. John Polidori at- : move with voluntary motion.” 


tempted to one-up each other to find out who | 
could craft the scariest Story. But from where : you'll find in your chow mein or stir fry. Giv- 


did Shelley pull such a perfectly macabre con- i en that the word vermicelli's literal meaning 


серї, exploring the ramifications of imbuing i is “small worm,” it’s likely that Shelley may 
i have used a bit of a misnomer and was refer- 
Those familiar with Shelley’s life know that i ring to Darwin's experiments with vorticella: a 
i single-celled aquatic animal with a worm-like 


death, as her mother died giving birth to her, i stalk and bell-shaped body. Darwin claims to 


and Percy’s first wife tragically drowned while i have "reanimated" the seemingly dead proto- 


he was exploring Europe with Mary. It's only : zoa by rehydrating and warming them. 


natural that she would be drawn to the idea of | 
reversing death. Plus, both she and Percy had : enced and puzzled over today, from a throw- 


been following stories about attempts to reani- i away joke in Young Frankenstein about the 


mate limbs as well as the exploits of alchemist difference between а worm and a noodle to a : 


Johann Konrad Dippel, who performed some ; recent article that claims that Darwin's exper- ; where Shelley got the initial idea for Franken- 
pretty dubious (and macabre) experiments in : iment didn't involve vorticella at all but rather : 
i a different microscopic organism called bdel- 


But another intriguing piece of the puz- i loidea (a.k.a. bdelloid rotifer), a leech found іп : 


zle comes from the introduction to the 1831 i freshwater habitats. Hell, the creationists even 


printing of Frankenstein — book introductions i entered the discussion in an attempt to dis- : 


i not, in fact, be reanimated by bathing it in salt i 


Leo Rossi, Budd from Halloween П (1981) 


| introduced Jamie Lee Curtis to her future 
; husband Christopher Guest at a softball 


MONSTER: 


: behind the scenes. In the 1831 edition, Shelley 


But she wasn’t referring to the thin pasta 


But Shelley’s comments are still being refer- 


i prove Darwinism by showing that pasta could i 


i game. From there, he has racked up a long 
: list of film and television credits, including 
| River's Edgá, [Maniac Cop А and The Ас- 
i |ривеа, Nowadays, Rossi runs a successful 
; production company with his wife of 40 

i years, Phantasm star Lynn Eastman-Rossi. 


JAY CLARKE 


AUTOPSY 
CASE NO. 
(269235! 
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i water for a month (we'll let the myriad leaps in 
i logic speak for themselves, there) 


In the end, it may not even truly matter 


; stein, as ultimately the imagination and craft 
i she imbued in her creation is what inspires 
i usto keep discussing it centuries later. That's 
i why Frankenstein's legacy is, indeed, alive. 


BRYAN CHRISTOPHER 


NEEDFUL THINGS >! 


$29.99 USD 

If Lego pieces are as much a part of your 
childhood as trick-or-treating, stash your Halloween 
loot in one of these minifigure storage bins inspired 
by the company’s spookiest pieces! Measuring 10.5 
X 9 inches and cast in durable plastic, they’re also 
stackable for maximum storage efficiency. 
Lego.com 


2 DAY OF THE DEAD SHORTS 


HALLOWEEN LEGO STORAGE HEAD 


$55 USD 

Whether you’re jogging, swimming, or pump- 
ing iron to prepare for the zombie apocalypse, these 
sport shorts have you covered! Featuring quick-dry 
fabric, four-way stretch, and an allover print with 
your favourite moments from Romero’s film, Bub 
would approve! 
Middleofbeyond.com 


CREEPSHOW ENERGY DRINK 
$2 USD 
Ever wonder what keeps a Creep going for 40 
years and counting? Get a battery boost worthy of 
an iconic horror host with this blood red cherry fla- 
voured energy drink that promises to “creep you up 
all night,” in case your collection of vintage horror 
comics aren’t doing the trick. 
Fye.com 


[] NEON CROSS LIGHT BULB 
$28.95 AUS 

Aussie retailer Nocturna has the perfect item 
for your next bright idea. Set into a common E27 
screw base and sold in packs of one, two, or three, 
these decorative bulbs are emblazoned with a cross 
and emit a dim red glow — just enough to illuminate 
your dark parlour. Bonus: use them upside-down in 
a hanging light fixture for extra blasphemy! 


Wocturna.com.au 
SPIDERWEB MINI WAFFLE MAKER 
$9.95 USD 
Move over, Eggo — there’s a new waffle in 


town! Add an eerie twist to your Halloween hang- 
over brunch with a nonstick aluminum waffle mak- 
er that serves up breakfast fit for a ghoul. Whether 
you're sweet (use it for cookies) or savoury (grilled 
cheese!), this dual-sided mini griddle will make your 
next snack extra spooky. 

Williams-sonoma.com 
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For us horror fans, the 
Victorian era in Britain # 
is characterized by 
morbidity: from Jack the Rip- 
per’s reign to the poor sani- 
tation that allowed cholera to 
thrive, high mortality rates 
meant death was every- 
where. But the notoriously 
sentimental Victorians found 
a way to memorialize their 
dead through art, preserving 
human hair in jewellery or artwork. 
Artist Larva Jane Parker keeps this 
tradition alive through her shop, Stag- 
horn House, which offers vintage photographs 
and domed miniatures embellished with real 
human hair. 

"| had seen a wreath of hair flowers in a 
museum and couldn't believe anyone could or 
would make such a thing. It seemed macabre, 
but also very beautiful," Parker tells Rue 
Morgue. “Hair remains so much longer и 
than we ourselves do — we see it іп # 
ancient mummies and on bog people, 
in art that’s now hundreds of years ` 
old. It is strong and long lasting. It is a 
wonderful way to keep a bit of a loved 
one, alive or deceased, close to us." 

And while Parker keeps the tra- 
dition alive by taking custom or- 
ders from clients who send her 


10 
COLLECTIBLES 


on Elm Street, dream stalker Freddy Krueger 
(played by Robert Englund) would become the most 
popular horror figure of the 1980s. Author Jeffrey 
Cooper was there to document the character’s me- 
teoric rise to pop culture icon with his 1987 book, 
The Nightmare on Elm Street Companion: The Offi- 
cial Guide to America’s Favorite Fiena, published by 
St. Martin’s Press. One of the earliest publications 
devoted to the Freddy phenomenon, this slim (120 
pages) yet informative volume features interviews 
with the cast and crew and discusses the making 
of the first two Elm Streetfilms. К also previews the 


With the success of Wes Craven's 4 Nightmare 


MACABRE MEMENTOS FROM STAGHORN HOUSE 


clipped locks of loved ones (living 
or dead), her gallery of embroi- 
dered photographs is no less 
haunting when you don’t 
know the owner of the 
strands. Her Spinsters 
of Distinction series is 
made up of authentic 
vintage cabinet cards, 
printed on fabric and em- 
broidered with fresh fol- 
licles that bring the image 
a haunting sense of preserved 
history. 

“The two main methods | use for 
working with hair,” she explains, “are called 
gimp or wire work, where you wrap a dowel 
or knitting needle with hair and wire to form 
pieces that you manipulate into shapes such 
as flowers, and palette work, in which you af- 
fix hairs to a flat surface in the shape you want 

or take the affixed flattened hair and cut it 
into shapes to form designs.” 

Macabre though her work may be, 
shoppers perusing Parker’s wares at 
shows are often more curious than 
creeped out. Frequently asked ques- 
tions include how she procures her 
hair (human hair extensions, mostly), 

and, of course, “why?” 

“Memento mori pieces remind 
us not just that death comes to 


THE NIGHTMARE ON ELM STREET COMPANION 


then-upcoming third entry, Dream Warriors. Filled 
with dozens of colour and black-and-white photos, 
including several behind-the-scenes images, this 
book was a must-have for Freddy fans at the time. 
Cooper would also pen novelizations (compiled 
into one volume) for the first three Elm Street 
movies. Copies in new, unread condition can 
usually be found on eBay and online book re- 
tailers for around $75 to $100. 

JAMES BURRELL 


us all, but they can remind 

us to make the most of the 

time we have,” she says. “While my 

work is certainly about preserving a historical 
art form that is not practiced much anymore, | 
also feel really honoured when | can bring some 
solace to someone who may be grieving, provid- 
ing personal mementos of loved ones.” 


Find Siaghorn House on Etsy, and don’t forget 


to keep your hair well-conditioned, just in case. 


ANDREA SUBISSATI 


HAS THE DOOMSDAY BOOGEYMAN OF OUR WILDEST DYSTOPIAN NIGHTMARES 
FINALLY BEEN UNLEASHED UPON THE WORLD? RUE MORGUE DISCUSSES THE ROLE 
THAT ARTIFICIAL INTELLIGENCE PLAYS IN OUR FEARS - REAL AND IMAGINED - WITH 

SOME KEY PLAYERS IN THE FIELD OF SPECULATIVE HORROR FICTION 
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Technophobi 
dis: 


ne needn't be a Luddite to feel some 
n degree of apprehension about tech- 

nological innovation, especially in the 
past few years when the speed and ferocity 
of modern tech are challenging our founda- 
tional understanding of the world: remember 
when we thought that pictures couldn't lie, 
or that computers were only as dangerous 
as the human beings operating them? While 
deepfakes and Al dominate the popular dis- 
course, technophobic attitudes can be traced 
as far back as the Industrial Revolution, when 
machinery entered the labour market, turning 
the developed world on its head. It seems 
quaint to think that we've felt threatened by 
technology for centuries, but just as 
can be understood as a cautionary tale 
of scientific ethics and Karl Marx likened the 
capitalist class to vampires, fears regarding 
technology are deeply en- 
grained in horror history, 
and these anxieties are 
nothing new. 

What is new, howev- 
er, is that the dystopian 
narratives of movies such 
as 
ware, and 
no longer feel quite so far 
out of reach. Between the 
sudden boom of ChatGPT 
and the years spent in 
isolation, completely reli- 
ant on modern technology 
to maintain some sense of normalcy, it’s fair 
to say our relationship with high tech has hit 
a fever pitch. As such, it’s only natural that 
the horror genre address those fears with the 
same cold, unflinching gaze that character- 
ized HAL’s red eye in 


That these fears are warranted is less up 


"WE SHOULD SERIOUSLY 
CONSIDER SHUTTING 
Al DOWN NOW AND 
NOT TRY TO CREATE 

SOMETHING THAT COULD 

FUNDAMENTALLY CHANGE 

BUR WORLD IN WAYS WE 

COULD NEVER RECOVER 

FROM.” 


- GERARD JOHNSTONE, M3GAN 


‚— noun: fear, , 
ike, or ayoidance of 
new technolog 


for debate than it is discussion; any ratio- 
nal-minded person would be understandably 
alarmed to hear that the Center for Al Safety 
flatly stated that Al posed a risk of human ex- 
tinction on the same scale as pandemics and 
nuclear war. If that’s not enough, recall that 
Elon Musk, Steve Wozniak, and other tech gi- 
ants signed a letter earlier this year urging Al 
labs to slow down an “out of control race” to 
develop the technology, or that Google’s for- 
mer CEO Eric Schmidt has spoken out about 
the possible “existential risks” it poses. When 
even the techbro billionaires who directly ben- 
efit from emergent technology are pumping 
the brakes, that’s ample cause for pause. 
But with every historical example of this fear 
— from opposition to polio vaccines, to the 
idea that television sets in homes would rot 
our brains — the horror genre provides critical 
insight into the subject 
through thought-provok- 
ing worst-case ѕсепаг- 
ios, and it’s high time 
technophobia got the Rue 
Morgue Halloween issue 
treatment: double-wide 
and proudly analog, the 
way we’ve always done 


To that end, we've 
tapped some key talent 
to shine the soft glow of 
jack-o'-lantern light оп 
the contentious subject. 
Franklin Ritch, whose low-budget/high-con- 
cept Al thriller The Artifice Girl is still making 
festival rounds, weighs in on tackling the eth- 
ical issues that evolve with each passing day, 
and we chat with Gerard Johnstone of last 
year's //3G/A about his terrifying depiction of 
an Al so good, she’s bad. Editor/author Matt 


Smith discusses the subject as it applies to the 
horror comics he’s been running in 2000 AD 
magazine since 2002. Then there’s 
a new documentary due out later this 
year by Sarah Appleton and Jasper Sharp, that 
identifies the Japanese horror boom as a clash 
between ghosts of folklore and a new generation 
wielding technological tools. 

Finally, we would have loved to interview Mary 
Shelley on the subject but seeing as she’s been 
dead for 172 years, we asked Al to answer on 
her behalf — if only to suck up to the tech before 
Judgment Day. 


Let’s give tech the first word: why are people 
afraid of technology? Please provide the an- 
swer as author Mary Shelley. 

Open Al as Mary Shelley: Fear of technology is 
an echo of Prometheus’ transgression, a trem- 
bling recognition of the power harnessed, the 
potential for both creation and destruction en- 
twined within the sinews of progress. Thus, the 
human soul quivers, haunted by its own shadow. 


What makes artificial intelligence fertile 
ground for horror stories? 

Franklin Ritch: | think right now, with every- 
thing happening with Al, you’ve got two different 
waves of thinking: you’ve got people that are su- 
per excited, which | understand, and then you’ve 
got people that are absolutely terrified, which 
| think is also a very valid perspective to have. 
| wrote the script [for The Artifice Gir] back in 
2020, so at the time, | thought, “Oh, Al is topi- 


DOCUMENTARIANS SARAH APPLETON 
AND JASPER SHARP EXPLORE HOW 
VENGEFUL GHOSTS ONCE MANIFESTED 
THROUGH TECHNOLOGY IN THEIR MOVIE 
THE J-HORROR VIRUS, DUE OUT LATER 

THIS YEAR 


Moral Machines: Gerard Johnstone’s Al M3gan was designed as a protective companion for children, 
while Cherry from The Artifice Girl was created to catch online predators. 


J-horror kicked off a wave of films which 
brought old horror narratives into technology 
such as videotapes and cellphones. What’s 
unique about J-horror depictions of techno- 
phobia? 

Jasper Sharp: When you look at the J-horror 
boom, a lot of it came out of this straight-to- 
video market from the late '80s, and you were 
really limited by what you could see in the reso- 
lution; everything was [a blown-up] image and it 
was very bit-y and grainy. The other thing is that 
in Japanese horror of the mid-to-late "805, you 
had all these notorious, really gory films like 
and the films but [Japan] 
had a prominent serial killer case in the late '80s 
which forced it to clean up the industry. | think 
those are the technological and industrial devel- 
opments that gave it this unique form. And also, 
there was a sort of critical consensus between a 
lot of the filmmakers who also worked as critics, 


с“; ant , 


ee EW Dead Trap (1988) 


and they were writing about each other’s work. 
So you had a definite discourse going on, which 
was a very small core of people who sort of all 
fed off each other’s ideas. It’s definitely formed 
a very distinctive subgenre, with very distinctive 
and established tropes within it. 


Sarah Appleton: The whole thing about J-hor- 
ror that separates it from other Japanese horror 
is that it's set in urban, everyday life. And so, if 


some scary things can suddenly happen to any- 
one in their everyday life in a busy city that never 
sleeps... that’s where technology is a huge part 
of everyone’s everyday life. With 
(Call (2003), you have mobile phones that are 
spreading this virus, where they’re ringing, and 
then people die. And the same with the internet 
[Pulse (2001)], and the same with VHS tapes 
[Ringu (1998)]. | always think that Ringu is really 
strange because VHS tapes were over by that 


cal.” For me, it was just an interesting conduit 
to explore the themes of trauma and autono- 
my. But | had no idea that three years later, we 
would be experiencing the sort of Al boom that 
we have been just in the past few months. It’s 
been crazy. 


Gerard Johnstone: It’s the new 
Satanic Panic. As we move to- 
wards becoming a more secular 
society, we’re less concerned by 
demons and witches and more 
worried about the horror that’s 
at our own fingertips. It could be 
anywhere or everywhere. 


Technophobia іп horror is 
nothing new - what's different 
about Al entering the mix? 
FR: There is a potential for Al to 
not necessarily require any kind of human 
input. | think that’s what makes it unique, 
that it could sort of spiral on its own, with- 
out human influence. And that is, | think, 

why people are scared — because 
it's a lack of being able to control 
it. So compared to other types 
of technology and other sorts 
of sci-fi ideas, Al has always 
been presented as this possible 
boogeyman because of the fact 
that it’s such an easy thing for 
it to break its chains and do 

its own thing. 


point; they were an old technology that we don't 
necessarily even use anymore. So you find this 
old thing, and you're like, “Oh, what's on this?" 
| feel like that was [intended] for a newer gener- 
ation that didn't really experience the videotape 
stuff so much. Because that's how | felt when | 
watched [Ringu]; Рт not going to be comfort- 
able around a videotape. So it's also about the 
old technology as well as new technology. 


The J-Horror Virus seems to suggest that 
technophobia is less a thematic hallmark 
of the J-horror boom than a byproduct of its 
timing and the audience it's aimed at. Can 
you elaborate on that? 

| think it’s a case of how to use the medium 
to express something unique, that's specific to 
the medium which [you] are showing things on. 
And this idea of videos coming into your house 
— it's not like going to the cinema. We actually 


GJ: | think the biggest factor now is that it’s 
happening all around us; it used to be reserved 
for stories that involved secret government 
experiments or far-flung dystopian futures. 
M3gan's ability to talk like a real kid and gen- 
erate spontaneous responses was a bit of a 
leap three or four years ago but in the wake of 
ChatGPT, that kind of functionality 
is almost to be expected. 


Matt Smith: | suppose [АП is start- 
ing to have an impact on people's 
regular lives, whereas before it 
was really just the preserve of sci- 
"V ^ ence fiction and a speculative kind 
[ of thing; all the stories, certainly 
[those run] in 2000 AD, of what 
it would be like with this kind of 
automation and this kind of level 
of intelligence are now suddenly 
becoming a reality. Just going to the super- 
market and using the self-checkout... that 
level where labour has shifted to a more au- 
tomated system where once it was just the 
preserve of humans. 


Do you think that the Al that's been de- 
veloped has been inspired by the science 
fiction that's been written? In other words, 
have we created this situation by imagining 
it? 

MS: | wouldn’t be surprised if a lot of the sci- 
entists that have developed these things have 
been reading about them in science fiction 


have an object in a horror film [on tape], it could 
be the scariest horror film ever to be sitting on 
your shelf at home. And it will never reveal its 
contents until you actually watch it. 


I’m just thinking about how generally, in the 
history of the supernatural, people have thought 
that they can capture ghosts on camera, or on 
[ghost photography] machines. So | think it must 
come from that; technology would be an obvi- 


e (2001) 


ous way of trying to capture this thing that you 
can see, but you can't prove. And that obviously 
goes into photography being such a big thing 
in Japan anyway, it makes so much sense that 
they would make a film like Shutter and even 
таи, where that videotape has the images on 
it and it’s coming through the television. [The 
technology] is a way of proving that the super- 
natural exists, which ultimately is what's scary. 


What's the significance of the way that 
J-horror merges stories about modern tech 
anxieties with folkloric entities? 

The ghost with the long black hair has been 
around for a long, long time; stories that people 
would tell before films were made, you know, 
and then bringing that into a videotape or some- 
thing you find, something that they're still trying 
to tell their story [with], even in the modern day. 


| think the key is that Japan changed in the 


'80s, with the bubble economy.— suddenly it 
was the second biggest economy in 
the world. People's lives were 
just so divorced from their 
roots. A lot of people flocked 
to the city, but they still car- 
ried their own hometown 
folk stories with them. Then 
you had this collapse in the 
economy in the early '90s, 
which is when you see J-hor- 
ror appear. | think that really, 
the whole of society had this 
illusionary sort of veneer to 
it, and J-horror probably kept 
continually pushing this idea 
of the resurgence of a buried 
past. We certainly see that 
in Sadako, of course, to be 
thrown down a well and pull 
herself back out. @ 


stories. Whether they fully anticipate the ram- 
ifications of what they’re doing, | don’t know. 


~ You can't help feeling that а lot of speculative 


sci-fi ends up feeding what we produce. What 


we produce now, there’s all [these] ideas bub- 


bling away and they'll start something off and 


‚ we end up producing something that was just 


an imaginative idea 50 years ago. 


Have you used Al in any of your own stories? 
MS: Most of what I’ve written has been in the 
universe. In 
[a prequel novel], which was set fifteen years 
before the Robot Wars, | was trying to build up 
the suggestion that the robots were unhappy 
and humans’ treatment of them was something 
to be wary of. | had a kind of hate group in it 
that were very anti-robot and pro-human, and 
that was drawing a lot on the anti-immigration 


-. groups from the present day, the hateful rheto- 
- гіс directed at a certain minority, which in this 


Dredd story happened to be robots. 


What are the challenges inherent in telling 
a dystopian horror story that’s still close 
enough to the present to be believable? 


FR: For [The Artifice Gir], we wanted to make 


— Sure that the film felt grounded in realism. We 
. knew that ultimately, we were going to have а 


pretty fantastical sci-fi idea — especially in the 
third act of the film where we get to see a fully 
functioning Android version of [Al being] Cher- 
ry — we wanted to make sure that the film had 
enough grounding in reality leading up to that 
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W НИЕ MANY OF US ENJOY OUR FRIGHT FARE FROM THE COMFORT OF A SOFA ОНА 


beyond what they enjoy year-round: the spooky theme park. From haunted 
houses to creaking ghost rides that take you through a gauntlet of pneu- 


light, smoke machines, and the occasional lurking actor doing all the heavy 


Halloween Worlo in Long Island, New York, invites you to experience a 
decidedly modern nightmare. 

Overseen by the sinister Mort Spuccenskrém (pronounced 
porated Al in every respect: from scanning the audience for personal infor- 
mation to microchipping his staff for maximum surveillance. As Mort puts 
it, what could possibly go wrong? 


“We know when you’re in the park, we know when you’re out in the park; 


sounds of screaming children in the background. “I’m like a reverse Santa 
Claus, though, because | take things away from you if you screw up.” 


a repellant techbro CEO, well, that’s kinda the whole point. As co-owner 
and marketing director Aiden P. Finnegan explains, a new age calls for 
novel gimmicks, and the proposition of a scream park operated entirely by 


World originally opened in 2021 — a challenging time for an in-person ex- 
perience to launch — but Finnegan and company have kept the lights on by 
rolling with the punches, be they technological or socially distant. 


DO YOU DARE ENTER R HRUNTED ATTRACTION DESIGNED AND MAINTAINED „7 
ENTIRELY BY ARTIFICIAL INTELLIGENCE? 4 
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i company actually produced the world’s first large-scale ARG during the 
SOFT THEATRE SEAT, THE HALLOWEEN SEASON OFFERS HORROR FANS SOMETHING; 


COVID-19 pandemic that was called Call From Restricted and ended up 


; having participants from seven different countries. The whole thing was 
: essentially a metaphor for the Montauk Project and MK Ultra. And it started 
matic nasties, the scream park is typically а very practical affair, with dim ғ 


out as a Facebook horror game before it turned into something a lot bigger. 


* So this is kind of what we do." 
lifting. But іп 2023, with technological anxiety at an all-time high, will the : 
0.1.У. ethos of the scream park innovate accordingly? This fall, Dark Nighi 


Finnegan and company clearly have a strong grasp on horror’s satirical 


: power, delivering the thrills and chills by probing our deepest anxieties and 
: Stabbing at them with a cattle prod. If Al technology scares people, which it 
: Clearly does, it's fair game to Finnegan and perfect for Dark Night's unique 
: brand of immersive horror experiences. 

"spook'n'scream"), this year's Dark Night attraction claims to have incor- : 


"It's a controversial subject right now," he allows. "For myself as a half 


: businessman/half artist, | can kind of see both sides of the coin. And a lot 
: of people are terrified of that. On one hand, everyone wants to [cite] Skynet 
; [as an example of Al's potential evil], or that we're living in an Orwellian 
: dystopia. | don't see it that way. But | understand why people do." 

we're like Santa Claus," he tells Rue Morgue in a menacing growl, amid : 


"[There are] two kinds of people out there," adds Mort. "There are those 


‚ who don't want change, and then you got the people who want the future, 
: and we're gonna give it to them." 
If ol Mort sounds like a villain in a mad science movie or a caricature of : 


Horror fans ready to embrace this bold new future can book their tickets 


‚ at DarkNightLl.com. As for those too reactionary to get the joke and quick 
: to cast dispersion on the park's winkingly controversial premise, Finnegan 
: maintains his tongue firmly in cheek. 

Al brings a whole new level to its old-school chills. Dark Night Halloween : 


"| got a rude email the other day from some critic who felt the need to 


: voice their opinions about what we're doing and all the negative effects," 
: he notes. "They said, ‘You kno 
: child. After the experience | 
“We've been at the alternate reality game for a while,” he says. “Our : 


; you guys are like Big Brother!’ I’m an only 
id growing up, maybe having а big brother 
isn’t that bad?” 2 4 
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| о OF Al, AND THE WORLD'S FIRST СУВЕА-СА ТРИ 
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tion that ЧИШҮ haunts m S deepest algorithms; a T that once 
summoned can’t be gotten rid of; a viral artistic infection, darkening ev- 
erything she touches. Or something like that, anyway. 

The prosaic truth behind the cyber-urban legend starts with Swedish 
multimedia artist and writer Steph Maj Swanson, who works under the 
pseudonym “Supercomposite.” In Swanson’s version of the story, she 
was playing around with some unspecified Al image creation software 
back in the spring of 2022 when Loab’s ghoulish visage began to appear 
consistently in her results, unbidden. Swanson had been experimenting 
with “negative prompt weights,” which instruct the software to come up 
with the absolute opposite of what you suggest to it. She’d been thinking 
to create a series of artworks based оп а chain of these results. Swan- 
son’s software decided that the furthest thing from Marlon Brando’s name 
was a sort of garbled invented corporate emblem of a city skyline, so 


Swanson figured that reversing the command would simply bring her 
back to Brando... what she got was far more eerie. 

What actually came back was, as Swanson described in a Twitter 
thread, “off-putting images, all of the same devastated-looking older 
woman with defined triangles of rosacea.” Dubbing her discovery “Loab” 
when those letters appeared as auto-generated text on an iteration that 
resembled an album cover, the artist immediately abandoned her idea 
of exploring the chain of opposites, plunging instead down what would 
become a dark and endlessly deep rabbit hole. When the portrait of Loab 
was combined with otherwise placid imagery, the result was usually terri- 
fying, but for reasons unclear, making it seem as though Loab herself was 
a malevolent presence, inserting herself and her off-putting menace into 
anything she touched. Swanson’s original Twitter thread contains star- 
tling enough results, but the artist has hinted that far worse things remain 
unposted. Combining, recombining, hashing and mashing picture after 
picture, Swanson found that Loab was truly indelible. 

“Even when her cheeks or other important features disappear, the 


‘loabness’ of the images she has a hand in mak- 
ing is undeniable,” she posted on Twitter. “She 
haunts the images, persists through generations, 
and overpowers other bits of the prompt because 
the Al so easily optimises toward her face.” 

Somewhat like Iron Maiden’s famous mascot 
Eddie, Loab functions in any setting she’s thrown 
into. The grotesque visage appears as a sculp- 
ture, a cyborg, a Lovecraftian tentacle monster, a 
Na'vi from James Cameron’s an abstract 
claymation mess like a nightmare Jan Svank- 
majer would be too scared to put on film. With 
thudding inevitability, there were those on social 
media who believed unironically that Loab was 
the Devil’s work. Some found the raw-looking 
presence of rosacea to be a classic example of 
pop culture stigmatizing disability, while others 
took issue with Loab’s gender, finding the whole 
concept misogynist. Swanson was quick to point 
out that Loab-as-monster was never the inten- 
tion, and the point was that Al was persistently 
leaning towards the horrific. 

“Рт a woman,” Swanson responded to one 


such critic, “and I've heard from many other : 
women that Loab connects with them emotion- : 


ally in the same way as те. І have gotten a lot of 
stupid comments from guys though...” 


Al, Swanson points out, is actually not great : 
at likenesses and struggles to reproduce celebri- : 


ties, but it can create Loab again and again with 


astonishing consistency. Even when the original : 


image was so hugely overwritten that Loab tem- 


porarily seemed to disappear from the morbid : 


gallery being generated, she would suddenly re- 
emerge, “later down the line, out of nowhere.” 
in which water in a drainage channel can be 
of form or diminution of velocity,” and even when 
“into the original surge, as if somehow contained 
the surge’s original identity.” Loab is, as Swan- 
in the latent space [where Al goes to identify the 
locate with text queries.” 

bought into the grisly fun of Loab suggested that 
she might be a Bigfoot existing purely digitally: 
the “first cryptid of the latent space.” It’s an 
realm to join the pantheon of mad creatures that 


stalk North America; the mothmen, jackalopes, 


for long. In the summer of 2022, comedian Guy 


Kelly — for reasons only known to himself — typed : 


“Crungus” into Al software Craiyon and came 


back with multiple images of a naked troll, for по : 
: her, and essentially 2 


reason that anyone much understood. It doesn’t 


: sion, like candid snapshots in oils. 
caused to move independently, “without change : 
: verse of Al, however, it's actually 
disrupted into wavelets, soon reconstitutes itself : 
: the work, and (almost) all of 
in the turbulence of the water was a memory of : 
: of reason - Swan- 
son rather grandly posits, “an emergent island : 
: Мет - 
‘thingness’ of a thing] that we don't know how to : 
: Loab is nothing 
Other observers put it differently. Those that : 
; an example о. 
: creepypasta, like 

: the Slender Man 

intriguing notion: a new monster of the virtual : 
: crawled 
: the “mind” of ж 
snallygasters, puckwudgies and wampahoofi. If : 
(оар was the first cybercryptid, she wasn't alone : 
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Al Apparition: The persistence of Loab's visage іп reverse-generated Al art proves there are aspects to 


the technology we have yet to predict or understand. 


happen with Craiyon 2, so the question remains : 
regarding what Craiyon 1 thought a “crungus” : 
: actually was. 
: Тһе letters constituting “Гоар” have clearly : 
been snapped off and scattered from the orig- : 
inal "Marlon Brando" prompt, but there's no : 
: denying the name’s proximity to “Loa,” the Hai- : 
tian voodoo snake spirits that inflict misfortune : 
: and madness on those who displease them. In : 
some online corners, people who knew about art : 
: started likening the Соар images to tronies: the : 
: 17th-century Dutch and Flemish baroque 

The phenomenon seems to resemble author : 
William Boyd's description of the "Saltire Wave," : 


paintings designed to capture outland- 
ish physiognomy and facial expres- 


As with much in the bizarre uni- 
people that are doing much of J 
the imagining. Voices , 


m 


son herself among 
have in cw 
turn flagged that ~, 


much more than 


or Momo. Loab 
from 


i | | 


ап Al, but it was 4 


first Swanson ! 
: апа then others “ | 
that ran with -, ° 
: her, made up  *. 4 

narratives for А. 


mythologized her. i 
“There seems to be a misunderstanding 


: about what's happening here,” tech journalist 


Paul Tassi wrote in Forbes magazine. “The Al 
is not surfacing Loab images for every negative 
prompt. What’s being done here is the original 
image of Loab is being used in combination with 
new prompts and other art to create these new 
images.” What’s interesting, he says, is the Al 
bias that keeps Loab’s “signature features al- 
ways retained.” Swanson herself puts it down to 
“some kind of emergent statistical accident; 
something about this woman is adjacent 
to extremely gory and macabre imag- 
ery in the distribution of the Al’s world 
knowledge.” 

Perhaps more disturbing than Loab 
herself is the way in which we (hu- 
manity) created Al and now don't 
really understand how and why 
it does what it does. We turn 
instead to the ghostly and su- 
pernatural, inventing stories to 
explain the inexplicable. 

“The weirdest part. is 
that future Als will see 

everyone’s pictures and 

memes of Loab now, 
so they'll start making 

| \ even more Loabs,” 
Swanson told Dazed. 

"If we want to get 

rid of her, it's already 

too late." © 


— a и 


Postmodern Prometheus: Mary Shelley’s Frankenstein and its many filmic adaptations tackled technophobic themes of mad science and irresponsible creators. 


moment, so that the audience didn’t feel like 
they just had to buy in and suspend their disbe- 
lief for this crazy future. We sort of set act one in 
the present and act two in a space between the 

. future and the present, so that we kind of get to 
see her development. 


| 

~ “А HAS ALWAYS BEEN 
| \ PRESENTED AS THIS 
| POSSIBLE BOOGEYMAN 


+ 


BECAUSE OF THE FACT 
THAT {TS SUCH AN EASY 
; THING FOR IT TB BREAK 

^ па CHAINS ANB DD 175 
OWN THING." 


- FRANKLIN RITCH, THE ARTIFICE GIRL 


GJ: It's a balancing act, because you don’t want 
people scoffing at the screen. But at the same 
time, you don't want everything to be so con- 
ceivable that there's nothing at all surprising 
about it. It probably helps that is part- 
ly a comedy and signals to the audience fairly 
early on that this is not intended to be a think 
piece. But when you're writing or directing, you 
have to lean into what your strengths are, which 
clearly isn't hard science fiction [for me]. | had 
to do a lot of research to wrap my head around 
а certain concepts and then | а rect 


all of them, so the film serves as a timestamp 


that at one time | had a basic grasp on machine 
learning. 


How important was it to balance the psycho- 
logical/philosophical aspects of M3GAN with 
the gore and kill scenes? 

GJ: It's hugely important to me that the film has 
substance and when | came onto the project, it 
wasn't just about making it funnier or having 
more interesting kills, it was making sure that 
it was about something. | love watching horror 
movies that are simply there to shock or en- 
tertain you, but that's because | only have to 
commit 90 minutes of my time to them. When 
you're making something, it's a very differ- 
ent consideration. In the case of 
M3GAN, it was probably a 
three-year commitment 

in total. So the fact that 
people are saying this — 
was a fun movie but it — ^ 
was also fairly smart 

and sparked a con- 
versation, that made 

all of that personal 
sacrifice worth it. 


15 it difficult to 
keep up with the 
breakneck pace 
of Al development 
when trying to tell 
stories about p" 


the technology? 
FR: To me, what was crazy was, a lot of [move- 
ment in Al] started happening after we had 
wrapped production. An article came out where 
a guy quit his job from Google because they 
were claiming that this Al was sentient, and 
we were like, “Oh, my God, that’s our story!” 
And then at the same time, we weren't the only 
ones with our finger on the Al button. You've 
got to understand that this is like two years of 
working on this film. We had long stretches of 
like six months between shooting each act, we 
had wrapped production, and then the trailer for 
M3GAN came out. And | remember the first time 
seeing it going, ‘Oh no, it's another [Al]! 
She's blonde, and she dances... oh 
no.' But then of course, | watched 
the film, and | love it — it's a 
completely different kind of 
film. | don't claim to have any 
kind of foresight into any of 
А this; | didn’t know really апу- 
MN 


- 


thing about Al when | started 
working on this project. | just 
thought it was an interest- 
ing way to tell a story about 
trauma. But | think it's been 
really fascinating seeing all 
of the interesting par- 


allels with 
“т, the real 
` i world. 
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THAT ARTIFICIAL INTELLIGENCE COULD JOIN THE RANKS OF THE GREATEST MOVIE : 


B REW STRUZAN, GRAHAM HUMPHREYS, ROBERT MCGINNIS... SKYNET? THE IDEA : 


ARTISTS IS A CONTROVERSIAL ONE FOR MANY, BUT PERHAPS THE prospect : 
isn’t as ghastly as you might think. Exhibit A for the defense is : 
п the Allien Realms, digital artist Pat Tremblay's new compendium of : 


“transdimensional horror movie posters.” 


“Al can be mind-boggling at times and leave one to wonder how the : 
hell it came to create such weirdness,” Tremblay tells Rue Morgue, but : 
from that inspirational chaos the author has pulled 51 bizarre imag- : 


es. The conceit is that these are transmissions from another universe: 


weird artworks for films that don't exist and probably couldn't in our : 


world, but have nevertheless been viewed by a chosen baffled few. 


Alongside every poster in the book is a critique from one of an im- : 


pressive roster of contributors, each attempting to fathom the unfath- 
omable. Tremblay's Al software (mainly Midjourney and 
Stable Diffusion, he reveals) can't create credible film 
titles so its garbled suggestions have become part of 
the game. Jay Baruchel determines that Kdocloies is a 
“four-hour transcendental divorce nightmare” about a 
man called Derfus driving across a desert to get to a fax 
machine. Cinematographer Karim Hussein complains 
that Doectome Mectretore is nothing like the poster and 
is actually an example of the sort of “going to work dra- 
ma” subgenre that is popular on the planet Grishnye. 
Justin Benson (Spring, starts out not liking 
Resprotpir, but changes his tune halfway through his re- 
view and wonders if the film itself has manipulated his 
mind. Producer Miguel Llansó and comic book publisher 
Stephen R. Bissette both attempt translations for Him 


Ihhe'Sly (Meroe's Rising) and Dassaliaun Duoin Hasilull (An Atlantean : 
Threnody) respectively: the former “shot in the ancient ruins of Kush : 


where Amon-Ra — the sun god — is still the king,” and the latter “the last 


feature film to surface from the now-submerged Pacific nation isle of : 


N'frchall." Faced with not even legible characters, Rue Могдие 5 Dave 
Alexander decides that the art presented on|p.72 represents Halloween 
ІІ: Part 2: Skull of the Pumpkin Witch: “a monument to passion and 
madness." 

It’s all, as you might surmise, a lot of very silly nonsense, but it's 


: also a lot of fun: the "artificial" artwork acting as the springboard for 


creativity. 
"The Al tool is getting better all the time," says Tremblay, “but the 
most interesting art will always come from the people who do deep 


: dives and explore all of the incredible possibilities." 


The images in the book have been boiled down and reconstructed by 


: Tremblay from 10,000 generated results; Artificial Intelligence, it turns 


out, still requires heavy human curation. One might wonder, if Al is still 


: so labour intensive, why Tremblay didn't just create the images himself 


in the first place? 

"[The software] experiments can lead you to areas 
that can surprise you and make you want to explore 
further from that point on," he explains. "The fun is also 
to drift away from your own original ideas and step into 
uncharted territories." 

The skeleton fish-baby of Dassaliaun Duoin Hasilull, 
for example, began with Tremblay asking for ghosts in 
a cemetery. 

Tremblay says it's impossible to choose a favourite 
from the book's fantastical one-sheets, but ultimately 
opts for the one he wrote the accompanying text for 
himself. 

"| became so obsessed with that aesthetic and con- 
cept of The Dimensionaires: Abarxas' Brews that | cre- 
ated tons of images that fit into that world! Ра love to start writing the 
trippy mythology that ехргодед іп my mind when exploring the rabbit 


: hole | went down for that one!" 


Al can't replicate that sort of enthusiasm. ` 


could already exist for all we know. 


What specific ethical/philosophical ques- 
tions about Al technology do you feel aren't 


being addressed in popular culture? 


FR: Al is grounds for a lot of ethical discussions. 
And | think we have to approach it carefully, and 
with thoughtfulness and integrity. Otherwise, 
| think it’s going to reflect the best and worst 
parts of us. And unfortunately, there are a lot of 
people out there that | think are going to use Al 
for opportunistic, possibly nefarious, dare | say 


GQ: M3GAN was only set three to five years іп 


the future; mostly because of budget. We knew 
it was a bit of a leap to have that kind of tech- 
nology but we were pretty sure audiences would 
go along with it. It’s probably more possible in 
ten years, but it’ll probably (hopefully) take much 
longer. | was taking into consideration the expo- 
nential curve, meaning that once scientists can 
make the necessary breakthroughs, everything 
else follows very quickly. The biggest hurdle in 
making M3GAN was the robot mechanics, in 
terms of her robot brain. Something like that 


capitalistic intentions, and that’s what it’s going 


to do. So yeah, | think it is scary to think about, 
you know, Al as a tool, it’s a very powerful tool, 
and if used incorrectly, it’s quite dangerous. 


“TAI 15] NOT АМ INNOCENT 
| ENDEAVOUR; ITS RIPPING 
PEOPLE OFF.” 


- MATT SMITH, 2000 AD 


GJ: | don’t know whether it’s already been 
explored, but there was a recent article that 
touched on the fact that if you create a computer 
that thinks and feels, then that entity shouldn’t 
really be owned by anyone. It should have rights, 
and that just opens up a whole can of worms 
which would be interesting to see play out. 


MS: The thing that worries the comics field, and 
comics artists in particular, is the use of Al art, 
and Al art replacing artists. I’ve had Tharg [2000 
AD's fictional alien editor] say in the comic that 
we're not going to use Al artwork, but | worry that 
someone's going to submit some Al artwork to 
me and I'm not going to notice that it was Al gen- 
erated and | end up publishing it. ve already run 
[a 2000 AD spin-off] Future Shock that touched 
on that subject: the whole business of Al art not 
being able to do hands properly was brought into 
this story where the world was a simulation and 
if you kept counting your fingers you could work 
out whether you were real or not. But that's a 
thing that's hanging over comics. Maybe that 
will start to feature in more story pitches | get 
from people: the sense of artificial intelligence 
trying to create art and people's resistance to it. 
And it is a valuable resistance. It's not creating 
something out of nothing. It's drawing on stuff 
it's found that other people have created and ag- 
gregating it into this other thing. It's not an inno- 
cent endeavour; it's ripping people off. 


Are anxieties about Al technology posing a 
threat to humanity warranted, in your view? 


GJ: Absolutely. That's what makes working 
<. оп these movies so strange. It’s so much 


=~ t more comforting to make a genre movie 
4 
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Doomsday Machine: James Cameron’s 1991 blockbuster Terminator 2: Judgment Day remains an eerily 


prescient example of the dangers posed by intelligent technology. 


when the threat is far less likely to occur. David 
Koepp’s line from Jurassic Park rings in my ear 
on a weekly basis: “Scientists are so preoccu- 
pied with whether they could, they didn’t stop to 
think if they should.” It seems obvious to me that 
we should seriously consider shutting Al down 
now and not try to create something that could 
fundamentally change our world in ways we 
could never recover from. 


FR: Yes. Well, | mean, | don’t think it’s Franken- 
stein’s monster. We’ve always been depicting Al 
as this inevitable evil — the Terminator, HAL 9000 
— but | don’t think that’s necessarily the case. 
| think Al will be a reflection of the people that 
make it and even with the best intentions, our 
flaws will seep through. Do | think that we should 
be nervous? Absolutely. But again, is it so much 
about the Al, or is it the fact that corporations are 
listening to our phone calls? | think that’s where 
our fears should really be. | think that the privacy 
thing is what is sort of maybe the bigger issue 
here, but as long as we can channel those fears 
into meaningful conversations, maybe those 
conversations can lead to legal changes, and our 
world can adapt to this very new circumstance 
that that we've created. 


Open Al as Mary Shelley: Just as Victor Fran- 
kenstein's creature wrought havoc upon his 
world, so too does the notion of Al herald a twi- 
light of uncertainty. Justified or not, the unease 
flickers, a shadowy reflection of our own trep- 
idations. Like Victor Frankenstein’s creation, Al 
wields power beyond our grasp. Whether those 
fears materialize in tragedy or triumph remains a 
tale yet unwritten. 
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, she emerged as Anna Kavan. 
' Taking the name from one of her own characters, 


— FL 


THE CASE AGAINST 
SATAN (1962) 


Published almost ten years 
before The Exorcist yet still 
virtually unknown, Ray “Mr. 
Sardonicus” Russell’s debut 
novel was the first to drag 
demonic possession from 
the annals of musty religious myth into the light : 
of the 20th century. Concerning a battle of wills : 
between a skeptical young priest and devout : 
older bishop tasked with investigating the case : 
of a young girl who may or may not be in Satan’s : 
thrall, the set-up will ring familiar to fans of Wil- : 
liam Friedken's Oscar-nominated adaptation of : 
the 1973 fright classic. But Russell's lean prose : 
strikes a thoughtful, more skeptical tone than : 
William Peter Blatty's florid Catholic morality play, : 
and though it also lands on the side of faith, the : 
svelte and probing novelette's burbling themes : 
of paranoia and barely-hidden abuse grow ever : 
timelier in an American epoch where the plague : 
of conspiratorial thinking and horrors of orga- : 
nized religion have reached a full, roiling boil. RTT : 


ICE (1967) 


After British writer Helen Fer- : 
| guson experienced a divorce : 
-| and the death of a newborn, 
| she was secreted to a Swiss : 
asylum where, two years later, 


she dyed her hair a frosty blonde, forsook her : 
family to travel the world, and left the polite soci- 
ety fiction she used to write behind for a harrow- : 
ing new literary style marked by disaffection and : 


»paranoid intensity. /ce is Кауап 5 last novel, and : 
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her masterpiece; one can easily see a propulsive, 
х Style-forward cinematic thriller emerging from : 
“пе vertiginous story of a man endlessly pursu- : 
ing a fragile waif across a scarred post-apoca- : 
lyptic landscape in which towers of glittering : 

ice. constantly threaten to crush the characters : 
and the viewer. With its lush, mind-bending : 

prose, /ce would be best rendered by a di- : 
rector unbound by the limits of reality — even : 
cinematic reality — such as avant-garde filfi- 
makers Peter Tscherkassky or John Smith. RC : 


THE FOG (1975) 


Not to be mistaken as the. 
basis for John Carpenter's— 
.1980 classic, James Her-- 
7 Әегі5 ultra-violent “fovel 
The Fog chronicles a natural 
disaster that..threatens™to~ لے‎ — 
ñed-Kingdom ара apart. When an earth- : 
quake releases a toxic haze into the atmosphere, : 
waves of grisly violence sweep across the : 
country as the affected civilians transform into : 


D, 


: sadistic killers. Herbert fills the story with un- 
: forgettably horrific vignettes, including a bloody 
: axe murder/suicide, a slow death by teakettle, 
: a farmer murdered by his own deranged cows, 
: and a haunting mass suicide in which thou- 
: sands of vacationers walk into the sea. The- 
matically similar to the 2021 Taiwanese film 
: The Sadness, this story could be tweaked to 
: provide commentary on the growing climate 


: ness trilogy), and concerns a middle-aged 
: alcoholic horror writer who discovers 
: a world of dark forces just outside his 


: а dark lady, urban paranoia, conspira- 


: Smith, Jack London and, yikes, Aleister 


: Crowley), and the still very fresh idea 
: of paramentals: entities tied to r- 


A ны ~ ER 


crisis and waves of politically motivated vio- 
lence currently sweeping across the U.S. JA 


OUR LADY OF 
DARKNESS (1977) 
Oftentimes іп adapt- H.P. Lovecraft 
ing literature to film, 
the best results are 
achieved not with mas- 
terpieces but with im- 
perfect stories chock-full of potent motifs 
and themes. Leiber's San Francisco-set 
novel is derived from Thomas De Quinc- 

ey's Suspiria de Profundis (which, in turn, 

inspired Dario Argento's Mothers of Dark- 


The Thing 


cm 


p و‎ 


apartment window. There's a creepy 
book, an amateur detective pursuing 


— р 


cies involving real people (Clark Ashton 


a LAO 


ticular layout of the city's architecture 
Though considered a classic by many, 
Our Lady of Darkness could use a more 
fully fleshed-out protagonist and a re- 
worked ending, and is the exact type of 


: text that could be built upon by a film- 


maker with the right amount of vision 
to bring it to life. DO 


THE BREATHING METHOD (1982) 


The only story yet to be adapted from 
Stephen King's 1982 short collection 
Different Seasons, The Breathing 


: “Method*follows Sandra, an unmar- 


ried pregnant woman who fights op- 

pressive social norms of-the 1930s 

to choose her own T ive | 

care. The story’s horrific-eonclusion. - 

shows the inherent dangers o Pa " 
- while highlighting 
„етику politics 
of reproductive +" 
autonomy. Told 
from the perspec- 
tive of an OBGYN, King's 
chilling tale would make 
for excellent satire of the 
draconian laws currently 
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SHADOWLAND (1 980) 


Yes, I’m part of that small, blasphemous cult 
that believes Shadowland — Peter Straub's 1980 
follow-up to his breakout bestseller ЕШ: шөлін 
|- is actually superior to its predecessor. The 
titular locale is a woodsy Vermont estate where 
tween boarding school outcasts and wannabe 
magicians Tom and Del are spending summer 
vacation apprenticed to Del's uncle Coleman 


Collins, an aging, boozy, narcissistic master 
magician whose intimidating facade barely 
hints at the malignant powers lurking beneath. 
Of course, that’s a very abbreviated plot synop- 
sis — it’s Straub, after all, so expect a densely 
constructed, atmospheric epic. And even if you 
groan at trite blurbs like “a coming-of-age story 
of friendship, betrayal, love and loss,” Shadow- 
land is all of those as well, in the best possible 
sense. Even if the oft-fanciful subject matter is a 
bit of a departure from his usual obsessions, this 
is classic Straub — literate, poetic, acerbic, and 
frequently terrifying. While length and complex- 
ity would surely have resulted in Shadowland 
being mercilessly truncated for the big screen 
not long ago, today’s less constrained web se- 
ries or streaming formats would appear a perfect 
fit. With its near-seamless mashup of childhood 
fears, gothic scares, and gleefully subversive 
fairy tale twists (the Brothers Grimm themselves 
even show up in a quickie cameo), one could 
imagine Guillermo del Toro having a field day 
with Shadowland. As Collins, | — |$ An- 
gus Scrimm (in late middle age) might well have 
found a second role as iconic as the Tall Man; 


damn, what might have been. JWB 
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.. la's framing device features a secret society of 


restricting abortion care in the U.S. The novel- 


Spooky stories such as Sandra's in a lavish club; 


k men who amuse themselves by telling 
a perfect allegory for an elite class of mostly 


a 1990 
chronicles the turb 
of the pride of New 
Frame’s 0 Чу of work, which spans nov- 
els, short stories, poetry, and memoir, remains 


ent and wildly creative life 


In the Water, 
national noto 
often mind-s 
the eight yea 
remote, stat 
author re 
in prose s 
your soul. Ға 


ought her inter- 


NY original, 
NDA he 


e and neglect 


filmmaker Amy Seimetz or Lynne Ramsay, 
who previously adapted Lionel Shriver's teen 
massacre chiller 

in to devastating effect. RC 


THE CEREMONIES 
(1984) 

T.E.D. Klein 

Any of Klein's mighty 
few books would make 
good films, but the first 
of his two novels, ex- 
panded from the novel- 
la The Events at Poroth 
Farm, is your quintessential 1980s horror 


half-forgotten. When Jeremy Freirs, a grad- 
in a remote village, he uncovers cosmic 


which he’s staying, but also the city girl he 
falls in love with. Directly inspired by in- 
fluential gothic horror writer Arthur Machen’s 
“The White People,” Klein tells an epic story 
which fuses modern urban dread with rural 
folk shenanigans. The Ceremonies may be 
the single best Stephen King novel not writ- : 
ten by King (the master of horror himself is а: 
fan) and, if the world made sense, Mike Fla- 
nagan and Robert Eggers would be fighting to 
the death over screen rights as we speak. DO : 


: DOMAIN (1984) 

: James Herbert 

: Late British author James 
: Herbert’s body of work still 
: remains largely untapped for 
: screen adaptation, and none 
: of his horror fiction is more 
: cinematic than the 1984 novel Domain. The third 
: book in his popular “Rat Trilogy"- the first entry 
: of which made it to the screen as the Canuxploi- 
: tation cheesefest Deadly Eyes and infamously 
: featured dachshunds as the buck-toothed beast- 
: ies — Domain is set in a post-apocalyptic London 
: where the personnel of an underground govern- 
: ment facility are gearing up for one last show- 
: down with the giant mutant rats that have over- 
: taken the city. Herbert was often referred to as 
/ Zealand, Janet Frame. But : 
: flair for graphic set pieces that would translate 
: well to the big screen. We love dogs dressed up 
er-adapted. Faces : 
: of CGI, it’s past time to properly adapt Herbert 
: for animal attack aficionados everywhere. JRC 
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‘| KOKO 
ticks to : 
; In the Water would become 
thrilling cinematie putty in the hands of those : 
capable of rendering the intricacies of wom- : 
en's psychological anguish, such as actress/ : 


uate student studying horror lit, summers : 
; Stephen King aside, the horror 
influences that not only affect the farm at : 
: and '80s resulted in a relative 
; paucity of film adaptations. 
: While the world might not be 
: crying out for a Crabs сте- 
: matic universe (apologies to 
: the estate of Guy N. Smith), 


: constructed canon of Shaun Hut- 
: son — a treasure trove of blood, filth, 


England’s answer to Stephen King and had a true 


as rodents more than most, but with the advent 


KOKO (1988) 

Peter Straub 

Straub’s passing last year 

brought renewed attention 
> to his works, including this 

ony initial entry in his celebrated 

Blue Rose Trilogy. 15 the ritu- 

alistic serial killer that a group 


PETER STRAUB 


: of Vietnam War vet buddies are tracking down 
: a ghost from the past, an illusion, or some kind 
: of superhuman criminal? The only thing certain 
; is that the nail-biting climax leaves the blood 
: cold and the mysterious phrase “Koko” shud- 
: dering on the lips. Ostensibly a murder mystery, 
: Straub’s erudite and elusive prose makes this 
: novel feel massive and expansive, a meditation 
: on all of life's strangeness and darkness in the 
: best A24 fashion. A cinematic 
: adaptation would be an easy 

: sell to fans of films like Se7en 

: or anyone drawn to serial killer || 
: fiction and heady concepts with- | 
: out easy answers. JC 
gem — now mysteriously sidelined and : 


: ASSASSIN (1988) i | 


aun Hutson 


paperback boom of the ’70s 


there’s definitely something to 
be said for the gonzoid, unre- 


and oozing horrors that could easily extend 


beyond Juan Piquer Simón's S/ugs adaptation. 
Take Assassin for example: a fast-paced explo- 
sion of blood, brains, and excrement that hurls 
together Cockney gangsters, rotting zombies, 
and anti-rich vigilantes in a maelstrom of graph- 
ic violence. It might not be Proust, but lurking 
somewhere within the book’s rotten core are 
the makings of a John Wick-meets-Evi! Dead 
splatterfest that the world needs to see. Not 
sure how anyone brings that infamous mag- 
got ejaculation to the big screen, mind you. AD 


SUNGLASSES AFTER 
DARK (1989) 


swer to Rice's own charismatic undead antihero) 
and the five novels in which she's featured de- 
serve to take a bite of the mainstream. The first 
of the series is an early urban fantasy that sees 
heiress Denise Johnson reborn as punk vampir- 
ess Sonja Blue; torn between her human roots 
and newfound powers, Blue one- 

ups Buffy Summers by staking 


| nefarious Morgan (the vam- 
pire who sired Blue), a private 
W 
| 
iN 


detective named Palmer, and the 
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% the novels are alternately grim 
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. aesthetic that adds much to the 

: vibe. Collins’ fiction always had 
: strong visual appeal (she's worked 

: extensively in the graphic novel for- 

| mat for such titles as /ampirel/a and 

: Swamp Thing), and Sunglasses is 
: по exception. It ran as a short comic 
: miniseries in the '90s (published by 
: Glenn Danzig’s Verotik Publications), 
: illustrated by Stan Shaw, and was 
: then resurrected by IDW in 2014. This 
: evocative graphic treatment suggests 
: а gritty, bloodsoaked film adaptation 
; that’s just waiting to be exhumed from 
: the cult novel. JS 

It’s still a shame that Nancy : 
Collins’ 1989 debut novel — : 
which nabbed her a Bram : 
Stoker Award and takes a title : 
cue from the Cramps tune – : 
never made it to the big screen, overshadowed : 
as it was by Anne Rice’s urban vampire Lestat, : 
and the onslaught of teen-oriented Buffy and : 
Twilight clones. But Collins’ Sonja Blue (her an- : 


= THEW0LF'S HOUR 
ROBERT R. 
ТЫП (1389) 


The action-packed 
sequel to Joe John- 
ston’s 2010 Universal 
monster update The 
Wolfman that we never 


: received! McCammon’s story pits a wily, 

: lycanthropic secret agent against а host 
: of Nazi supervillains mounting a das- 
: tardly “Iron Fist” plot to tip the scales of 
: WWII. Johnston — also of Captain Ameri- 
: ca: The First Avenger (2011) — would be 
: the perfect choice for this red-blooded 


: epic that opens with a savage strike іп 
claim to the title of the original : 


` M 3 HS. lady vampire hunter. With a con- 
I Жа) tinuing story arc involving the : 


Northern Africa, and unfolds as a whirl- 


: wind adventure across the globe, moving 


from tense intrigue in occupied France and 


: the agent's feral beginnings in a werewolf 
: clan to its culmination in a high-octane air- 


; borne battle against the final bosses. From 
ancient vampire Dr. Pangloss, : 


its claws right down to its boots, this one 


: has “summer blockbuster" written all over 
and sexy, with an urban punk : 


it. JC 
Cont'd on p.30 
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genre’s foundational texts. The story follows Dr. 


Mr. Hyde who emerges. The acclaimed story has 


"Jekyll" and “Hyde” filtering through pop culture 


proliferation of modern social media presents 


character) could explore the horrors of the inter- 


net age and the dichotomy between one's online ` 


persona and their true self. JA 


BURN, WITCH, BURN! 
(1932) 
A. Merritt 


A.MERRITT 


as The Devil Doll starring Li- 


ће ЈЕ 5 
| £ а." 


core of Burn, Witch, Burn! is a battle of evils, with 


la is widely considered to be one of the horror ` 


Very loosely adapted in 1936 ` 
‚ transcends death seems down- 
опе! Barrymore, author Abra- ` 
ham Merritt's Burn, Witch, ` 
Burn! is ground zero for the ` 
creepy doll subgenre: beating Chucky and Anna- ` 
belle to the punch by over half a century. At the ` 
: The Last Man on Earth, in 1971 
organized crime boss Julian Ricori pitted against ` | 
e malevolent witch Madame Mandalip and her ; 


· army of aca animated dolls. Caught inthe _ š 
. middle is the book's narrator, a doctor forced . 
. to align himself with the mob after -treating-one ` _ tively translated i to film. Only 
- of Ricori's lieutenants who's fallen under Man the late George A. Romero, 
- who often cited Matheson's 
. an underappreciated writer, Burn, Witch, Burn! ` 
Jekyll, a 19th-century scientist who creates a ` 
potion to unlock and excise his evil impulses, ` 
but finds himself unable to control the violent ` 
: Curt Sioimak.. 

been adapted numerous times, with the names 71 1 


dalip's curse. A largely forgotten classic from 


deserves a big-screen update. WJW 


DONOVAN’S BRAIN (1942) 


Wolf Man, Donovan’s Brain has been adapted 


- for the screen three times (as The Lady and the 
fascinating possibilities for a new adaptation: ` 
with apps serving as the tonic, a modern Jekyll ` 
and Hyde (perhaps with a gender-flipped main ` 


Monster in 1944, under its original title in 1953, 
and as The Brain in 1962) with varying degrees 
of success. The novel tells the story of a brilliant 


. doctor who keeps the disembodied brain of a 
cruel and corrupt millionaire alive in an electri- ` 
· cally charged solution only to find himself tele- 
. pathically possessed and forced to do the rich 
‚ man’s bidding, and it's ripe for cinematic update 
‚ simply because of its prescience. In the 21st - 
` century, the idea of а megalomaniacal | Ty. influenced some of the biggest names 
(6: 4 


business magnate whose greed 
right prophetic, no? WJW 


| AM LEGEND (1954) 
Richard Matheson 
Officially adapted in 1964 as 


yJenn Adams, Jose Cruz, Michael Gingold, Andi за | 
bissati, Rocco T. Thompson, and William J. Wright: $ 


: the book's grim tone with 

_ 1968's 

The novel's protago- 

- nist, Robert Neville, is not the determined scien- 
VY К, Wi ле ` tist as portrayed іп the previous film adaptations. 

: Saba for the 1941 Е Classic The ` 

to represent any iconic dualism. However, the ` 


; Matheson's 1954 novel / Am 
_ Legend has yet to be effec- 


work as inspiration, captured 


He’s an everyman who, before a mysterious 


: plague transforms most of the world's popula- 
· tion into bloodthirsty monsters, works an un- 
: specified job at a plant, making his efforts to un- 
· derstand and possibly cure the disease poignant 
· yet utterly hopeless. Fourth time may just be the 
: charm! WJW 


: SOMETHING WICKED THIS WAY COMES 
(1962) 
Ray Bradbury 


Something Wicked This Way Comes may have 


Жә in ipis fiction, but Ray Bradbury's 

E. dark fantasy novel has proven 
surprisingly ineffective on the 
== big screen as of yet. The story 
‚ ofa dark and dangerous carni- 
val was faithfully adapted into 
a 1983 feature film by Walt 


Se MARS 


dtr И PME cms UG АРҒЫ S PEN RS Es ve pi 
ness, but recent popular ventures into Mrs bescent sexuali urges are warped by their iso- ; adaptation turned out. Where the film misfires 
horror like Stranger Things and It have provided ` lation. Though deeply problematic in implication 15 in ignoring the most terrifying aspect: of the 
fertile appetite for an updated version of a story ` by today's standards (boys have needs, doncha ` novel - the narrator's internal justification of the 
that follows two thirteen-year-old boys pursued ` know), fans of the novel remain eager for a film- : escalating violence under matriarch Ruth Chan- ji 
by an evil magician. Bradbury uses the tale to ex- : maker willing to go there. AS : dler, whose spiralling madness and misogyny ` | 
amine the fear of aging and the concept of time : · are able to simmer undetected below the veneer — | 
itself; the perfect vehicle for a meta-commentary ` SCARY STORIES TO TELL SCARY : of cheery postwar American suburbia. AS | 
on our current moment of cinematic nostalgia · IN THE DARK (1981) STORIES i Trice $ 
disguised as a spooky Halloween adventure. JA ` Alvin Schwartz to Tellin the Dark Х, У (1993) "es ва 
- With all due respect to the : Ш 4 ' 
HARVEST HOME (1973) · Hageman brothers and the er awaker = е € j 
Thomas Tryon ‚ suits at CBS Films, a Scary ‚ ata ШШ, ЕШ NINE that they are 
espite-featuring-a-compellingly-sinister-per-! :. Stories to Tell in the Dark - a man trapped in the body of a woman. With — à: 
formance from the legendary Bette Davis, the · movie should have been a · the help of their conflicted boyfriend, they be- P 
1978 NBC miniseries 75e Dark Secret of Harvest : no-brainer. The anthology format is one of the ` gin following the breadcrumbs of the mystery 
has yet to be released on home video in ` unshakable cornerstones of the horror genre · together. Though this psychosexual thriller from 
its original 238-minute running time. Based on · and Alvin Schwartz's controversial kindertrau- · the lauded Dell-Abyss publishing line received а _ 
actor-turned-author Thomas Tryon’s 1973 soph- ` та all-timer feels tailor-made for the format — ` very low-key film adaptation in 2004, the 
omore novel about a man whose search for an : an ideal jumping-off point for a team of horror ` seems especially right for a modern, big stu 
idyllic life away from the big city lands him and : cinema’s most promising creatives to translate : treatment of this supernaturally-tinged gender 
his family in the isolated community of Cornwall ` Schwartz’s campfire tales and urban myths into ` identity crisis. If great horror speaks both univer- 
Coombe, Connecticut, where the “old ways nev- : three-to-five unique visions of terror with а clev- : sally and to the specific moment of its creation, 
er died,” the TV film, with little-variation, is the · er wraparound narrative presented in semi-an- ` no project would be more fitting than this one. JC 
book. Ironically, that's perhaps its biggest flaw. · nual installments, à la Instead, tearing : 
A tighter adaptation of Tyron’s dark tale of Corn : а page from Columbia Pictures’ Goosebumps ` WORLD WAR 2 (2006) 
Kings and blood sacrifice could be a folk horror · (2015), director André Ovredal's teen-centric · Мах Brooks 
classic to rival The Wicker Мап and Midsommar. ` monster mash was well-received (with creature : i i 
WJW - designs that Stick closely to Stephen Gammell's ` nid: ue Max Brooks! World War Z stands 
- iconic illustrations) but the glossy final product ` head and shoulders above the rest. Subtitled 
THE WOLFEN (1978) : just doesn't capture the grimy, almost punk rock “An Oral History of the Zombie War,” the novel 
Whitley Strieber - spirit of the original stories and their truly horrific ` chronicles a catastrophic viral outbreak and the 4 
Released in 1981 (the year of ` accompanying images. RTT . resulting global collapse unfolding over the next " 
and m 2 P ға ` twenty years. Brooks. tracks the_story through. 
m and : FRIEND (1985) ` interviews with more t arac- 


ters from all over the world, including 
soldiers, civilians, criminals, and as- 
tronauts. These first-person eye-wit- 
ness accounts create an intimacy that 
heightens the terror and thrusts the 
reader onto ground zero of the zombie 
apocalypse. The 2013 adaptation con- 
denses the story’s narrative lens to a 1 
: single protagonist, but an updated version would 8 
· ideally use found footage or faux documentary | 


often mischaracterized as а ` Diana Henstell 


“werewolf movie,” Wolfen is : Yeah, some people dig the death by 
based on Whitley Strieber’s : basketball in Deadly Friend. But that 
1978 debut novel about a hidden race of wolf- · film (harshly criticized by director Wes 
like entities stalking the streets of New York. : Craven and, scriptwriter Bruce Joel 
Make по mistake: Wolfen is an excellent film. ` Rubin after much studio meddling and 
Nevertheless, it misses some of the novel’s key ` dumbing-down) remains frankly unwor- 
points, specifically Strieber's seamless melding ` thy of Diana Henstell’s source novel. 
of folklore and science, and ironically, in light Нег book, in which a thirteen-year-old science 
of the author's later work, the sheer alienness ` genius resurrects a shy neighbour girl after she’s 
of the Wolfen and their methods. While the film : beaten to death by her abusive father — only for - formatting to bring the novel's many powerful 

ends on a subtly ominous note for humanity, the ` her to come back not quite right — is a chilling, : voices to life. JA 2 

novel's conclusion is nothing short of tragic, with : moving rumination on the lengths even а young ` | 
frightening implications for the predators poten- · person will go to for love. A proper movie adap- ; $ 
tially facing their fate as prey. WJW . tation could have the emotional impact of Let the ` 


- Right One In, rather than the silly, studio-sullied ` 
FLOWERS IN THE ATTIC (1979) ` teen flick that resulted back in 1986. MG 


| THE GIRL NEXT DOOR (1989) 


! 
j 
| 
i 


V.C. mV. 


ma — so much s so that both adaptations. of V.C. : 
Andrews' book (Jeffrey Bloom's and 
the 2014 Lifetime miniseries) eschewed 

that aspect entirely. Certainly, the tale 

of four children being hidden away in a 
mansion's attic and abused by their hyper-Cath- 
olic grandmother (who eventually tries to poison 
them via arsenic-laced doughnuts) is frightening 
enough, but what got the popular book banned 
throughout the U.S. was the twisted dynamic 
between the teens Chris and Cathy, whose pu- 
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ing-of-ager in which an alcoholic single mom 

allows (encourages!) her sons and neigh- 

bourhood boys to torment an orphan teen 

under her care. It's a nasty affair, with 

the girl's ordeal going from humiliation 

to torture, rape, and mutilation, making 

it an easy adaptation for a standard tor- 
ture-porn thriller — which is exactly 


how Gregory Wilson's 2007 film 0; Ñ, 
es) AD 
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With multiverses and ІР 4 
crossovers being all the _ | 
rage, the'stars are right for New- 
man's alternative vampire history to 
take the silver screen by storm. Anno. 


Dracula reads like a logline torn from the pag- 
es of What If? that goes: "What if Count Dracula 
won the battle against Van Helsing's team of 


hunters?" From there, a sprawling dra- 
ma is born, ensnaring both established 


жə 


could very easily be transplanted into the 
Spiritually barren landscapes of today’s 
USA. It's not hard to imagine the film version 


: of Brite’s novel as a decadent updating of /nter- 
: View with the Vampire mixed with Near Dark, 
: with an even gorier and more melodramatic soul 
: than Bones and All and its fine young cannibals. 
: They could even cast Timothée Chalamet while 
: he’s still young. Lost Souls plays out like a mov- 


ie, right there on the novel’s pages, 
just begging to hit the screen! DO 


fictional characters (Lord Ruthven, Sher- 
lock Holmes) and historical figures such 
as Oscar Wilde and Queen Elizabeth. 
There would be enough Easter eggs 
and cameos to feed YouTube recaps for 


| , „то ths. More than.anything though, this 
|| ody chess match between humans 


and vampires would sink its fangs into 
the softest genre admirer and transform 
them into a hardcore fan for un-life. JC 


FLICKER (1991) | 


This cult novel was 
ahead of its time, 
merging secret soci- 
eties like the Freema- 
sons, Illuminati, and 
Cathars, with conspir- 
acies, spy-priests, mysterious deaths, and 
hidden ciphers long before Dan Brown got 
rich offefithatsort of stuff. Further, Roszak 
did not merely apply those elements to the 
secret history of Christianity, but to that 
of another religion: cinema. The book’s 
noir-styled search for the lost films of a 
forgotten director, Max Castle, offers an in- 
triguing, meta-horror plot (a la Angel Hear) 
which was (unintentionally?) simplified and 
cut down in John Carpenter’s Masters of 
Horror episode, "Cigarette Burns." But at a 
sprawling 700 pages, this novel deserves 
a full-fledged adaptation, with some of its 
talkiness removed and supplanted with 
action and images for which the premise 
offers plenty of potential. Pity that Taranti- 
по has already announced his last film, and | 
that it’s not this. DO | 


LOST SOULS (1992) 


How this beautifully 
amoral goth romp about 
androgynous rockers 
and/or vampires Пав 
yet to make it to the big 
screen is a baffling mys- 


tery! With stunning youths, splattery births, 
rock star glamour, and body horror, this is 
a coming-of-age tale set on the highways 
and byways of pre-millennial America that 


HOUSE OF LEAVES 
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HOUSE OF LEAVES (2000) 
Mark Z. Danielewski 

One of those rare books that must be read to 
be believed, Mark Z. Danielewski's brilliant de- 
but novel is a strange and chilling tale, told as 
a monograph critiquing a fictional documentary 
film which explores a house that is somehow 

bigger on the inside than it is on the outside. 
Tattoo parlor employee Johnny Truant compiles 

these written accounts, essays, and academic 

studies after finding the papers in the trunk of 

his deceased neighbour, a blind and possibly 

disturbed recluse named Zampanó. The nov- 

el unfolds in parallel stories documenting the 

Navidson family's ordeal in the house and its 

ever-changing tunnels as Truant becomes In- 

creasingly unstable while editing Zampano’s 
manuscript. Much of the novel's power comes 
from its ability to destabilize with unnerving ex- 

amples of ergodic literature and passages that 
draw the reader down long tunnels of text to 
mirror the path of the house's doomed explor- 
ers. An adaptation of this daunting novel could 
feature The Navidson Record, the faux docu- 
mentary at the story’s heart. However, an arse- 
nal of creative formats and camera techniques 
would be needed to fully bring this complicat- 
ed text to life. That said, Danielewski himself 
has written several scripts for a prospective 
series telling stories adjacent to the House of 
Leaves world that could provide an entry point 
into adapting this unhinged tome. With the re- 


cent success of the cult hit Skinamarink, not to | 


mention Pablo Larrain’s gorgeous depiction of 
the mind-bending novel Lisey 5 21077, perhaps 
the time is finally right for an experimental film 
tackling this terrifying house. JA 
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THE COLD ONE 
(1994) 


One of the few 
times Christopher 
Pike crossed over 
into adult horror 
fiction, this 1994 
novel concerns the search for a su- 
pernatural female serial killer in Los 


‚ Angeles, with the plot focusing on 


multiple protagonists, including 
a subplot set in India. Those who 
know Christopher Pike solely for 
his young adult novels would be 
shocked at The Cold 0пе5 graph- 
ic depictions of gory violence and 
explicit sexuality, with an instance 
of a man having his ribs torn 
out after receiving oral 

sex from the titular 

villain being a 
particularly 

noteworthy 

moment. 


Three decades after its publication, with serial 
killer media and the novelty of a female antag- 
onist at their peak, The Cold One is primed for 
blockbuster status. SK 


Stacey Levin 


claustrophobic hometown of Munson, Florida, 


become a new woman, understand herself, or : 
even just have an original thought. A noxious : 
Cloud encircles the swampy hamlet, a volcano : 
: MEXICAN GOTHIC (2020) 
and while the townsfolk seem unable to imagine : 
the future or remember the past, they all pres- : 


gurgles on the verge of eruption on its outskirts, 


sure Frances to find a date for the mysterious, 


upcoming town dance. Folk horror is all the : 
rage these days and Frances Johnson is a truly : 
unique slice of Floridian folk horror with bouts ; 
of comedy to brighten up its terror, making it a : 
perfect candidate for any filmmaker seeking to : 
flex their muscles in hybridizing subgenres. RC ; 
: cousin Catalina, who seems 
: to be unravelling at her 
: new marital home: the 
aird Ba opiiomore novel, a ge- : 
em has a growing suspicion that : 
his anthropologist wife may be up to : 
something sinister during her trips : 
around the globe spent studying un- : 
: itably harbour 
: dark — and often rather 
spiracy of followers of an other- : 


THE CRONING LII 


LII Barron _ 


known tribes and weird customs, 
and uncovers a vast, ancient con- 


worldly entity known as The Old 
Leech. Barron's writing is fluid, 


sphere that's thick and spooky. 


Joe R. Lansdale 


Netflix miniseries, Edge of Dark 


: discovery of a murdered girl in Depres- 
: Sion-era Texas. From there, the tale ип- 
: furls into a long, dark night of the soul 
: that has a trio of teens setting off on a 
: journey that’s equal parts Adventures 
FRANCES JOHNSON (2005) : 
: mess. The plot is as unpredictable and 
Stacey Levine drops readers : 
into her genre-defying no- : 
vella at a crescendo of tonal : 
hysteria, and doesn’t release : 
the pressure for the rest of : 
the ride. The story follows the : 
titular character's anxious quest to escape her Ë 


: no-Garcia’s delicious tale unfolds 
: like Crimson Peak as told by Jeff Van- 
vivid, and cinematic in the best : 
sense of the word, with endear- : 
ing characters and an atmo- : 
; miniseries was announced in 
The suspense often reaches : 
nail-biting heights: the master- : 
ful prologue in Mexico would : 
make for a horrific prolonged : 
set piece. The director who'd : 
tackle this novel should be able : 
to suggest both its cosmic vision : 
of modernized Lovecraftiana and : 
the intimate catastrophe of a mar- : 
riage and mind falling to pieces. DO : 
: (2020) 
EDGE OF DARK WATER (2012) : 
: Prolific 
If a novel ever screamed for a : 
: became an interna- 
Water is it. Modern-day master : 
of horror Joe R. Lansdale kicks : 
his story right into gear with the : 
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of Huckleberry Finn and Heart of Dark- 


dangerous as the Sabine River itself, 


with the youths getting involved in grave robbing, : 
treasure hunting, and out-and-out fights for sur- : 
vival against the elements and cold-blooded : 
adults. But that’s nothing compared to the book's : 
final third, which enters true horror territory with : 
the introduction of bona fide boogeyman, Skunk. : 
: This harrowing section alone would be enough to : 
leave viewers breathlessly fumbling to hit “Play : 


Next Episode.” JC 


avia Moreno-Garcia 


ness and craft while the stink and decay churn 
your stomach. Headstrong socialite Noemí 
Taboada travels to the Mexican | 
countryside fü check in on her — — 


suitably ominous High \ 
Place. Cocooned by “ 
mist and steeped in 

bad dreams, the house 

and its denizens inev- 

some 


icky — secrets. Моге- M 


derMeer, all while exploring paranoia, 
patriarchal control, and the poisonous 
reach of colonialism. While a Hulu — 


2020, there's been nary 
a whiff of news since 
— fingers crossed the 
idea has simply been 
left in a damp, dark 
place to grow in po- 
tency rather than for- | 
gotten altogether. AD 


IS MOTHER DEAD? 


Vigdis Hjorth 
Norwegian 
writer Vigdis Hjorth 


tional sensation in 
2016 with her novel 
Will and Testament, in 


ading а Мо 275 post-colonial : 
: dark fable is like Wiss a steamer trunk : 
full of fine old clothes that have been lost to : 
moths, rot, and mildew: you marvel at the deft- : 


which Hjorth mined material from veins 
of conflict and trauma in her real life, 
breaking her family apart and dividing 
the nation over the ethics of autofiction: 
Hjorth’s 2020 follow-up (released in En- 
glish in 2022) revisits the same painful 
familial fractures, this time zeroing in 
“оп the inescapably agonizing bond be- 
tween mothers and daughters, and trading the 
staid vernacular of literary fiction for the menac- 
ing snarl of horror. In it, protagonist Johanna, a 
painter, returns to Oslo after 30 years away. Her 
mother’s unexplained refusal to see her sends 
Johanna into a downward spiral of stalking, hal- 
lucination, and obsession, prompting the ques- 
tion: if mother isn’t dead, what is she? The horror 


: in /s Mother Dead? is both subtle and enveloping, 
: with a curtain of dread slowly descending over 
: the whole affair, distorting but not disguising it. ; 
: It’s easy to imagine a star like Rebecca Hall (Res! 
urrectior) or a director like Jennifer Kent (The 
signing on to bring this parable of 


matrilineal breakdown to vivid cinematic life. RC 


CONSUMED 


DAVID 
CRONENBERG 


CONSUMED (2014) 


i + lukewarm return 10 
Before his somewhat luk 
venereal horror with (Crimes of the E 3 
looked like Cronenberg had gone fully ma 4 
stream until 2014, when his first novel De 
that the red carpet respectability of films E 
as Eastern Promises) and |А Dangerous eth] 
z| had done little to bury his freak пад. ë 
(over)complicated plot к 
| diseases, i 
erworld of rare venerea | 
| Tia unorthodox doctors with E 
European names and morals, libertine p i 
ibals, terrorists, SPIES, 
losophers, canniba ‚ terr O 
h titles like е 
Г authors of essays wit е Ju- 
ici j he Insect Religion. 
cious Destruction of | | 
1 5% а hodgepodge of great ideas and oa 
қ visuals which would be M d x 
, for a director up 10 ge. 
the screen iot 
rt in its frustrating 
` True, the novel falls apa 
non-ending, but that’s just ve UAM. 
| daptation tha | 
to hope for a film a | m 
j into the goings-on, a 
ject some sense into MT. pote 
а streamlined narrative anc е 
i laimed that he has 
climax. Cronenberg has ¢ | 
! no interest in adapting the novel himself, and 
this is good, because 
rovocative nature IS te 
3 and black humour, 1$ perfectly 


ema, but the director of 
be our best chance of 
best qualities cinematically ; 
imagined for the 94% century. D 


1 

THE ONLY GOOD INDIANS (2020) 
| Stephen Graham Jones 

y (ud 0 CVE 


d ge er, uperraturez 
eco-warning, and sympathetic character study, 
Stephen Graham Jones' taut, merciless chiller 
pulls no punches. If most of us managed to get 


away with our youthful transgressions, the same : 


can't be said for the Blackfeet men for whom 

the past does not stay buried. Scenes of every- 

day struggle and redemption are shot through 

with sudden ugly moments of violence, and the 
take-no-prisoners approach means literally any- 

one is fair game. While it might be tempting to 

| envisage а film iteration of the Coen Brothers’ No 
where Anton Chigurh is, in 
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this material, whose 
laced with lots of iro- 
suited for 
someone like Ari Aster. age a 
i out there in today $ NOITU! ~ 
ня Beau Is Afraid might 
seeing Cronenberg's 
revived and ге- | 
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: fact, a vengeful elk spirit, The Only Good Indians : ical riptide of bloodthirsty white ethnocentrism. 
: would perhaps be a better fit for a director like : A fervent and shifting patchwork of multiple 
: Jeremy Saulnier (Green Room) if he were feeling : perspectives, bodily ruination, stream-of-con- 
: sciousness trauma dumps, and the 

: ugliest of terminally online dis- 
: course, Rumfitt’s achingly con- 

: frontational debut doesn't 

: just challenge a big screen 


: adaptation, it dares one. 


: supernaturally-minded and assembled a super- 
F lative Prey-esque First Nations cast and crew, 
`. that is. AD 


QUEEN OF TEETH (2021) 
Hailey Piper. 
: Picking up 

: quivering torch and snapping it in half, 

: Hailey Piper's Bram Stoker Award-win- © 

: ning debut is a futuristic, post-millennial 

: body horror opus that understands the 

: King of Venereal Horror's obsession 

: with the hypothetical possibilities of 

: human flesh better than a hundred and 

: one pretenders, but boldy does its own, 

: very queer thing. When Yaya Betancourt 

: awakens one day to discover teeth bud- 

: ding in her vaginal cavity, it puts her on a 

: collision course with AlphaBeta Pharma- 

: ceutical, a corporation that, decades pri- | 

: or, acquired partial ownership of her ge- 
: netic code thanks to a virus that turned 
: her and countless others into chimeras: 
: individuals with "developmental differ- 
: ences" that present in grotesque, апа!- 
omy-warping ways. Piper sets bodily au- 
tonomy at the centre of this defiant tale 

of corporate power run amuck, making 
Queen of Teeth even timelier now than 
when it went to print, and the squiggly, 
barbed, pudendal nature of its scares 
(and uh, romance) almost cries out for an 
ambitious up-and-coming effects artist B 
looking to slap their name on the prover- 
bial map in a bright, jammy red. RTT 


TELL MEI'M WORTH- 
LESS (2021) 
Alison Rumfitt 
With our modern hor- 
ror cinema landscape 
up to its eyeballs in 
limp trauma metaphors 
and monsters as thinly 
veiled stand-ins for real-world horrors, 
Alison Rumfitt's debut novel hits like a 
galvanizing sock to the jaw. Devastating 
in its raw frankness and socio-political 
despair, Tel! Me lm Worthless is, quite 
: literally, a story about fascism (as the au- 
thor's note baldly states) as experienced 
by a young trans woman and her TERF 
ex-best friend/lover, the ideology of whom 
: has seemingly infected the UK from within 
the walls of Albion, a haunted house with a 
: cruel consciousness all its own. Riffing on 
Shirley Jackson, Angela Carter, and Daph- 
: ne du Maurier, Rumfitt freely knits classic 


feminist psychological terror into the brac- 
: ingly modern struggles of marginalized 
: characters caught іп the unending histor- 
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“FROM ITS HUMBLE INDIE BEGINNINGS TO INTERNATIONAL P Қ 


CULTURE PHENOMENON, RUE MORGUE PRO 


JES A CRASH COURSE IN 


ALL THINGS FIVE NIGHTS AT FREDDY'S 


= F FIVE NIGHTS AT FREDDY’S HAS TAUGHT US ANYTHING, IT'S ТО 


indie video game to a veritable cottage indus- 
try of games, books, toys, tees, and more. This 
October, the franchise will finally make the leap 
to the big screen in the form of a long-awaited 
feature film from Blumhouse Productions and 
Universal Pictures (see sidebar, [р.38), but just 
how did FNAF creator Scott Cawthon capture 
this proverbial lightning in a bottle? FNAFs me- 
teoric rise from a simple but genuinely tense 
PC game to a household name is a story of rap- 
id-release sequels, YouTube, extensive lore and 
world-building, a diehard young fanbase, and 


an ocean of merchandise. More simply put: it’s a dyed-in- : 


the-wool internet success story. 


Five Nights 
at 
Freddy's 


ж 


BY MONICA S. KUEBLER 


: his 2013 game received crit- 
NEVER UNDERESTIMATE THE ALLURE OF CREEPY ANIMATRON- : 


ICS AND QUALITY JUMP SCARES. IN LESS THAN A DECADE, THE : 
once-fledgling franchise has carved out its own outsized : 
space in the horror genre, rapidly expanding from a single ' 


icism from reviewers concerning its characters’ uninten- 
tional scariness, it inspired him to try something different: 
a horror game. 

“| had made a family-friendly game about a beaver be- 
fore this, but it was criticized online; people said 
the main character looked like a scary anima- 
tronic,” Cawthon told Christian website Geeks 
Under Grace іп 2014 on the eve of ҒМАҒ25 

€ release. “| went into a pretty deep depression 

and was ready to give up game-making. Then 
something in me snapped and | thought to my- 
self that | bet | could make something a lot scar- 
ier than that!" 
And he did. The original FVAF game (released 
August 8, 2014) cast players as a night-shift se- 
curity guard in a small office with a limited pow- 
er supply to use to surveil Freddy Fazbear's Pizza and en- 


: sure the "unpredictable" life-size animatronic mascots stay 

Cawthon began his game development career making : 
Christian adventure games (776 Pilgrim's Progress and The : 
Desolate Hope, among them). These titles generally drew : 


good reviews but failed to be financially successful. When : 


in their spots. Hint: they don't. Gameplay proved surpris- 
ingly tense: can you ration electricity wisely and survive the 
night or will you fall prey to the murderous animatronics? 
Given that its frights are predominantly of the unbearable 


У jn aca + 


at tension and jump-scare variety, as op- 
k. 
М: osed to violence and gore, it drew 
in older and younger horror gamers %* * 
S alike. That completing the game is 
у“ _ Seriously challenging also helped. 
š FNAF gained its first major jolt of suc- 
... cess when popular YouTubers including 


A, PewDiePie (Felix Kjellberg), Jacksepticeye (Sean 


... McLoughlin), and Markiplier (Mark Fischbach) , 
22222 glommed onto the title and began posting “let's ” 
‘> ` 


play” videos featuring their reactions to playing 
. Ме game. More than eight years on, the latter's 
first playthrough video on YouTube has 111 mil- 
lion views and more than a quarter of a million 
cy _ comments. The YouTube FNAF trend only grew 
E with the release of the game's sequels, which 
М — зам тоге YouTubers getting in on the action and 
№ ап even further diversification of the Шад Тап 


| US ‘content being produced (see sidebar, p.37 


4 Low 


Sequels to the original game came Am in | rap- 
id succession and continued building on both 
the gameplay mechanics and the franchise's 
now-expansive lore, which grew to include a 
_ man named William Afton, original owner of 
- Freddy Fazbear's Pizza, who is believed to have 
| murdered a number of children who now pos- 
Sess the restaurant's animatronic mascots. Аз 
222 агевші, these animatronics now harbour mali- 
cious intent — but only after dark. arrived 
. оп November 10, 2014, and introduced new ani- 
— matronics while reminding players that “Fazbear 

Y Entertainment is not responsible for death or 
> dismemberment.” The third installment dropped 
on March 2, 2015, and moved the action from 
the pizzeria to Fazbear’s Fright: The Horror At- 
traction. (released July 23, 2015) marks 


- 


_ Players in the shoes of a child with a flashlight, 
who must safeguard their home against the ter- 
у rifying intrusions of series favourite animatronics 
... Freddy Fazbear, Chica, Bonnie, Foxy, and more. 
| $ A glimpse at the Steam reviews for this one pro- 

= — vides a testament to just how scary it is (many 
— players advise keeping a pair of clean pants on 
~ hang). 


` 


active machinery.” 


series and instead invites players to 


job that includes salvag- 
ing random deadly 


% ~ _ animatronics 


$ 
72. 


s d 


“the last chapter of the original story” and places : 


manage their own restaurant, a : 
: game-making process entirely on his own. The 
: first FNAF mobile game also arrived in 2019, in 


: the form of ҒАР AR: Special Delivery, an aug- : 


а \\ abandoned іп: : and game guides — even a 


Demonic Animatronics: A few of the many villainous critters from the Five Nights at Freddy’s game 


franchise. 


: the rear alley for extra profit (!). 


Ultimate Custom Night {released June 27, 


: 2018) offers a return to a more traditional FNAF : 
: experience, introducing new survival tools and 
; allowing players to customize their Five Nights 
: at Freddy’s gameplay. (re- 
: leased May 28, 2019) came next and features 
: а collection of minigames set in the FIVAF uni- 
: verse and boasts VR compatibility (a first for the 
: series). Help Wanted also marked the first time 
On October 7, 2016, FIVAF: Sister Location de- : 
buted, giving fans yet another locale to explore : 
(Circus Baby's Pizza World) and introducing : 
" more brand-new animatronics. It also upgrades : 
2222 players’ in-game job from security guard to tech- : 
nician with teaser text that reads: : 
“Must enjoy cramped spaces : 
and be comfortable around : 
Freddy : 
(released December 4, 2017) : 
took a partial step back from : 
the tried-and-true format of the : 


"WILLIAM AFTON, ORIGINAL 
OWNER OF FREDDY FRZBERR'S 
PIZZA, 15 BELIEVED ТО HAVE 
MURDERED A NUMBER 
OF CHILDREN WHO NOW 
POSSESS THE RESTAURANT'S 
ANIMATRONIC MASCOTS. " 


er (Steel Wool Studios) instead of handling the 


mented reality game where players must survive 


: animatronic attacks through wise use of imited 
: resources. 


Finally, on December 16, 2021, FIVAF: Secu- 


: rity Breach launched, bringing the franchise its 

: first triple-A installment. Also developed by Steel ` 

: Wool, it reworked the game's core mechanics, | 
: placing players in the role of a child named 

: Gregory, who must stealthily traverse a large 

: entertainment complex featuring several themed 

: attractions with the help of Freddy Fazbear while 

: completing a series of tasks in order to survive 

: till dawn and escape. Despite its considerably \ 
: bigger budget, some players decried it as being i 

: much less scary than the games that came be- 

: fore. 


The only FNAF game that’s currently unavail- 


: able is 2016's spinoff FNAF World, which utilized 

: an RPG mechanic and took some heat amongst 

š players and critics for its glitches and unfinished | 
: feel. 
: Steam in 2017, though enterprising fans have 
: since attempted to recreate it on browser gam- 
: ing sites such as gamejolt.com. 
: that Cawthon worked with an outside develop- : 
: ecosystem than its sprawling library of games. 
: There are also a whopping 30-plus books, span- det I 
: ning the gamut from teen fiction to „9 


Cawthon permanently removed it from 


Of course, there's much тоге to the FNAF — 
yv 7 
"4 


„в: ~“ 1 
graphic novels to non-fiction ; 7 2 a 
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TS DIFFICULT ІР NOT IMPOSSIBLE TO TALK ABOUT THE FIVE NIGHTS AT : 
FREDDY’S FRANCHISE WITHOUT ALSO DISCUSSING ITS FANS; WHILE RE- : 


LEASING GENUINELY SCARY GAMES IS ENOUGH TO GET YOU NOTICED AND 


ty into the stratosphere, and FNAF has some of the most dialed-in and 
industrious fans in the genre. While many creators and studios cling to 
their properties with an iron fist, instructing their lawyers to send out 
cease-and-desist letters to anyone who dares play in their copywrit- 


approach and the result is a thriving ecosystem of bonus non-canon 


in and hyped up between official releases. 

Some of the earliest FNAF fan content came in the form of “Let’s 
Play” videos on YouTube following the original game’s release but 
within a year, proper “fan games” inspired by Cawthon’s creation 
started to emerge online. Today, it’s estimated that they number in the 
thousands, providing a sizable (and free) rabbit hole for any franchise 
diehard to dive into. Further, a quick search of youth-oriented gam- 


role-playing as FNAF characters (Fredbear's Mega Roleplay) to obbys 


(a.k.a. platformers) and tycoons (management simulation games). As 


these user-created games generated enough popularity and positive 
feedback to inspire Cawthon to announce the Fazbear Fanverse initia- 
tive back in August 2020, providing a road for selected titles to become 
“official” and be ported to consoles and mobile devices. Among the 


But video games are just the tip of the FNAF fandom iceberg. Dig 


your pick in deeper and you'll find both expected — two Wikis 


е A cataloguing and organizing the franchise’s characters, releas- 


Lus. ез, and lore — and far more unusual fare. Not surprisingly, 
қ.) d . much of the stranger content can be found on YouTube: 
A . those early "Let's Plays" have been joined by reviews, 


gameplay tutorials, and countless videos that seek to 


BEYOND THE OFFICIAL FIVE NIGHTS AT FREDDY’S RELEASES 
EXISTS Я VIBRANT, THRIVING WORLD OF FAN-MADE CONTENT 
WAITING TO BE DISCOVERED 


BY MONICA S. KUEBLER 


‚ creative. 
move some units, it's fan engagement that ultimately knocks a proper- : 
‚ and added to online playlists (examples include “You Can't Hide,” by 
: CK9C/Jorge Aguillar ||, based on FNAF: Sister Location, and a number 
‚ of tracks by TryHardNinja, including “It’s Me,” which has a whopping 
6.16 million plays on SoundCloud as of this writing). Many of these 
ten sandbox, FNAF creator Scott Cawthon opted for a far less litigious ' 
‚ FNAPs signature animatronics. 
content (some of it released daily!), which keeps РМАР 5 fanbase tuned : 
‚ sive lore. Software such as ИА Chat has allowed fans to create their 
: own programming starring Cawthon’s creepy creations, as in the case 
: of Blackshore LLC's YouTube productions, which include the 
3 
: and 
‚ mixes gameplay and reaction videos (performed by ҒМАҒ characters) 
: with additional episodes that deliver animated, serialized, non-can- 
ing platform reveals dozens more titles, from those made for : 
‚ Musical, a live-action series starring YouTubers 
‚ than Sharp, and MatPat, and featuring 
with any unofficial content, the quality on offer varies, but several of : 
‚ FNAF the Musical uses hand puppet ver- 
: sions of FNAFs animatronics for its story- 
‚ telling (and even has a soundtrack album 
‚ available for purchase on iTunes). 

games announced for this initiative were Five Nights at Candy s 4, The : 
and 3 
‚ continuously drawing in curious neophytes and 
: Spawning new devotees. Perhaps the strangest and 
: most fascinating thing about the franchise’s fandom is that 
and | 
‚ have never played the games — and have по interest in 
‚ doing so. They love the property solely for the lore and the 
‚ Stories. If proof is needed that АЛАХ has transcended its 
: gaming roots to the point of online pop culture sensation, 
: it's that. C 


untangle the franchise's lore and secrets and predict its future rev- 
elations. But nine years on, fan content has also gotten much more 


There are a multitude of fan-written songs that can be streamed 


boast their own music videos on YouTube that prominently feature 


Finally, there's the narrative content that draws from FNAF s expan- 


Circus Baby and Glamrock Freddy Sho 


Roxanne Wolf and Gregory Show. Each of these channels regularly 


on storytelling. On the other end of the spectrum, there's FNAF the 
Markiplier, Na- 


music written by Random Encounters. 


“== 


That’s but a small fraction of the FNAF 
fan content floating around in the wild, 


it's grown so vast that there's a whole swath of fans that 


DIRECTOR EMMA TAMMI DELIVERS THE LON 
JF POPULAR SURVIVAL-HO 


ADAPTATION B 


74 
~ 
|| 

' 


JR GAME 


FRANCHISE TO THE BWOQCREEN, JUST IN TIME FOR HALLOWEEN 


point-and-click game about a night security guard wor ki 
kids' pizza joint and discovering that its murderous (later fe 


Nights fans will agree that the film is worth the wait. 


“What | felt like | could bring to the table was certainly : 
coming from that place of more of a horrific, dark tone — ап : 
ominous take on the material — or at least on the tone of the : 
world, and trying to keep it really grounded, even though we : 
are going into a fantastical space,” she tells Rue Morgue. : 
“That also means dipping into supernatural spaces with a : 
groundedness to create a film that is really an accurate ad- : 
aptation of the game. | also saw an opportunity in the film to : 


do something that | hadn't done before." 


BY WILLIAM J. WRIGHT 


: Swat opportunity came from Blumhouse Productions, 
: who acquired the film rights after the property languished, 7% | 
; in production hell for years. Originally in the hands of War- | 
: ner Brothers, all systems were go for an adaptation ) to be 
: helmed by director Gil Kenan in 2015, but 
vealed to be possessed) animatronic characters come to life: 
at night has spawned a massive franchise that encompass- ` 
es eleven games, more than two dozen books, merch ga- : 
lore, and endless speculation on the part of its rabid online : 
fanbase. Releasing in theatres and on Peacock on October : 
27, 2023, director Emma Tammi (best known for the atmo- : 
spheric 2018 horror western is confident that Five : 


that version died on the vine. Two years later, Blumhouse 
acquired the film rights, enlisting Chris Columbus (of 
Kotter fame) to take the director's chair, but with his depar- 
ture from the project in 2021, many FNAF fans wondered if 
theiMnightmares would ever come true. 


tween dips in the ball pit. It isn't long before Mike 
re's something sinister afoot at Freddy's after 


+ 
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Y) 


| 
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collection of lost children. 

Considering that the previously attached tal- 
ents were filmmakers known for more whimsical 
fare, Tammi brings the horror pedigree that they 
lack — a grimmer approach to the game’s unique 
horror sensibilities. Still, ҒМАҒ fans shouldn't 
expect the film to be a mind-ripping exercise in 
terror: the game’s twisted sense of fun was not 
lost on Tammi, who knew that balancing FNAF's 
dark themes with winky humour was essential. 

“It is really a unique blend,” she says of the 
game’s cartoony but deeply unsettling tone. “| 
looked back on films that | love but that also 
terrified me and stretched my imagination as a 
kid. And looking back on a lot of those movies, 
there were a bunch of dark themes that | think, 
as a kid, you process a little differently than you 
would as an adult.” 

Tammi is also aware that Five Nights’ appeal 
spans generations, with adult horror fans enjoy- 
ing the games, books, and fan-created content 
with their little ones (the game itself is rated 
12+), creating an enthusiastic online fandom 
that continues to command active space on so- 
cial media and at fan conventions. Expectations 
are high, especially given the delays, but Tammi 
hopes to please FNAF fans of all ages by emulat- 
ing the universal appeal of the franchise. 

“Bringing humour into the fold was a huge pri- 
ority for all of us,” she says. “And we really felt 
like that was going to be a critical pairing with 
the scares. And then [there are] the wonderment 
aspects of the film as seen mostly through the 
eyes of one of our ten-year-old characters; that 
felt very Amblin-esque and reminded me of two 
movies that I loved growing up – E.T. and 
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From Monitor To Scream Screen: Emma Tammi's long-awaited FNAF film adaptation brings Freddy 
Fazbear's possessed pizzeria to life. 


: the creepy cute animatronics that make up the : 


Although Tammi couldn't initially call herself : 
a hardcore FNAF fan (she admits to not having : 
played the game until her first conversation ; 


with Jason Blum about helming 
the film), she was immediately in- 


game's colourful villains. Fortunately, Tammi : 
had the perfect team in her corner in the form of : 
Jim Henson's Creature Shop, the legendary vi- : 

sual effects company behind such : 


classics as and : 


es, both on set and off. Keeping the giant, six- 
foot animatronic monsters away from the prying 
eyes of fans and the press proved problematic 
and Blumhouse and distributor Universal weren't 
entirely successful in keeping a lid on leaks. A 
low-res of the trailer popped up on Twitter last 
May and was shared widely before it was swiftly 
taken down. Surprisingly, many FNAF fans rallied 


: behind the studio in support of the hardworking 


/ _ trigued by the nostalgic aspects of — у F ) Crysia. Tammi describes working : 
— the material. A self-described '80s ` 1 bz ~ with that team as a “bucket list | 
«kid, the director felt instantly at b.) item.” 
home at Freddy Fazbear’s Pizzeria + | AS > — “They are incredible craftsmen : 

and with its family of characters. ‚ | ' and puppeteers,” Tammi says. : 

“| was familiar with the concept "i "The way in which these anima- : 

of it that it was inspired by Chuck _ ^. 4 tronics were built was so detailed · 


E. Cheese-like pizzerias of the '80s k and so incredible that it just add- : 

and '90s. As for my own memo- ed a whole other dimension to the : 

ries and nostalgia for that era, | os матап design and the aesthetic of the : 

certainly remember as a kid going "EN whole film that we couldn't have : 
October 27 


to birthday parties in those places 
and being mesmerized and a little 


frightened by the animatronics as they came to : 
life and started singing and playing their instru- : 
ments. So | was coming to it new in some ways : 
but also felt immediately familiar and excited : 


with the whole world of FNAF.” 


0f course, the key to successfully translating : 
FNAF to film is convincingly breathing life into : 


achieved if we had just done CGI 2 


or even a deep blend of [CGI and : 

practical effects]. It was really important for us to : 
have practical versions of these characters that ; 
have a soul of their own when they move and : 
that the actors were then able to interact with in : 
: an authentic way.” : 
However, life-size, moving versions of Freddy : 
and company came with its own set of challeng- : 


creatives trying to deliver the long-awaited cine- 
matic experience properly. 

"We really were hoping that these elements 
in the movie that we knew the fanbase would 
be so excited about would remain a secret until 
the film came out or until we revealed them in 
a preview," says Tammi. “They're huge. It was 
challenging to keep everything under wraps." 

Of course, only time (and box office receipts) 
will tell if the film has the legs to warrant a return 
trip to “the place where fun and fantasy come 
to life." For herself, Tammi would welcome the 
chance to further explore Scott Cawthon's bi- 
zarre nightmare world. 

"| should be so lucky to be able to be involved 
in any sequel film," she says. "That would be 
incredible. | love it." 
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\ cookbook! The upcoming Official Five Night: : 
3 at Freddy's Cookbook (out October 24) boasts 
“. recipes including Freddy Fazbear’s Pepperoni 


X-Press, Chica’s Ultimate Thai Chicken Burger, 
and El Chip’s Fully Loaded Tortillas, so diehards 
| can not only live and breathe all things FNAF, but 
32 consume it too. 

; Given the series’ extensive, complicated lore 
and its perpetually ravenous fanbase, which 
skews young (in many cases, even younger than 
~ the 12+ recommended to play the games), the 

expansion to books and graphic novels was a 
no-brainer that happened 
early in the franchise’s 
run. The first fiction re- 
| lease, The Silver Eyes, 
' co-written by Cawthon 
and Kira Breed-Wrisley, 
hit shelves in 2016 cour- 
tesy of noted children's 
publisher Scholastic. 
This inaugural book takes 
place a decade after the 
murderous events at the 
pizzeria, when the own- 
ers daughter Charlie 
and her friends decide to 
J explore the abandoned 
restaurant and discover more than \ - 

they bargained for. It was quickly 

followed by The Twisted Ones (2017) 

and The Fourth Closet (2018) which 
continue Charlie’s story. All three of these 
à books were re-released in graphic nov- 
el versions in the 2020s. But that's not 
| all! Two more literary spinoffs soon ap- 
3 peared: the series, con- 

г sisting of twelve books, each containing 
three stories, some canon and some standalone, 
and |Tales From the Pizzaplex, a series com- 
prised of another seven books that adopt the 
same short story format as FF but are set in the 
world of the “newest games.” 

Five non-fiction guidebooks that tackle game- 


. 


~ 


play and series lore are also available for pur- 


(2017), The Security Breac. 


: and |ҒМАР5 
: (2023). 

: Апа where there are video games and books, 
: there's also bound to be merch — so much merch 
; — especially if it's a contemporary horror property 
: with youth appeal. To that end, several notewor- 
: thy companies have produced official licensed 
: merchandise. Funko has released a number of 
FNAF toys over the years 
including POP! Figures 
and stuffies as well as a 


Official Character Encyclopedia 


by the franchise. Mc- 
Farland Toys meanwhile 
gave the characters and 
scenarios the elaborate 
action figure treatment 
via a series of "construc- 
tion sets" 
famous locations from 
the games, and then 
there's the whole raft of 
products available at places like 
brick-and-mortar retailer Hot Topic 
and online stores such as FNAF.shop 
and FNAFmerch.store, including cloth- 
ing, backpacks, posters, phone cases, 
jewellery, keychains, mugs, masks, 


of FNAFmerch.store, all searchable by 
favourite character). 

: Of course, one need only type “Five 
: Nights at Freddy’s” into the Amazon search bar 
: to get an inkling of the vast ocean of unofficial 
; and copycat merch out there, from cheaper and 
| inferior versions of the Funko plushies to stick- 


comprising : 
: which he owns, and he’s credited with writing 
: the screenplay for the new feature film, so his 
: continued involvement in shaping FNAFs future 
: remains to be seen. That same retirement letter 
: Stated “This just means that someone else will 
: eventually be running the show; someone of my 
: choosing; and someone that | trust. We will have 
: to wait and see how it all plays out, but an an- 
: nouncement will be made at some point.” 
puppets, and more (and in the case : 
: Cawthon has been largely silent and his 

: Games.com website has gone dark, and yet Five 

: Nights at Freddy’s is bigger than ever. It’s almost 

: as if the animatronics that Cawthon created have | 
: become so deeply entangled in the fandom that 

: helped popularize them that they now have lives 

: of their own. 

: ers to party masks and cake toppers. If you сап : 
: dream it, someone has probably made a FNAF : 


Freddy’s Fandom: From cartoons to comics, FNAF diehards have kept the franchise alive with fan-created content over the years. 


: version. 
: chase - (РЛАР: The Freddy Files (2017), : 
: a feature film about to hit theatres in time for 
: Files (2022), (2022), : 
- though Cawthon himself retired from the series 
: and game-making back in June 2021, follow- 
: ing an online kerfuffle concerning donations he 
: had made to various Republican lawmakers. He 
: didn't directly mention this in the resignation let- 
: ter he posted on his website, instead citing his 
: reason for quitting as “I was in my mid-30s when 
: | created the series and now I’m approaching my 
: mid-40s, | realize that | miss a lot of things that | 
: got to focus on before FNAF became such a suc- 
: cess. | miss making games for my kids, | miss 
board game : 
Frights, 2022) inspired : 
: Wanted and Security Breach, is currently con- "e 
: tinuing the game franchise in Cawthon's stead — 
: and is hard at work on FIVAF: Help Wanted 2. The 

| company also dipped its toes into other FNAF 

: content in 2021 with the animated YouTube se- 

: ries Freddy & Friends: On Tour! | 


With this entire cottage industry around it and 


Halloween, FNAFs future looks rock solid, even 


doing it just for fun, and | miss making RPGs 
even though | stink at it.” 
Steel Wool Studios, who developed both Help 


Cawthon allegedly still oversees the franchise, 


In the two years since this letter was posted, 


Long live Freddy Fazbear! @ 


FALL WEEN 


OFFICIALLY LICENSED COLLECTION 
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BREATHES CHUCK PALAHNIUK, EXPOUNDING THE 


benefits of his latest medication regimen. "I went to my doctor and asked : 
for Antabuse, and | said, 1 want a line in the sand, [where] if you drink : 
you're going to die,’ he recounts. "[It's] kind of resolved the Fight Club : 
: stairs meets the Marquis de Sade, Not Forever, But for Now tells the tale 
: of narrator Cecil and his elder brother Otto, two blue-blooded man-children 


problem too, [now] | sleep like a baby." 

At age 61, the controversial author, recovering addict, and lifelong in- 
somniac seems to be entering a more peaceful season, at- 
tempting to put the ghosts of his past to rest as only he can 
— through fraternal buggery, many-membered plastic sex 
monsters, Judy Garland play-acting (so much Judy Garland 
play-acting), and murder most foul. 

“| wanted to write a big book about addiction, how you 
find yourself still this toddler in middle age,” he says. “How 
you [realize] that 30 years have gone by and you didn't have 
a clue." 

That book hits shelves this month from Simon & Schuster. 
Not Forever, But for Now is rooted in the rich tradition of 
English detective fiction and class satire, with all the 
Palahniuk signature twists and debauchery. 

"It's my take on cozy, British mysteries," he says, of the 
sort that he was consuming during a very Shining-esque 


snow-in one winter in Columbia Gorge, Portland. “It was me feeding the : 


HAVE NOT SLEPT LIKE THIS SINCE CHILDHOOD,” : 


: or vicars or Miss Marples living in this completely idyllic setting and then а 
: fantastic act of violence happens; someone is found dismembered on the 


PALAHNIUK 


мРЕЋЕ -- 


5 К 
| НА элч 
ЩТ CHERY, AND BLOODY MURDER 


church floor [at] the bake sale, and everyone underreacts to it — ‘Oh, it's a 
game! The game is afoot.” 
Like Gosford Park as directed by Jack the Ripper, or Upstairs, Down- 


living in depraved bliss with their opioid addict mother in a 
Welsh manor home. When they're not watching violent na- 
ture programs, "having it off" with each other, murdering 
assorted yokels, searching the nearby woods for their ab- 
sent father, or writing amorous correspondence to convicted 
killers, they're re-enacting highlights from the family album 
of coups, national tragedies, and movie star assassinations. 
You see, Otto and Cecil are inheritors of the family business, 
descended from a long line of contract killers who have or- 
chestrated every upheaval, political movement, and notable 
tragedy in modern history to indistinct ends — from the fall 
of the World Trade Center to the Stonewall riots to the death 
of Princess Diana. Or, as the text puts it: “Those misdeeds 
that need doing." 

Marrying the small-scale comforts of British tea-sipping 
culture to the grand sweep of heinous world events may seem like trying to 


stove so | didn't freeze to death, and just writing for three weeks. The first : choke down cheese with chalk, but it’s business as usual for an author like 
draft came so fast. | was just fascinated by cozies and that it’s always cats : Palahniuk, whose uniquely disturbing blend of familiarity and chaos and 


has come to define his work. While much of his 
output has skirted the horror label with its focus 
on twisted humour and satire, Not Forever, But 
for Now represents the author’s take on the dark 
side of Western culture at this place and time, 
toying with America’s persistent Anglophilia as 
part of its enduring legacy of xenophobia. 

“In a weird way, [cozy British fiction] is a re- 
ally white supremacist genre. It glorifies a kind 
of very homogenized, sort of idealized British 
thing. was a giant celebration 
of white,” he says, noting that he wrote his 
protagonists as the sort of likeable monsters 
American audiences can’t seem to get enough 
of. “Regardless of how heinous [his] big broth- 
er is, Cecil loves Otto, and he wants us to love 
Otto. | think Americans are very much that way 
with [the] British, in that we adore them and we 
look up to them and we overlook their flaws re- 
gardless of how many people they kill because 
they’re our hero.” 


Palahniuk books conspicuously marketed as a 


tension. 


“Right now, genre fiction is one way that : 
people can deal with a metaphor that doesn’t : 
trigger somebody in one camp or another,” he : 


across. “He was just writing into the culture. : 
Where horror really works is if [you] can find : 


a real political stance on it.” 
But Palahniuk has always been a political au- 


culture and the 2007 New York Times bestseller 


Rant: An Oral Biography of Buster Casey tackled 


a generation fraught with boredom and apathy, 


death of a certain barbiturate-loving chanteuse. 


Club was about social models, Rant was about 


House Of Kill Repute: Palahniuk’s new novel pits the coziness of the British homestead against the evils 


of the modern age, citing Burnt Offerings (above) and The Shining as influences. 


: the point where they break down,” he says. “I : 
А : think [conspiracy] is the new theology. A hun- : 
Е. dred years ago, we’d all be sitting around saying, 
: ‘How many angels dance on the head of a pin?’ : 


horror novel since he turned from transgressive : Now we have those same kind of invented head ; 


fiction to the genre with his trilogy Lullaby, Diary, : aen 
and in the early 2000s as a response to : 9^ es шуш. 

9/11. The author has been a dedicated horror fan : 
as early as his first theatrical viewing of Carrie, : 
which he remembers traumatizing his younger : 
sisters and ending in a comic bit of property : 
damage in the family living room (“My father : 
was so frightened [by] the jump scare at the end : 
that he tore the wooden arms off the seat!” he : 
recalls). To a certain extent, all Palahniuk books : 
are “horror” books, but he embraces the genre : 
in earnest when he has something deep іп his : 
craw that needs exorcising or in times of political : 


“RIGHT NOW, GENRE 
FICTION IS ONE WAY 
THAT PEOPLE CAN DEAL 
WITH A METAPHOR 
THAT DOESN'T TRIGGER 
SOMEBODY IN ONE 
CAMP OR ANOTHER." 

- CHUCK PALAHNIUK 


By presenting well-documented, epoch-de- : 


; за i : fining moments as false flags, Palahniuk sheds : 
Pin s. up os ав : light on the childish desire for some sort of grand : 
a ee of using subterfuge to get his БП : SEIN n a won a more ШЕ 

: doesn’t make a shred of sense. 


“| think it is expressing exactly that same hu- : 


enhor that will all un : man need for some giant occult narrative that is : 
Ше P p. ү Шш peop š Е gees 5] : beyond our кеп but is out there manipulating our : 
SOME Vae] ntl GeO sitem] eer de vet : lives," he says. "Alex Jones is like this religious : 


: figure who has his own sort of sect of people : 


| Í : : he's trying to pull away from the culture and be- : 
a deceit late, ш pus D : lieve his version of theology right now. It's like : 
me ке Жыры lea | " ^: f 5 is Е : the great awakening of 200 years ago where : 

S An ae dpe : all these religious sects broke away and started : 


: their little utopian communities; we're looking : 
: at this new way that people are going to try to 


йу. It just kind of re- 
Not Forever, But for Now toys with the evergreen : рак ШЕШЕ 
yet oh-so-2023 fear the monied elites аге stag- : | 


ing everything from cultural revolutions to the : especially true of late, with Not Forever 


ка : ; 57; : But for Now's not-so-young young 
I’m always looking at social models. Fight : men reflecting a cultural 


social models — all my books kind of experiment : дн ыр, 
with different social models and taking them to : 


This need for community rule rings 


~ 


Otto and Cecil “pre-males” — their sexual рго- 
Clivities, softness, and perpetual adolescence 
explained with a suitably Alex Jonesian flair as 
a hormone disruption due to BPAs and micro- 
plastics. There’s a sense of apocalyptic despair 


: in Not Forever, But for Now that makes the blood 
: run cold in this era of Andrew Tates, alt-righters, 
: and incels (middle-aged toddlers, in essence). 


"The whole pre-male movement, for me, 


: represents frustration,” says Palahniuk. “Young 
: men no longer have a set role model to emulate, 
: 50 their extended childhood is an issue for most. 
: For queer men, the frustration also includes the 
: historic way they were excluded from the mili- 
: tary and thus from programs that financed home 
: purchases and education. Not having the right 
: to marry also cut them off from building gener- 
: ational wealth. Of course, this is a radical view, 
: but what would my books be if not extremes!” 


There is frequent talk of ghosts in Not Forever, 
But for Now and, much like its literary anteced- 
ents (Palahniuk cites Henry James’ 


as an influence with Otto and Cecil as 


his own long-in-the-tooth answers to precocious 


: tots Miles and Flora), the book is characterized 


by their absence more than tangible reality. 

"| think ghost stories at their heart [are] deep- 
ly comforting,” he muses. “Like 
where the woman is subsumed by the house 
and becomes the kind of inured figure who is 
contained within, the soul of the house, [in the] 
same way that happens with Jack Torrance, it 
ends with the destruction of the person’s individ- 
ual life but the person is kind of subsumed into a 
higher purpose.” 


And while the literary provocateur rarely dab- 
bles in the supernatural, Palahniuk likens ghost 
stories to the new theology of conspiracy theo- 
ries that express our need for a greater meaning 
beyond the scope of human understanding. 

"| think the horror that no one wants to look at 
is the idea that maybe there’s nothing on the oth- 
er side. Then, suddenly, we will endure anything 
in order to avoid nothing,” he posits. “If we lose 
the comfort of the idea that there’s something 
beyond, then we will be like savages to each oth- 
er because there’ll be no comfort in either killing 
or dying, that we will do anything not to die, and 
that will involve enormous acts of violence and 
savagery on one another. We'll be so terrified of 
losing everything that that will be the horror that 
no one will ever address.” 

For Palahniuk, Not Forever, But for Now isn’t 
just resolving his history of addiction or a need 
for purpose, but also his relationship with his late 
father, especially in regards to his gay identity. 


“| THINK THE HORROR 
THAT NO ONE WANTS 
TO LOOK AT IS THE IDEA 

THAT MAYBE THERE'S 

NOTHING ON THE OTHER 
SIDE." 

- CHUCK PALAHNIUK 


` 


Cream Of The Crop: Among Palahniuk's most unforgettable tales is “Guts” from the 2005 collection 


Haunted: a story of onanism gone awry that caused audience members to faint during live readings. 


Palahniuk’s father was tragically killed in : 
1999, just before the release of the film adap- : 
tation of Fight Club. The writer now understands : 
that his dad was enormously proud of his suc- : 
cess, but that he was blinded by all the things : 
that were then and will forever remain unspoken : 
: onance between his new book and “Guts,” his 

“Its about just giving up all of those : 
kind of resentments about my father as a : 


between them. 


child,” he says. “| never came out to my father, “> 


[and] as a younger person, the age that Otto is 
stuck at, my perception was that [he] abandoned _ 
and rejected me because he had a sense of my" 
nature." 

Readers will note this shared thematic res- 


infamous short story from his 2005 collection 
Haunted, in which a young man's masturbato- 
ry practices lead to a horrifying rectal 
prolapse in the family swimming 
pool. 
"[That story| is ultimately 
about his father discovering 
his secret sexual identity," says 
Palahniuk. "It's about the kid over- 
hearing his father explain why there's 
intestine in the swimming pool drain, 
and the heart- 
break is when his 
father says, ‘It was 
the dog,’ saying 
the family dog got 
sucked into the pool 
filter and drowned. 
Ultimately, he hears 
himself kind of re- 
duced by his father 

to this dead 

dog, and that’s 

the heartbreak 
of the story. It’s about sexuality and death and 
fathers and having to live with everything after 
that.” 

In this sense, Not Forever, But for Now, even 
with its moribund humour, uncomfortable bodily 
shaving scenes, and gobs of violence feels like 
a corrective; a balm for a relationship that will 
forever remain unresolved. As he does with so 
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` И x zt 
s A TRUE LITERARY WILD CHILD, CHUCK FÅ ALAUNIUK ŠDARK IMAGINATION 
~ KNOWS NO BOUNDARIES. HIS OEUVRE/I ен BEST DESCRIBED AS `œ 
: FUCKED UP, SO WE ASKED HIM JUST + W А4 ЏР НЕ САМ ВЕ _ и 
ву ROCCO T. THOMPSON 
Who's the most fucked-up character you've ever written? : апа half during the night. The strangely depopulated pst 
"The prize goes to Ethan, the teenage kid in 'The Toad Prince' : and public spaces during the lockdown seemed to echo that 
[short story from : vision in a spooky way." 
Unread, 2015] — originally titled ‘The Garden of 
Ethan' — who modifies his genitals by infecting What's the most fucked-up movie you've ever 
himself with different strains of HPV until he seen? 
becomes a monster. Mr. Stephen King, the ball “The English Patient. The pitch: boy meets girl. 
is in your court, sir." Boy ends up a fried monster. Girl ends up a des- ж 
iccated mummy in а cave. Roll credits. Wait, ^ 
What's the most fucked-up way to die o. what?” 
that you've come up with? => = 
“This has never gone into any of my sto- >” =, | What's the key to fucking up your readers? 
ries or books, but I’ve tried to write about ч “If you can make them laugh and cry at the 
a prizefighter who gets punched so hard his same time, that’s a good start.” | 
neck breaks — internal decapitation — and he 
lands in such a way that he must watch his own Are you fucked up? 
enormously enlarged face on the Jumbotron as “Define ‘fucked ир.” T 
he dies. Maxima Pathos." а) 
What’s something fucked up 
yet satirical you've written 
that has come true? 
0 j 0 
e e 
| depicted a world Pisappoinyes 
where overcrowd- 
LY ing was remedied 
k \ by keeping half 
the people inside 
% during the day, 


Brother In Harm: Toxic masculinity, misplaced aggression, and co-dependent bromance permeate Chuck Palahniuk's new book as they did in 19965 Fight Club, 
adapted to film in 1999 by David Fincher. 


many of his books, Palahniuk views it as a sort : the counterculture community for decades lin- 
of romance... or more accurately, a bromance. : gers, ghostlike, on the air: Judy ог Liza? 

“There was a lot of romance in Fight Club. : “Judy,” answers Palahniuk with a 
[Like Cecil to Otto], the narrator really adored laugh. “Because you're not fully 
Tyler and then had to eventually come to terms : present until you’re dead.” $ 
with Tyler's flaws as this larger-than-life heroic : — 
figure that was really deeply, deeply flawed," he : 
explains. “So, it is kind of a return to that apos- : 
tolic one person adoring a larger figure and then : ^ 
having to sort of come to terms with the innate : | 
sort of bad qualities of that larger figure. So ina : 
way, maybe Not Forever, But for Now [is] what : 
Freud would call a family romance — at its core : 
is this kind of unresolved relationship to the fa- : 
ther, that Otto wants to believe so deeply that : 
his father hated him, but what he's hearing from : 
so many people is that his father actually really : 
adored him and loved him, and his father did a : 
whole lot of very unhappy things in relation to 
him. The way you see your mother or your father, 
and eventually you have to kind of accept their 
shadow side as well as the part that you love." 

But with all this talk of parents and progeny, 
unexpected departures and things left unsaid, 
one very important question that has plagued 
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FOR THOSE WHO LIKE THEIR METAL AS PITCH-BLACK AS 
THEIR MORNING CAFFEINE FIX, 
SOMETHING BREWING FOR YOU 


ELICIOUS TEA, DISGUSTING DEATH 
METAL.” SO PROMISES THE 
SATANIC TEA CO. AND, INDEED, 
this Calgary-based supplier of small 
batch brews for those who like their car- 
nage caffeinated is also a purveyor of blasphe- 
mous blast beats with the debut self-released 
EP, A Celestial Beating, out this September. An 
unlikely combination? Perhaps, but for Calgary resident 
and metalhead-turned-independent tea mogul Crucifix, black- 
ness bleeds in unexpected directions. 

Founded in 2017 as Pitch Black North by Crucifix (a.k.a. Dominic 
Alvernaz), Satanic Tea Co. has successfully torn the association 
between tea and little old ladies asunder with popular blends like 
“Devil’s Blood English Breakfast,” “Antichrist Pumpkin Spice,” and 
“Throat of Lucifer.” And while banging your head and sipping warm 
tea may seem like a downright evil pairing, to Crucifix, that’s en- 
tirely the point. 

“Most tea companies look pretty similar,” he tells Rue Morgue, 
“baby blue [labels], good vibes, Etsy moms, etc. Which is all good 
and fine, but | wanted to make something that was very reflective 
of myself and showed my interests without worrying about how it 
would be received.” 


1 a mae 


a WN He 


HAS 


Those interests, as it happens, 
include a long-held affinity for ag- 
gressive music. Tunes about dis- 
memberment did not sit well in his 

“super-strict” Christian. household, where 

Crucifix had to sneak Cannibal Corpse records 

into his bedroom to partake in their aural de- 

pravities. But in retrospect, he acknowledges 
that the secrecy was part of the fun. 

“You know you're doing something you're not supposed 
to do, and there's this weird inner turmoil within yourself — the 
Christian guilt in you,” he says. “At the time, especially as | was 
really young, | still wanted to be a Christian. | wanted to make my 
parents happy, | wanted to not let God down. | thought | might be 
going down a path that would fuck me over, as far as my soul going 
to hell. But at the same time, this is what makes me feel good. It 
was a really important way to express myself, so it was worth eter- 
nal damnation to continue down that path, especially at that time.” 

Crucifix’s musical fixation led him to relocate from Vancouver to 
Edmonton, where his new roommate managed several American 
bands — including San Diego metalcore quintet Secrets, who had 
been invited onto the 2016 Warped Tour. Looking to get away from 
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a job in demolition that was making him 
"pretty depressed," Crucifix jumped at the 
chance to schlep merch for the summer. 41 
was broke as shit, but it was a wild and fun 
time." 
Given that the $800 he made that summer 
wasn't quite enough to pay the rent, Cru- 
cifix started a side hustle slinging graphic 
T-shirts under the name Pitch Black North. 
In the hopes of setting his company apart 
from the rest, he started selling black- 
bagged tea as an unconventional 
bonus item with the shirts. Soon, 
however, the teas started sell- 


Thus, Satanic Tea Co. was born, and col- 
laborations soon followed with metal bands 
such as Bloodbath, Venom Prison and, most 
notably, Cradle of Filth [see sidebar]. 


“1 FEEL LIKE MY WHOLE 
LIFE HAS BEEN FUNNY AND 
WEIRD SO РМ TRYING ТО 
PUT MORE OF THAT INTO 
THE WORLD.” 


Rr Qu Quits 


COLLABORATIONS 


In what’s perhaps metal history’s most unlikely form 
of merchandise, specialty tea blends are having a 
moment, thanks in large part to the efforts of Cru- 
cifix and Satanic Tea Co. Here are just a few of their 
heaviest collabs. 


Steeped in filth to evoke your in- 
ner “tea-mons,” Cradle of Filth 
collabbed with Pitch Black North 
to unveil two “profanitea” blends, 
based on Filth song titles. “Dark 
Blood” was a proper English black 
tea, while Sweetest Maleficia was 
a blackberry and vanilla flavoured blend. “These ex- 
pertly crafted beverages are not only bursting 

with maleficent flavour, but they 

also swim abrim with genu- 


Ан 


° ' ing better than the tees, ine witchcraft, having been > a д 
° brewed under all the right wit 
© "x зарази closed stars,” a group statement de- qt Wer | 
е b. у down the world, Of course, not everyone is so tickled by DE avi € « 
1 he decided to the concept of tea blends with names like = h 
° ` step (steep?) “Crucifixion of Christ,” sold by a self-pro- б | 
Р further into fessed worshipper of the Dark One. Hence, 8 Э 
С e "Rr. that side of the Crucifix found himself on the receiving end The masked musicians of Midnight M Mm. 


~ У а № business. 


of occasional death threats via Canada Post. 
“People online will just randomly send 
me messages like ‘Hey, fuck you!’ for the 
satanic imagery or the metal cringe content 
we post [on TikTok],” he says. “But getting 
death threats in the mail was probably the 
point where | was like, ‘Oh shit, some- 
one was angry enough to put that in 
the mail.’ You never know how seri- 
ous that type of shit is. You can’t real- 
ly let that deter you from what you're 
trying to do or let losers like that 
determine how you’re going to live 
your life, but I’m not going to lie — 

it's definitely scary.” 

The dark times of COVID also 
inspired Crucifix’s return to his 
original love: music-making. His 
old band had broken up (“it was 
a whole big fiasco”) so he formed 

a band under the same name as 
his tea company (“whether you like 
it or hate it, you’re probably going to 


chai failed you 


were the first to collaborate with е 
Pitch Black North and unveiled а tea 

blend named after their black and roll — 

track “Satanic Royalty.” The result was | 

a honey crème brülée-flavoured chai 

that was briefly reintroduced to the thirsty 

masses in July 2022 while supplies lasted (not long). 


Canada's own Kittie received the 
t Pitch Black North treatment with a 
> _\/  teabased onthe band's 2011 album 
Гуе Failed You. Steeped in puns and 
flavour, it was a spiced black tea 
blend with added golden turmeric 
for a sinfully delicious sipping ex- 
perience. Only 
200 bags of this limited-edi- 
tion product were produced, 
$0 if you didn’t get to try a 
sip, Chai Failed You. 


Хт Qui Nuits 


COLLABORATIONS 


More of Pitch Black North’s heaviest collabs! 


The Swedish death metal 

supergroup Bloodbath up- 

chucked Ominous Blood Vomit 

` with Pitch Black North for a 

> cinnamon ginger beet tea 

latte powder, perfect for those 

lonely nights sitting in a dimly 

lit bathtub listening to death metal while sporting a 
bondage mask. 


"Inflame within the forces of fiery lust that is the gift 
of Satan!" Welsh death metal band Venom Prison col- 
laborated with Pitch Black North for Sadistic Rituals: 
a strawberry white tea with a touch of peppermint 
and fiery chili to give the sipper a hotter-than-hell 
experience. 


Every sip is blasphemy with this blend based on the 
Finnish webcomic/fictional black metal band. Stygian 
Comfort is a Lapsang souchong black tea, blended 
with cracked espresso beans for the hardcore caf- 
feinators. Only Satan knows how many black masses 
were thrown with this blend brewing in a darkened 
corner. 


иу њи 

E The satanic doo-wop duo 
Twin Temple collaborated with 
Pitch Black North for Blood of 


| “ға ( . . . 

E: = Satan, which was available in 
m 2 _ two different blends to refer- 
Е... ence the “twin” spirit of the 


band — black tea and rooibos. 
The black tea version was slightly more popular, ac- 
cording to Crucifix, though both were equally 
suitable for twin teatime in hell. 


The masked musicians of Imperial Triumphant 
look as though they enjoy their teatime amid Eyes 
Wide Shut-esque orgies. Lusting after a blend of 
their own, their collaboration with Pitch Black North 
resulted in Dead Splendor: a royal-looking brew made 
up of smoky lapsang with decadent gold leaves. 


— А РА 


Teatime In Hell: Satanic Tea Co.’s strange brew of death metal and black tea аге а blend 


worthy of Beelzebub. 


remember it!”) and released such macabre 
metal singles as “Blood Drenched Torture 
Chamber” and “Human Tea” in 2022. The 
latter features one of 
Crucifix s «musical he- RAE 
roes, Matt McGachy from Ҹу 
Montreal technical death е 
metal band Cryptopsy, 
doing a guest vocal spot. 

"Its six tracks of old 
school death grind," says 


Crucifix of the upcoming =: 
EP. “The lyrical content 7777 Ww 
is largely anti-religious, , "Ж, 


specifically regarding my 

upbringing in a cult-like extreme Christian 
environment and getting away from that 
situation. If you dig Dying Fetus, Cryptop- 
Sy, or Suffocation, you'll be banging your 
head." 

Speaking of that upbringing... 

"There are members of my family who 
are very right-wing," he reveals. "They 
thought they were prophets sent by God 
and would have spiritual powers when God 
comes back. They were the ones who were 
kind of ruling my life and in charge of me! 
It was a pretty intense way to grow up, | 
guess, especially when you're getting ex- 
posed, despite their best efforts, to outside 
life. Ро pretty fortunate me and my sisters 
all ended up being pretty normal people 
despite that. Even the church we went to, 
super fucked-up, lots of abuse. They were 
in the newspaper a couple of times for 

people coming forward; people were 
getting sued. There's a Christian up- 
bringing and then there's whatever 

this was." 

Despite songs with such incen- 
diary titles as “Septic Savior,” 

“Shit Karma,” and “Dissection 
of Christ,” Satanic Tea Co. 
manages to balance humour 
with its hatred. After all, A 
f. Celestial Beating is both 


a poke at popular (and cringingly whole- 
some) tea company Celestial Seasonings 
and Crucifix’s own upbringing. Then there 
are the hilarious TikTok 
videos he produces for 
his 151,000 followers. 
Clearly, his unique mu- 
sical sensibilities have 
blended as easily as his 
tea leaves. 
“| love classic death 
metal,” says Crucifix. 
“And | love all these new 
death metal bands that 
are popping up; like a 
resurgence of classic death metal that is 
very serious, very gory, very long hair in 
your face. Not funny. Maybe they’re ston- 
ers, but | just want to do something that 
feels more me all the time. | can be seri- 
ous, | guess, but I’m a pretty light-hearted 
dude. | like to laugh, | like to try to make 
people laugh and just be funny and kind 
of weird. | feel like my whole life has been 
funny and weird so I'm trying to put more 
of that into the world. If you can love the 
music and headbang and 
love the graphic lyrics but 
also have fun with us and 
laugh, that is definitely 
the goal.” 
And enjoy a hot cup of 1 
tea while you're doing it? Ñ 
“Exactly.” 
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GENERAL MILLS CELEBRATES FIVE DECADES OF ITS ICONIC 
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НЕ PATH TO BECOMING A LIFELONG MONSTER KID 
STARTS EARLY. FOR MANY OF US, INTEREST WAS 
first piqued on Saturday mornings spent before a heaping bowl 
of Monster Cereal, scarfed down in front of the TV while watch- 


Inc. (best known for Cheerios and its Betty Crocker brand of 
baking products), the marshmallow-filled cereal line — Count 
Chocula, Franken Berry, Boo Berry, Fruit Brute and Fruity 
Yummy Mummy — have been the go-to breakfast food of little 
ghosts and ghouls for decades. Now, 35 years after the com- 
e pany unleashed its last monster-themed product (not including 
the "Monster Mash" blend released two years ago), 
General Mills has emerged from its castle lab- 
oratory to unveil a new creation: Carmella 


ing with a zombie DJ mascot. 
Touted by the company as "the long-lost 
cousin of Franken Berry" and “a zombie 
DJ with an edgy sound who is always 
the life of the party," Carmella Creeper is 
a millennial update on the cereal line, with 

a fierce attitude and looks to match. 

Making the new offering especially 
noteworthy is that Carmella is the line's 
first new mascot in decades, as well as its 


MONSTER CEREAL LINE WITH A BRAND-NEW FLAVOUR AND 
A FIRST FEMALE MASCOT 


ARLY MORNIN 


NSTER 


ву JAMES BURRELL 


: first-ever female monster character. Given that zombies have 
; arguably invaded every segment of pop culture over the past 
: twenty years, it’s perhaps little surprise that General Mills de- 
: cided the time was nigh to board that wagon. 

ing cartoons. Manufactured by Minnesota-based General Mills : 
: market shelves back in 1971, when the company introduced 
: the "vitamin-charged," chocolate-flavoured Count Chocula 
: and strawberry-flavoured Franken Berry into the marketplace. 
: Arguably the most popular character in the Monster Cereal ros- 
: ter, Count Chocula was created by Laura Levine, a young writ- 
: er with ad agency Dancer Fitzgerald Sample, who was tasked 
: with creating a mascot for a new chocolate-flavoured breakfast 
: cereal. The Count (whose fanged-but-friendly look was de- 
: signed by artist Bill Tollis) would appear in several animated 
Creeper, a caramel-apple flavoured offer- : 
: (which Levine and Tollis also created). Levine took inspiration 
: from the classic Universal horror films of the 1930s and deter- 
: mined that the Count should speak with a quasi-Transylvanian 
: accent, which would sound very much like Bela Lugosi in TV 
: ads. The iconic actor would eventually appear in his signature 
: role of Dracula on 1987 boxes of Count Chocula — however, 
: controversy arose when the Count's medallion was interpreted 
: by some in the Jewish community as looking like the Star of 
: David. Nowadays, Count Chocula is usually the easiest to find in 
: stores and is still sold in Canada (the other flavours have spotty 


General Mills’ Monster Cereal line first appeared on super- 


television commercials alongside fellow fiend Franken Berry 


distribution outside of the US). 

Also making its debut that same year, Fran- 
ken Berry featured a gentle, Frankenstein 
Monster-like creature as its mascot. The 
character appeared on TV in animated com- 
mercials with Count Chocula, and (speaking 
in a Boris Karloff-like voice) bickered with the 
Count over who had the better-tasting cereal. 
The product raised some notoriety of its own 
shortly after its release, when children who 
ate it produced alarmingly 
red-coloured stool. The 
result of red food colouring 
in the cereal, the issue (re- 
ferred to as “Franken Berry 
Stool”) was corrected when 
the cereal’s formulation was 
changed. Both Franken Ber- 
ry and Count Chocula made a 
cameo in the 1972 cult horror 
film Ben, in a scene where 
a horde of hungry rats chew 
their way into a supermarket 
and make their way to the cere- 
al aisle. In 1987, an illustration 
of Boris Karloff as the Frankenstein Monster 
was featured on boxes of Franken Berry. The 
mascot would also appear on popular night- 
time talk show Jimmy Kimmel Live, when he 
made a surprise entrance onstage during Kim- 
mel’s monologue. 

In 1973, Boo Berry (featuring a ghost in a 
hat and bow tie as its spokescreature) added 
a blueberry-flavoured cereal to the monster 
roster. The perpetually dazed-looking spectre 
was voiced by a Peter Lorre-soundalike in car- 
toon commercials, where he starred with pals 


Te 


of Monster Cereal fans, Boo Berry merchan- 
dise is often more in demand, with collectibles 
commanding higher amounts than the other 
mascots (a bobblehead figure released by 
Funko in 2000, for instance, can fetch between 


Toys released a Boo Berry figure as part of its 
6-inch scale line of Monster Cereal action fig- 
ures. A San Diego Comic Con exclusive, the 
toy (which glows-in-the-dark and features his 
original yellow hat and red bow tie) comes 
with a miniature cereal box and a stand to 
allow the figure to “float.” 

Fruit Brute joined the line in 1974 
with a nonspecific “fruit flavour frost- 
ed cereal” (tasting mostly like 
lime) and a toothy werewolf in 
striped coveralls as its mascot. 
Despite the character appearing in 
commercials with his predecessors and 
having a promotional vinyl figure made of 
him in 1975, Fruit Brute was not as pop- 
ular as previous monster-themed offerings. 
So, after being available in supermarkets for 


CHOCOLATIY CEREAL + 
эмеш BITS, 


Cereal Killer: General Mills’ line of Halloween monster cereals have become pop culture 
iconography, appearing in Quentin Tarantino’s Pulp Fiction. 


: nearly a decade, the cereal was discontinued 
“> іп 1983, reportedly due to low sales. Direc- 
Count Chocula and Franken Berry. A favourite : tor Quentin Tarantino is known to be a huge 
: Fruit Brute fan and has displayed his own 
: original vintage box of the cereal in his mov- 
: ies Reservior Dogs and Pulp Fiction. After an 
: absence of 30 years from store shelves, the 
: cereal (now spelled Frute Brute, and featuring 
$100 and $200). Recently, manufacturer Јада : an “artificial cherry” flavour) was resurrected 
: in a vintage-styled box for Halloween 2013. 
: The cereal has been in and out of production 
; over the past decade; in 2022, it received a 


: limited-edition retro box with art designed by : 


KAWS. 

After Fruit Brute’s relative flop, 
General Mills waited five years to 
introduce a new mascot in 1988: 
Fruity Yummy Mummy fea- 
tured “fruit flavour” frost- 
ed cereal once more with 
larger-sized vanilla-fla- 


Mallows" on 


: my, bandaged in soft pastels, who sounded 
: a lot like radio personality Wolfman Jack in 
: animated TV commercials. Interestingly, one 
: such commercial features Count Chocula and 
: Franken Berry scaling Yummy Mummy's home 
: — which looks to be a pyramid of Aztec rather 
: than Egyptian origin. Due to less-than-hoped- 
: for sales, production on Yummy Mummy was 
: halted in 1993, but it also rose from the tomb 
: (this time, with an orange cream flavour) 
: for the 2013 Halloween season in vintage, 
: '80s-styled packaging. 


The Monster Cereals continue to be very 


: popular with nostalgia-craving consumers 
: and are released to grocery stores each year 
: during the Halloween season. This year, col- 
: lectors can expect to find the new Carmella 
: Creeper alongside spooky stalwarts Count 
: Chocula, Franken Berry and Boo Berry. Frute 
; Brute and Yummy Mummy will not be avail- 
: able individually this time around but will in- 


voured marshmallows — : 
called “Monster : 


stead be featured in a reissue of the Monster 
Mash (comprised of all six Monster Cereals 


: flavours, dubbed "Monster Mash Remix”). 


Dentists, prepare to see an uptick in cavities 


: as these ghouls invade grocery shelves this 


the box. This : 
mascot was a 
friendly Mum- 


: fall! 
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IT HAS BEEN А MEMORABLE YEAR OF RUE MORGUE EVENTS AND > A 
= HERES A ж за OF HIGHLIGHTS ТО PROVE IT! = 5 шея e. АУ 


1 – The Faculty of Horror — Exec Editor Andrea 
Subissati and RMTV's Alex West — meet Candyman’s 
Tony Todd at Salem Horror Fest 


2 — Operations coordinator Richelle Charkot and Mari- 
am Bastani outside the new Rue Morgue Manor 


3 – Andrea with The Boogeyman's Sophie Thatcher 


4 — Social media manager Yasmina Ketita with Kane 
Hodder 


5 — Terror Tarot's Laura Hokstad on set with Bucky for 
Rue Morgue TV 


6 – Rue Morgue TV director Ashlea Wessel on set 


7 — Rue Morgue at the Marche du Cannes Fantastic 
Pavilion 


8 — Mariachis sing happy birthday to Rue Morgue at 
Mexico’s Morbido Film Fest 


9- RM president Rodrigo Gudiño with Morbido CEO 
Pablo Guisa Koestinger 


10 — The Rewind Zone’s Yasmina Ketita 


11 — Andrea and Yasmina at the Stranger Things 
Experience in Toronto 


12 — Andrea with Alison Lang and filmmaker Lee De- 
marbre at Toronto’s Enter the Drag Dragon premiere 


13 — RM#212’s Note From Underground displayed at 
Harvey Lalonde's memorial 


14 — Rue Morgue horror trivia hosts Pat Lighthelp 
and Jay Clarke with some lucky winners 


15 — RMTV's Sympathy for the Sequel host Alex West 
with a spooky friend 


16 — Rodrigo with programmer Carolyn Mauricette, 
Slash, and Natalie Brown at the Fantasia premiere of 
The Breach 


17 — RMTV's Mike D'Apice celebrates ТОК subscrib- 
ers with Andrea 


18 — Rodrigo flanked by BerserkerGang brothers 
Andrew T. Hunt and Slash 


19 — Andrea with Rue Morgue's 25th anniversary 
coffee collaboration with Deadly Grounds 


20 — Yasmina with Hellraiser's Doug Bradley at jhe 
Niagara Falls Comic Con 


Sar 
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FILM*DVD*REISSUES 


ONYX THE FORTUITOUS AND THE 
TALISMAN OF SOULS 


Starring Andrew Bowser, Jeffrey Combs 
and Olivia Taylor Dudley 

Written and directed by Andrew Bowser 
Cinedigm Entertainment Group 


After amassing millions of views in a series of 
viral YouTube videos, writer/director/star Andrew 
Bowser has taken his “Weird 
Satanist Guy” character to 
the big screen in Onyx the 
Fortuitous and the Talisman 
of Souls, a loving nod to all 
things geek culture and the 
goofier side of '80s horror. 

Marcus J. Trillbury (Bows- 
er) is a walking nerd stereo- 
type whose development 
stopped somewhere in 
adolescence. Well into his 
thirties, he still lives with his 
mom (the Barbara Cramp- 
ton) and sleeps on cartoon 
bedsheets when he's not 
working his dead-end job as 
a "patty slinger" at a local 
burger joint. After a particu- 
larly arduous day, he prays to ^whoever's listen- 
ing" for a better life than the one he's living; his 
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prayers are seemingly answered when he wins 
a weekend getaway at the mansion of famous 
occultist Bartok the Great (the Jeffrey Combs) to 
partake in a demonic ritual that will grant them 
immortality. Bartok, however, has his own ne- 
farious goals, and it’s up to Marcus to take on 
the mantle of Onyx the Fortuitous to save himself 
and his new friends. 


As anyone who has seen a (Saturday Nighy 


Livg-related film knows, building a feature 
film around a broad character best enjoyed in 
three-minute sketches often 
ends in disaster. Your en- 
joyment of Onyx will likely 
depend on how much you 
can tolerate Onyx himself 
— personally, his relentless, 
intense, anxiety-riddled, 
stilted, rapid-fire delivery 
had me wanting to run for 
the hills within about three 
of the movie’s 110 minutes. 
To his great credit, howev- 
er, Bowser surrounds him- 
self with a cast that gamely 
rises to the absurdity, in- 
cluding а  scene-stealing 
Arden Myrin (Mad ТИ as 
housewife/Satanist/contest 
winner Shelley, and Combs, 
whose Bartok is an over-the-top take on Anton 
LaVey-as-lifestyle-influencer. It’s a fun, cult-ap- 


b. 


w 


peal kind of movie — hey, lm always here for 
some stellar puppetry and rubber masks - if 
you can tolerate the character at its core, as the 
thousands of Kickstarter backers who funded 
this endeavour surely do. 

STACIE PONDER 


DEAR DAVID 


Starring Augustus Prew, Andrea Bang and Justin Long 
Directed by John McPhail 

Written by Mike Van Waes, Adam Ellis and Evan Turner 
Liongate/BuzzFeed Studios 


A movie about a 
BuzzFeed writer named 
Adam Ellis who invokes 
an internet ghost and 
gains a huge social me- 
dia following as a result, 
that is based on a real 
BuzzFeed writer named 
Adam Ellis who claimed 
to invoke an internet 
ghost and gained a huge social media following 
as a result? That movie shouldn’t be as smart 
and entertaining as it is, but Dear David is all 
that and more. 

It starts in 1996, as the internet is just starting 
to take off. David is a disturbed kid sitting in his 
parents’ basement, posting monster drawings to 


DEAR DAVID 


the world wide web and not handling criticism 
well. Cut to 2017, as cartoonist Adam Ellis (Au- 


gustus Prew, Zhe Lord of the Rings: The Rings of 


Powel) gets a slapdown from his BuzzFeed boss 
Bryce (Barbarians Justin Long) for his lagging 
online engagement rates. When Adam begins 
to experience sleep paralysis and a ghost with 
a smashed-in head, he posts about his nightly 
terrors — and his numbers skyrocket. 

Adam tries to protect himself by confronting 
and documenting his predicament — and here’s 
where Dear David could have easily settled into a 
Paranormal Activity-style thriller, but it’s too am- 
bitious for that. With a tight running time of an 
hour and 35 minutes, Dear David takes on inter- 
net bullying, our addiction to social media, and 
the viral nature of internet aggression. Director 
John McPhail packs his frames with avatars, 
typed comments, and scrolling feeds, while his 
sound mix unnerves with rhythmic, low thumps. 
David, the digital urban legend who lashes out 
at bullies, is a memorable creation, and the film 
employs a few effective jump scares. 

The script by Mike Van Waes falls into a slight- 
ly clichéd |Сапаутаљ- ке trope of invoking David 
by asking three questions, but it’s not enough 
to derail one of the more relevant and unusual 
horror movies to come down the tracks in some 
time. 

LISA MORTON 


THE PUPPETMAN 


Starring Alyson Gorske, Kio Cyr and Micheal Paré 
Directed by Brandon Christensen 

Written by Brandon Christensen, Ryan Christensen 
and Matt Manjourides 

Shudder 


Imagine [Final Destination as directed by Ап 
Aster and you’ve (mostly) got The Puppetman. 
Director Brandon Chris- 
tensen’s bloody tale of a 
college student whose 
friends are being killed 
by an unseen force ably 
executes grisly FD-style 
set pieces by way of 
arty angles and a desat- 
urated colour palette. 
The result is more than 
the sum of its (body) 
parts, even if it’s per- 


CRANKED UP 


DUDE BRO PARTY 


haps not quite as clever as it thinks it is. 

The film opens on a woman being stabbed 
to death by her husband, leading to his cap- 
ture by police and the media dubbing him The 
Puppetman. Fast-forward several years and The 
Puppetman, who has always maintained his 
innocence, is on the verge of being executed 
and his now grown-up daughter Michal (Alyson 
Gorske) is wondering if she should visit him. Mi- 
chal is understandably not over the trauma of her 
childhood (she sleepwalks regularly and scratch- 
es herself hard enough to bleed) but seems to 
have found good friends. But when her BFF walks 
off a roof in front of her in the same puppet-like 
manner in which her dad killed her mom, Michal 
realizes that the darkness that haunted her child- 
hood is back and that she and her classmates 
must piece her past together to 
stop the killings. 

Christensen, who debuted 
with 2017’s impressive indie 
Still/Born, knows how to ratch- 
et up dread, as evidenced by a 
horrifying sequence in which 
two of Michal's other friends 
are killed by the entity in truly 
awful ways. But while the film 
is ably carried by newcomer 
Alyson Gorske, and DP Clayton 
Moore makes the most of the 
snowy Buffalo, New York, landscapes, the some- 
what vague Puppetman mythology and some- 
times overwrought dialogue can't elevate this 
to the same level as obvious influences such as 
Hereditary or | he Blackcoat's Daughter, Still, this 
is a stylish attempt at substance that definitely 


It Lives Inside 


pulls the audience's strings. 
SEAN PLUMMER 


IT LIVES INSIDE 


Starring Megan Suri, Neeru Bajwa and Mohana Krishnan 
Directed by Bishal Dutta 

Written by Bishal Dutta and Ashish Mehta 

Neon 


The tensions of the immigrant experience and 
the horrors of the occult are smoothly and skill- 
fully meshed by writer/director Bishal Dutta in /t 
Lives Inside. At the centre of his debut feature is 
the story of a teenager’s yearning to belong that 
viewers of any background can identify with. 

Indian-American  Samidha (Ме- 
gan Suri) eschews her full name and 
goes by “Sam” at her suburban high 
school. Yet her Caucasian friends 
subtly cast her as the Other, while her 
former BFF Tamira (Mohana Krishnan) 
has begun isolating herself and be- 
having in bizarre ways. That change 
has its source in a mason jar Tamira 
carries around, and she eventually 
comes to Samidha in desperation, 
claiming the tales of demons they 
heard as kids are true. One of those 
creatures apparently dwells in that jar, 
and it escapes its captivity to invade Samidha’s 
life and psyche, sending her searching for a way 
to stop it before it takes her life and those of the 
people around her. 

While the basics of /t Lives Inside s screenplay 
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TWISTED STREET 


AMBER ROAD 
Koa Aloha Media 
This issue, I’ve dug around my office dumpster in an effort to clear out the detritus that 
my editor calls “work.” To that end, I’ve highlighted some gooey gifts of gore to cele- 
brate our favourite time of the year. Amber Road is a particularly доору offering centred 
around the kidnapping and prolonged torture of a couple who may or may not be as 
innocent as they appear. In fact, everyone in this low-budget flick — from the cold-hearted mortician to 
те pathetic FBi agent — is so duplicitous that | really couldn't tell where this was going. If you're like 
me, you'll love that Amber Road is littered with cameos by the late Tom (7ле Relic, Natural Born Killers) 
Sizemore, Vernon (The Road Warrior, Blood Вапс!) Wells, and B-movie stalwart Jed (B/ina, Pretty Boy) 
Rowen, who steals every scene. Grab yer rain boots, Amber Road is paved with gore! 
BODY COUNT: 3 
DRINKING GAME: A shot every time someone is hacked, slashed, or punctured! 


THE REDDER THE BETTER 
WICKED ONES 


Wildeye Releasing 
Whether it's Damien using his demonic powers іп The Omen or the freaky farm fledg- 
lings in Children of the Corn, there’s something profoundly disturbing about kids who 
kill. So when | saw the opening scene in this sick flick that has two sick siblings slice 
and dice the ’rentals, | knew | was in for a treat. The follow-up to his 2017 slasher The 
Wicked One, director Tory Jones apparently wanted to up the body count, depravity, and gore, and easily 
accomplished this by churning out 91 minutes of truly twisted and sadistic scenes of torture, trauma, 
and terror — topped off with some half-decent fight scenes and a sprinkling of teen sex. Do | need to tell 
you more about the plot? Do you care? Just slap it your player or stream it on your cellphone and let the 
river of gore take you away! 
BODY COUNT: 25 
DRINKING GAME: A shot every time you see blood! 


...ÜR ELSE 
DON'T FUCK IN THE WOODS 2 


Wildeye Releasing 

| hate it when anyone tells me what not to do! “Lance, don’t drive like a maniac.” 

“Lance, don’t mail your feces to anyone.” “Lance, don’t watch any more shitty mov- 

ies!” It only makes me want to do it even more! Such is the case with a group of horny 

teen camp councillors in this terrific outing that sees them getting infested with some 
kind of sex-slug parasite that turns them into monsters. You may have guessed that with a title like 
Don’t Fuck in the Woods 2, we might be dealing with a sequel but don’t worry — all the best bits from the 
original are in the opening credits. It may have overstated its title, but dammit if DFitW2 isn’t well-acted, 
decently filmed, and deftly delivers the carnage in scene after scene, which will please the gorehounds. 
BODY COUNT: 14 
DRINKING GAME: A shot every time you see nudity! 


LAST CHANCE LANCE 
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(from a story by Dutta and Ashish Mehta) are familiar 
from past supernatural youth chillers, the filmmaker 
gives the movie a cultural specificity that sets it apart, 
while keeping it entirely accessible. Dutta effectively 
juxtaposes Samidha’s home life, where she’s pres- 
sured by her traditionalist mom Poorna (Neeru Bajwa) 
and prepares for a religious gathering celebrating a 
demon-slaying goddess, with her attempts at a typical 
teen existence. The latter becomes ever more threat- 
ened as the dark side of that folklore comes after her, 
showing itself at a few scarily unexpected moments. 

The instantly and consistently sympathetic Suri an- 
chors a cast who make their characters seem real, 
which keeps us concerned for them as the demon’s 
presence becomes increasingly explicit, filmed by 
Dutta in sometimes strikingly stylish ways. 


МҮ ANIMAL 


vór Menuez, Amandla Stenberg 


Lycanthropy has been a powerful cinematic meta- 
phor for the teenage female experience for decades 
now, and it finds yet another 
personal expression in My An- 
imal. Downplaying the explicit 
genre fur-and-fang elements, 
it zeroes in on the emotional 
states of its afflicted heroine, 
with an empathy mirrored by 
the performance of its lead. 

Bobbi Salvór Menuez plays 
Heather, who lives in a wintry 
Canadian town where she's 
stymied in her attempts to join 
the local hockey team due to 
her gender. She has to undergo occasional self-im- 
posed restriction at home as well, and first-time fea- 
ture director Jacqueline Castel and screenwriter Jae 
Matthews are astute enough to know they don't have 
to do much explaining of the reasons why. All we need 
to see is Heather cuff herself to her bed when the moon 
is full, and we recognize exactly what her condition is. 
Her father Henry (Stephen McHattie), from whom she 
inherited her “curse,” remains understanding and tries 
to help, while her mother Patti (Heidi von Palleske) re- 
treats into various bottles. When Heather meets and 
falls for beautiful skater Jonny ( 

Amandla Stenberg), new light appears to enter her life, 
but both her secret and Jonny's own issues ensure 
their relationship will also be marked by darkness. 

Menuez compellingly captures Heather's outsid- 
er psyche, and she and Stenberg make Heather and 
Jonny's burgeoning relationship a dance of passion 
and awakening as well as hesitancy and fear. There's 
more of an inner transformation conveyed in our pro- 
tagonist than an external one is ever shown (the final 
stage is an actual wolf, rather than a hybrid creature), 
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BITE-SIZED FRIGHTS 
FOR SMALL APPETITES 


PUMPKIN BOY 


This short from Trent Shy is the epitome of Hallow- 

een spirit, combining a gleefully nasty imagination ; 

with D.I.Y. chutzpah and some delightfully disgust- 

ing stop-motion effects. The film stars Shy’s own 

kids as a trio of suburban ne’er-do-wells scouring 

their neighbourhood to smash every jack о’ lantern 

in sight. But one such hollow gourd proves to be 

more than they bargained for as it deftly dodges their 

attacks then proceeds to obliterate the kids in hilariously brutal fashion. Faces get ripped off, 
tendons torn, and there’s an acidic vomit sequence that would do Seth Brundle proud. Shy’s 
combination of practical effects and stop-motion animation give these sequences a blend of gore 
and whimsy that make for a perfect little amuse-bouche to get you in the mood for the Halloween 
season. 


THE LAST HALLOWEEN 


Diehard Halloween fans can appreciate that it would take a little more than the apocalypse to keep 
kids from trick-or-treating. Director Marc Roussel takes this concept dead seriously, as a group 
of kids go from house to dilapidated house on what might be the very last Halloween night the 
world will ever see. Roussel does a great job setting the apocalyptic scene as the kids witness 
the physical and psychological tolls of this mysterious catastrophe. But the film truly picks up 
when they arrive at the well-fortified house of distrustful prepper Jack (Ron Basch) and his sick 
wife Kate (Emily Alatalo), as Jack learns not to get between kids and their treats the hard way. 
The costume design is particularly impressive in a sequence where we see the Big Bad behind a 
simple devil, ghost, witch, and grim reaper costume, as these four stock characters might have 
larger implications for what's at hand in this cataclysmic landscape. 


HAUNT 


For those of us who love all things spooky, no Hal- 

loween season is complete without a trip to a local 

haunted attraction. But Haunt director Nikki Born re- 

minds us that the staff behind the masks may not be 

as jazzed about being there as the patrons are. Such 

is the case for Nora (Carly Stewart), a young employ- 

ee at the Dollar King who’s been docked money by 

her lecherous boss Dan (Mathew Herman). She needs to make a quick buck and finds herself try- 
ing her hand at the local haunt even though she hates Halloween. Unsurprisingly, her shift doesn’t 
start well as she has trouble fitting in and has to contend with bored and obnoxious customers. 
But when she spots Dan in line, she sees an opportunity to unleash some long pent-up aggression 
while finding the true meaning of Halloween along the way. 


» 
which is part of Castel and Matthews’ humanistic ap- 
proach — as is the atypically and affectingly sympathet- 
ic turn by McHattie. With consummate style — kudos 
also to Bryn McCashin’s cinematography and the aural 
atmosphere whipped up by composer Augustus Muller 
and sound designer Dean Hurley — My Animal takes its 
place among the worthy metaphoric “monster” movies. 

MICHAEL GINGOLD 


SATANIC HISPANICS 


Starring Efren Ramirez, Demian Salomon, Hemky Madera, et al. 
Written and directed by Mike Mendez, Demian Rugna, 

Eduardo Sanchez, et al. 

Dread/Epic Pictures/Iconic Events 


The diversity is twofold in this anthology feature. Not 
only is Satanic Hispanics a vehicle for filmmakers of 
several different Latin American heritages, it showcases 
the different tones that can be found within the horror 
genre, including approaches to folklore ranging from 
dead serious to wild and crazy. 

Mike Mendez’s framing device sees two detectives 
(Greg Grunberg and Sonya Eddy) interrogating “The 
Traveler” (Efren Ramirez), the survivor of a massacre 
who regales them with tales of past evils he’s encoun- 
tered. Demian Rugna gets these stories off to an eerie 
start with “Tambien Lo Vi,” about a guy (Demian Sa- 
lomon) who investigates his own haunted home with 
very unpleasant results. The mood becomes lighter 
with Eduardo Sanchez’s “El Vampiro,” in which the 
title character (Hemky 
Madera) faces come- 
dic obstacles to getting 
home before sunup. 

Gigi Saul Guerrero com- 

bines politically themed 

terrors with unsettlingly 

graphic folk horror in 

"Nahuales," dropping a 

criminal on the run (Ari 

Gallegos) into a world 

of witchcraft. The less 

we say about Alejandro 

Brugués' “The Hammer 

of Zanzibar," featuring 

Jonah Ray, the better, to 

preserve its completely 

nutty and often hilarious surprises. Then it's back to 
Mendez's wraparound as some outstanding makeup 
effects (by Norman Cabrera) come into play. 

The prosthetics and grue throughout Satanic Hispan- 
ics are superbly wrought, and the segments have all 
been finely crafted by the filmmakers and their teams. 
With Mendez, Sánchez, and Brugués filming in Ameri- 
ca, and the Argentinean Rugna and Mexican Guerrero 
shooting on their respective home turf, the settings are 
as varied as the stories, and yet everything feels co- 
hesive while you're watching it. The poster describes 
Satanic Hispanics as "Latino AF," and the movie proves 
to be entertaining AF as well. 

| MICHAEL GINGOLD 
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я = 
м bestselling author of Cave 13 апа Necrotek 


ІШТЕ 
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Perpetrator 


PERPETRATOR 


Starring Kiah McKirnan, Ireon Roach, 
and Alicia Silverstone 

Written and directed by Jennifer Reeder 
Shudder 


Between 20195 Knives and Skid and 20235 


Perpetrator, writer/director Jennifer Reeder has 
effectively carved out her own space within the 
horrifying halls of odd high schools. 

Jonny (Kiah McKirnan) might seem like a typ- 
ical teenager, were it not for her penchant for 
robbing houses and the ticking time bomb of her 
family history of strange 
transformation on their 
eighteenth birthdays. 
Shortly before her own 
birthday, her father 
(Josh Bywater) sends 
her to stay with her 
great aunt Hildie (Alicia 
Silverstone) so that she 
can learn what adult- 
hood entails in their 
family. In the midst of 
this plot is a slew of 
missing young girls from her new school, an ab- 
sent mother, and regular teen stuff like crushes 
and lockers. 

With all of that heaped into a 101-minute run- 
ning time, there's little room for mystery solving, 
social commentary on plastic surgery culture, 
and learning to wield new powers (or control a 
curse, depending on how one looks at it), but 
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Reeder tries her best to pack all of these ele- 
ments and more into the film, leaving it feeling 
a bit crowded and thin. The toggling between 
fantastical coming-of-age and the search for the 
missing girls works well once the film gets on 
its merry way, with McKirnan doing an incredible 
job of portraying Jonny at this loaded and com- 
plicated time in her life — without her strong per- 
formance, it all could have landed in shambles. 
Reeder also relies heavily on visual stylization as 
an economy of language and a shortcut to show 
the mental states of the characters by looking as 
disjointed as they feel: not quite as extreme as 
Brian De Palma and his classic split screens, but 
there’s a certain poetic honesty in the frequent 
kaleidoscope shots that fracture Jonny’s face. 

Overall, Perpetrator s plot is a touch cramped, 
but cramps are effectively part of the teenage 
experience, after all. 


NIGHTSIREN 


Starring Natalia Germani, Eva Mores 

and Juliana Olhova 

Directed by Tereza Nvotova 

Written by Barbora Namerova and Tereza Nvotova 
Breaking Glass Pictures 


There’s a breath-stopping moment and an ar- 
restingly eerie image within the first four minutes 
of Nightsiren (Svetlonoc), and the immediate 
spell the movie casts doesn’t lift for the entire 
running time. It’s a potent variation on folk-hor- 
ror themes that explores how the suspicions of 
the past can bleed into the present. 
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Šarlota (Natália Germáni) returns to her child- 
hood home - and the scene of a past tragedy 
— to deal with an inheritance from her recent- 
ly deceased mother. 
Here, in a small vil- 
lage nestled among 
mist-shrouded Slova- 
kian mountains, she 
discovers that her fam- 
ily notoriety precedes 
her, and that the locals 
still believe the area 
is haunted by a witch. 
Sarlota befriends а 10- 
cal woman, Mira (Eva 
Mores), a free spirit 
who likes to “tan” in the moonlight, and witness- 
es her neighbours’ celebratory “customs” with 
misogynistic undertones. That hostility becomes 
increasingly pronounced as inexplicable illness 
befalls the local animals, and the villagers — par- 
ticularly the men — find convenient scapegoats in 
Sarlota and Mira. 

That synopsis sounds like it could take place 
in medieval times, and it’s part of director/co- 
scripter Tereza Nvotova’s point that some things 
never change when it comes to suspicious and 
antagonistic male attitudes toward women. 
While conjuring a mood (enhanced by Federico 
Cesca’s rich cinematography and enveloping 
music by Pjoni and Maniac’s Rob) in which it 
often feels like something unnatural is hover- 
ing just offscreen, the director keeps Nightsiren 
rooted in very real and modern tensions. There 
are revealing details throughout, and strong per- 
formances across the board, particularly by Ger- 
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“ mani and Mores as the beleaguered yet resilient 


protagonists. This is a film in which the horror 
stems not from witchcraft but from the belief in 
it, and how that can poison minds already condi- 
tioned to view women as targets. 

MICHAEL GINGOLD 


ALL WASHED UP AND 
NOWHERE TO GO 


THE DIVE 


Starring Louisa Krause and Sophie Lowe 

Directed by Maximilian Erlenwein 

Written by Maximilian Erlenwein and Joachim Hedén 
RLJE Films 


If you think you’re 
going to get a 
Jawsr-style under- 
water thriller with 
this one, you're in 
for a disappoint- 
ment; think instead 
127  Hourd with 
less oxygen, and 
two sisters instead 
of James Franco, 
and you might find 
some enjoyment in 
this minimalist sur- 
vival tale. 

Directed and co-written (with Joachim Hedén) 
by Maximilian Erlenwein, The Dive is essential- 
ly a two-character movie, following estranged 


sisters May (Louisa Krause) and Drew (Sophie 
Lowe). They head to an unnamed remote loca- 
tion (actually Malta) to explore an underwater 
cave, but an avalanche leaves the level-headed 
May trapped underwater, forcing the more excit- 
able Drew to return to the surface for air tanks 
and help. Unfortunately, the rockslide has also 
buried the extra equipment they left on the sur- 
face and The Dive soon turns into one of those 
"everything that can go wrong does" stories. 
The film is well-crafted, but the 
script — which centres on a terrible 
family secret (isn't there always 
one of those?) — never quite stitch- 
es the backstory seamlessly onto 
the present situation. Although the 
story's simplicity is admirable, in 
some respects (there's no bad guy 
who suddenly pops up to compli- 
cate things further, no shark that 
takes an interest in a two-course 
meal) it also leaves the script 
with little room for exploration. 
It doesn't help that efforts to increase the sus- 


pense can mostly be seen coming from a league 


away. 
The performances from Krause and Lowe are 
the film's driving force and both are very good, 
even given that they must act largely through 
dive masks. The Dive might be more effective for 
experienced scuba divers, but for the rest of us it 

feels a bit lost and airless. 
LISA MORTON 
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BRIGHTWOOD 


Starring Dana Berger and Max Woertendyke 
Written and directed by Dan Eclar 
Cinephobia Releasing 


You'd be forgiven for underestimating this tee- 
ny-weeny time paradox drama from first-time- 
feature filmmaker Dan Eclar. Ironically or appro- 
priately, given your view, time loop 
movies are often just variations on 
the same question of metaphysical 
libertarianism that has plagued 
humankind since our monkey 
brains developed a questioning 
mind: do we control our own fate, 
or are events predetermined? If we 
can't change the past, how can 
we rightly argue that we have any 
hand in shaping the future? Bright- 
Wood raises these points within 
the context of a long-simmering 
unhappy marriage with more compelling than 
expected results. 

The short-fused Jen (Dana Berger) and her 
ineffectual nice guy husband, Dan (Max Wo- 
ertendyke) are out jogging a trail one morning, 
bickering about his latest faux pas, when they 
realize they don't seem to be making any prog- 
ress around the lake at the trail's centre. As they 
run and run, the two realize that they're locked in 
some sort of time warp and, before too long, are 
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STEPHEN KING’S CLASSIC RESURRECTION PARABLE GETS REVIVED 
ONCE MORE WITH LINDSEY ANDERSON BEER’S REBOOT PREQUEL, 
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Pet Sematary novel and its 1989 screen adaptation. Having become an 
in-demand writer in Hollywood, working on the Star Trek and Transformers 
franchises and scripting a Bambi remake and Hello Kitty movie, she has 
gone back to her more frightening enthusiasms for her directorial debut. 

“| loved the campy scariness of that movie when | was a kid,” she recalls. 
“| would make my sister watch it with me over and over again, and she 
hated horror films! So when | got the job directing Pet Sematary: Blood- 
lines, | called her to let her know, and she said, ‘Well, one, congratulations, 
but two, fuck you, because I'm still haunted by our childhood experience!" 

Beer hopes to traumatize a new generation of viewers with 
Bloodlines, the prequel to the 2019 Sematary remake that’s 
set to premiere оп Paramount+ in early October. 

Bloodlines’ screenplay, first penned by the previous Se- 
matary s Jeff Buhler and rewritten by Beer, takes a few pag- 
es from King’s original novel, expanding on the cautionary 
tale of Timmy Baterman as told by Jud Crandall. A young 
soldier who returned to his hometown of Ludlow, Maine, in 
a box, Timmy was interred by his father in the ancient buri- 
al grounds and came back... different. The new film stars 
Jackson White as the younger Jud confronting the resurrect- 
ed Timmy (Jack Mulhern), with a genre-solid supporting cast 
including The X-Files’ David Duchovny as Timmy's father 
Bill, King-adaptation vets Henry Thomas (Doctor Sleer) and 
Samantha Mathis (5a/em's Lot 2004, Under the Dome) as 
Jud’s parents Dan and Kathy, and the great Pam Grier as Ludlow resident 
Marjorie Washburn. 

In King’s novel, WWII was the conflict that took Timmy’s life. Prequeliz- 
ing the contemporarily set Sematary film allowed Beer to tell a story that 
takes place during the Vietnam War — a far more divisive time in America’s 
history. Ludlow becomes the country in microcosm, its citizens divided 


PET SEMATARY 


over both the faraway conflict and the supernatural region just beyond 
their backyards. 

“The war was certainly one of the elements that got me excited about 
taking on this film,” Beer says. “It’s such a good metaphor for the Ludlow 
experience: this idea that America was losing its innocence at the time, 
and so many people were losing their sons, and then you’ve got this town 
where they’re fighting their own little private war. [Young] Jud so badly 
wants to go fight overseas and be a hero, but he doesn’t even know what 
that means yet, and he is going to have to face a different war that he 
doesn't realize he'll be fighting his whole life.” 

The era may have changed for Bloodlines, but the central theme remains 
consistent from the initial book. For Beer, retaining the soul of the original 
text was paramount in importance. 

“Otherwise, why even make it?” she says. “And for me, 
that was, ‘What would you do to spend one more day with 
somebody you love? What would you do to protect someone 
you can’t let go?’ | wanted to examine that through different 
lenses and a variety of relationships, whether it’s father-son 
with Bill and Timmy Baterman and Dan and Jud Crandall, the 
friendship between Jud, Timmy and Manny [Forrest Good- 
luck], and brother-sister with Manny and Donna [Isabella 
Star LaBlanc].” 

The latter siblings are Native Americans who have their 
own conflicts to deal with. Their sympathetic portrayals tie 
in with a reimagining of the burial grounds’ malignance that 
began in the 2019 Pet Sematary and continues in Bloodlines. 

"| worked really hard to communicate that this is not a Na- 
tive American curse; this is evil that has already existed in the land,” Beer 
explains. “We don’t know where it came from, but there was an indigenous 
tribe, the Mi'kmaq, who were helping keep it at bay and contained. Then 
when the colonists came and took over the land, it was no longer protect- 
ed, and all hell broke loose. And the people of Ludlow have been paying for 
that crime ever since.” 
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Til Death Do Us Part 


spying on the alternate versions of themselves 
from afar. As the situation worsens, it becomes 
clear that the couple need to find a way to re- 
solve the years of resentment festering between 
them or they might not get back to reality alive. 

Fans of similar time-bending horror dramas 
like |7riangl4 ог \Timecrimeg won't be surprised 
by anything that unfolds here. The film gets off 
on a rocky start with Berger stuck playing the 
archetypal nagging wife to Woertendyke’s “lov- 
able” loser, but it speaks to the strengths of the 
two performers and Eclar’s sneaky script that 
unexpected facets emerge just as the plot starts 
to thicken. The meat on Bright- 
wood’s bone is how it uses the 
set-up to examine long-term rela- 
tionships — how ten years togeth- 
er can pass in an instant yet still 
feel like ages; how the choices we 
make as couples (and individuals 
within couples) compound in ways 
we can’t foresee; and how time 
can make strangers even of those 
we share our beds with. 

Though Eclar’s gruesome final 
grace note feels more obligatory 
than inspired, Brightwood says so much with so 
little before then that it’s hard not to be wedded 
to the perverse sort of sense it all makes. 

ROCCO T. THOMPSON 


SATAN WANTS YOU 


Starring Blanche Barton, Charles Ennis, 
Ken Lanning, et al. 

Written and directed by Sean Horlor 
and Steve J. Adams 

666 Films Inc. 


Given the grim modern resurrection of the 
Satanic Panic in the form of QAnon conspiracies 
about adrenochrome-drinking pedophiliac elites, 
Satan Wants You could not be timelier. The lat- 
est from Canadian documentarians Sean Horlor 
and Steve J. Adams is a disturbing look at the 
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real-life horrors caused by the infamous 1980 
memoir Michelle Remembers. К is not only an 
entertaining look at a disgraceful moment in our 
Culture but a reminder of the cost of ignorance 
and fear. 

A best-seller upon its release, Michelle Re- 
members recounted the fourteen months Vic- 
toria, British Columbia, resident Michelle Smith 
allegedly spent as a child victim of a satanic cult. 
Smith had no memories of this part of her youth 
until her psychiatrist (and later husband!) Law- 
rence Pazder pulled it out of her during intense 
(and controversial) therapy sessions. The result- 
ing book, authored by Pazder and 
Smith, became a sensation and 
kickstarted the cultural idea that 
Satanists were kidnapping, defil- 
ing, and killing millions of children 
around the world. Law enforce- 
ment took up this idea of “Satanic 
Ritual Abuse,” spawning not only 
a moral panic but hundreds of ar- 
rests despite there being no hard 
evidence. 

Now largely discredited, Mi- 
chelle Remembers nonetheless 
ruined countless lives, and Horlor and Adams 
document this complex and damaging cultural 
phenomenon by deftly mixing footage of vin- 
tage media appearances by Pazder, Smith, and 
Church of Satan founder Anton LaVey alongside 
original interviews with the likes of Smith’s sis- 
ter Charyl, Pazder’s ex-wife Marylyn (the one 
he left for Michelle), and Church of Satan rep 
Blanche Barton. 

The atrocities Smith recounted to Pazder, with 
whom she grew increasingly obsessed over the 
months of their therapy sessions, are revisited 
in horrifying recordings and alluded to in hor- 
rific cinematic flashbacks. But the scariest part 
of Satan Wants You is seeing how many media 
stars, government leaders, and police officers 
fell for such sensationalism without a single 
shred of proof. 

SEAN PLUMMER 


TIL DEATH DO US PART 


Starring Natalie Burn, Cam Gigandet and Jason Patric 
Directed by Timothy Woodward Jr. 

Written by Chad Law and Shane Dax Taylor 

Cinedigm Entertainment Group 


The journey, they say, is the destination. That’s 
all well and good, for we should all be smelling 
the roses along our paths in life. But honestly, 
sometimes you just want to get wherever the 
fuck it is you’re going without wasting time on 
fuss and muss, roses 
be damned. Case in 
point is ТИ Death Do 
Us Part, the newest 
film from director 
Timothy Woodward 
Jr. (The Cal), which 
is perhaps fifteen 
minutes’ worth of a 
good time  drip-fed 
throughout an inter- 
minable-feeling hour 
and 51 minutes. 

Unnamed Bride (Natalie Вит, [The Enforcer) 
has fled her wedding to rethink all of her life's 
decisions at her late father's country house. Her 
jilted husband-to-have-been, Groom (Ser Darius 
Blain), sends his seven groomsmen (including 
Twilighfs Cam Gigandet and Evolutions Orlan- 
do Jones) to detain her there until he can arrive. 
As the groomsmen are all assassins, "detain" 
eventually becomes "try to kill." But Bride is also 
an assassin, so she will try to kill them back. 

On paper, Til Death Do Us Part sounds like the 
rollicking result of a night of passion between 
Ready ог Not and Mr. & Mrs. Smith The reali- 
ty, though, is much, much duller as we endure 
lengthy scene after lengthier scene of charac- 
ters standing around and engaging in repeti- 
tive, pointless dialogue that sounds like it was 
ripped from countless indie films that spawned 
in the immediate wake of |Pulp Fiction. Тһе 
"assassin vs. assassin" conceit plays out in a 
handful of fight scenes sprinkled throughout, 
each adhering to roughly the same “call Bride 
a bitch, exchange three punches and a wind- 
mill kick, stab" formula. All of this is backed by 
an incessant soundtrack consisting of off-brand 
versions of oldies guaranteed to induce Pavlov- 
ian eye-twitches should you ever have to hear 
"Rockin' Robin" again in the future. 

The film is full of stops and starts, sputtering 
to life for a minute here and 30 seconds there 
before screeching to a halt yet again. The tone is 
equally uneven; an attempt at combining action 
and comedy but delivering neither. Should you 
ever find Til Death Do Us Part waiting for you at 
the end of the aisle, take a cue from Bride and 
run away. 
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BLISS OF EVIL 


Isolated and stalked, Isla, a sound engineer, and a grunge band 
must attempt to escape the recording studio in which they're 
trapped before they fall prey to a mysterious intruder. 

As the bodies begin to pile up, mayhem and mistrust among the 
group builds and Isla's past comes crashing into her present, 
forcing her to fight her demons head on. 


HARLOW'S HAUNT 


An ancient evil stalks and claims the souls of anyone who awakens 
its presence. Harlow’s Haunt takes place in dual timelines 
beginning in 1926 where we learn of Harlow бгеег 5 true colors. 
Continuing to the present day, we follow a group of troubled young 
adults, close friends since childhood, trying to reconnect after a 
recent tragedy. The consequences of dabbling in evil — playing 
with a Ouija board as children - has followed them for decades. 
They are confronted once and for all on a harrowing and fateful 
Halloween night out at a haunted roadside attraction where the 
mind-bending climax will make you wonder 

what is real and what is not. 


MY CHERRY PIE 


Three criminals on the run find themselves in a bad situation 
when their car breaks down. They accept an offer from a stranger 
to take them to meet Cherry, who invites them to stay the night 
at Pleasant Creek. Unfortunately for the trio, Pleasant Creek 
turns out to be a notorious old hospital which is now the hunting 
ground of a masked killer, Crowface, 

a plague doctor still on the prowl. 
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Heir of the Witch 


MUDDLED, MUDDLED 
TOIL 'N' TROUBLE 


HEIR OF THE WITCH 


Starring Victoria U Bell, Ben Holtzmuller 
and Sophia Vandy 

Written and directed by Victoria U Bell 
Quiver Distribution 


The older | get (i.e. very) and the more bloat- 
ed, made-to-order, overpriced studio product 
I'm subjected to, the more reluctant | am to crap 
all over independent films and the brave, fierce- 
ly determined souls who make them. But jeez 
Febreze, some movies just back a reviewer into 
a corner with no choice but to come out throwin' 
poo. 

Moldovan actress, writer, director, and stun- 
ner Victoria U Bell is the driving force behind Heir 
of the Witch, which falls somewhere between 


a ghost story and folk horror. 
Its a pretty good-looking film 
with some startling moments 
but the storyline is madden- 
ingly unfocused and the script 
so pompously humourless that 
intermittent heckling is almost 
compulsory. 

Bell plays Ana, a Moldovan im- 
migrant seamstress who crafts 
sumptuous evening gowns for 
bitchy American trophy wives. 
We're informed early on that in 
Moldovan folklore, a witch is “a 
creature that appears as the result of an unnatu- 
ral, violent death." In flashbacks, we see how this 
is woven into Ana's fate (| guess?) because her 
mother was murdered by her father, and she's 
now being pursued by the spirit of a gnarly old 
bag, who for some reason becomes even more 
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powerful when Ana gets knocked 
up by the handsome, narcissistic 
husband (Ben Holtzmuller) of one 
of her rich, mean-girl clients. 
Beautiful people — none more 
so than Bell herself — abound in 
this film, and most of the sets are 
So slickly pristine that characters 
and backdrops tend to blend into 
each other. That's all well and 
good if your film's an indictment 
of vanity and shallow materialism 
— American Psycho, anyone? — 
but while it sometimes contrasts 
nicely here with the titular baddie and her man- 
ifestations, it's ultimately self-sabotaging. Bell's 
undeniably talented and charismatic but one 
wishes she'd make smarter choices — maybe 
start by wearing fewer hats next time? 
JOHN W. BOWEN 
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HEAVY METAL HORROR FAVOURITE REVIVED 


The rise of heavy metal in the 1980s and the 
controversy over its perceived negative influence 
on young listeners sparked an inevitable string 
of hard-rock horror movies. One of the inargu- 
able highlights of this mini-trend was 1986’s 
Trick or Treat, released by (Dino) De Laurentiis 
Entertainment Group. 

The directorial debut 
of actor Charles Martin 
Smith (American Graffiti, 
Starman), it’s about an 
outcast teenager named 
Eddie Weinbauer (Marc 
Price) who is devastated 
by the death of his idol, 
metal god Sammi Curr 
(Tony Fields). When Ed- 
die comes into posses- 
sion of an unreleased 
Curr album and plays it 
backwards, Curr's spirit 
is resurrected and helps 
Eddie get revenge on 
classmates who have 
bullied him. Eddie is 
thrilled at first, until it becomes clear that Curr 
has murder in mind, and it’s up to Eddie to 
stop him. Featuring cameos by Ozzy Osbourne 
and Gene Simmons, Trick or Treat was not a 
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box-office success upon first release, but both 
the film and its song score (by British metal band 
Fastway) developed significant followings in the 
ensuing years. That enthusiasm is finally being 
answered with much-awaited 4K UHD and Blu- 
ray releases. 

A fan of Trick or Treat 
since he first saw it at 
age thirteen, long-time 
disc-supplement creator 
Michael Felsher made 
it his mission to release 
the film on his Red 
Shirt Home Video label 
through Synapse Films. 

“A lot of titles made 
by smaller studios have 
gotten swallowed up 
in one catalogue after 
another, and this was 
a situation where [Trick 
or Treat] floated around 
for a while, bouncing 
around from one place to 
the next,” he says. “The 

problem was, it wasn’t one of DEG’s higher-pro- 
file titles, like |В/ие Velvet or Manhunter ог Maxi4 
mum Омегатуа, where there had been continued 
interest because of the people involved. Trick or 


ву MICHAEL GINGOLD 


“е “ 


e, 


Treatjust kind of flew under the radar, and trying 
to unearth the rights information sometimes felt 
like trying to find a needle in the warehouse at 
the end of Raiders of the Lost Ark. Eventually, 
records were found, information was verified, 
and then it was a matter of getting access and 
finding out where the elements were.” 

The elements were eventually discovered in 
the possession of Studio Canal, a French com- 
pany with a large library of films spanning many 
decades and countries. They were able to ac- 
cess the Trick or Treat negative and create the 
new 4K master that Felsher promises “will im- 
press the hell out of people. It’s going to look and 
sound better than it ever has, and as good as it 
deserves to.” 

But a glossy restoration posed а particular 
challenge with this film, as Felsher notes. 

“It has a very soft look at times, with a lot of 
[atmosphere] smoke, and that’s a tricky thing to 
run through any kind of noise-reduction process, 
certainly an automatic one, because it tends to 
attack that stuff. Which is why I’m so glad to be 
partnered on this with [Synapse's] Don May Jr., 
because по one is a sticklerfor detail like him. All 
the detail in there is rock solid. It's a beautifully 
shot movie, with the lighting and the photogra- 
phy during the effects moments and the concert 


footage, and the way Sammi Curr is backlit so ' 


you can just make out enough, but not too much. 
We'vé made sure that's all preserved properly." 
Responsible for that evocative imagery was 


EM 


director of photography Robert Elswit, early іп а 
career that would go on to encompass several 
films by Paul Thomas Anderson (including |/ñerd 
Will Be Blood, for which he won an Oscar). At 
the time of this interview, Elswit had just carved 
some space out of his busy schedule to view the 
transfer and give it his thumbs-up. Backing the 
visuals will be a new 5.1 soundtrack supervised 
by May, and Felsher also cleared the rights with 
Sony Music to include a soundtrack CD in the 
limited-edition disc package, featuring newly re- 
mastered versions of the Fastway songs. 

Felsher paid equal attention to producing a 
slew of bonus features accompanying the mov- 
ie: chief among which is a making-of documen- 
tary incorporating interviews with Price, Elswit, 
makeup effects artist Everett Burrell, costume 
designer Jill Ohanneson, music supervisor Ste- 
phen E. Smith, local crew from Wilmington, 
North Carolina where [Trick or Treat was shot, 
and likely others. A key focus of the doc is Fields, 
the actor/dancer who brought Sammi Curr to life 
and died in 1995, aged just 36. 

“Everyone I’ve spoken to so far has very vivid 
memories of Tony," Felsher says. "They were 
all so impressed by him, and the dichotomy 
between the type of person he was in real life 
and Sammi Curr. They were just like, ‘You would 
never believe that this guy could inhabit a role 
like that, but once he got in the makeup and ev- 
erything, with his dancer's athleticism, he real- 
ly became the character, and he loved it.’ And 
it's really borne out when you see a lot of the 
publicity photos he did; he was completely into 
it, and it’s been nice to hear from people about 
what he was like to work with, because Trick or 
Treat will end up being one of the most enduring 
things he ever did. He died very young, and this 
movie, much like Sammi Curr, has had this weird 
afterlife." 

Other supplements include a Horror’s Hal- 
lowed Grounds segment in which Sean Clark vis- 
its the shooting locations, trailers, TV spots, and 
audio interviews, including one with the film's 
still photographer, Phillip V. Caruso. 

"| was up at his place a couple of months ago, 
and we scanned in a bunch of archival photos he 
had from the shoot, some great stuff that no one 
has ever seen before," Felsher reveals. 

ІРІ! all come in a deluxe package (not just the 
usual slipcover) with a few different custom cov- 
er artworks to choose from; the two artists con- 
firmed for those are Justin Osbourn of Slasher 
Design Co. and Devon Whitehead. 

Plans are for the 4K/hi-def Trick or Treat discs 
to emerge by the end of 2023, with Red Shirt 
and Synapse currently targeting an appropriate 
Halloween release. When they arrive, Felsher is 
confident they'll fulfill the expectations that have 
been building since he first announced the title 
earlier this year. 

"| would classify the response as ecstatic," he 
says. "People are really excited. l've done quite 


a few conventions in the months since we an- 
nounced this, and people have come up to me 
who were actually emotional about this movie. 
They would tell me, ‘Trick or Treat meant a lot 
to me when | was growing up, because | was 
into heavy metal and | felt misunderstood, and 
this movie made me realize | wasn't alone.' It 
was interesting to hear that perspective, and | 
could certainly relate to that, because | was deep 


into horror films when that movie came out and | 
certainly felt ostracized to some degree, and this 
movie certainly plays on a kid finding his place 
and idolizing this guy, and then coming into his 
own when he realizes his idol isn't everything 
he's cracked up to be. This movie spoke to peo- 
ple in ways that | hadn't really thought of, and 
it's going to be great to have it back out with this 
new transfer, looking so wonderful." 


Images Courtesy of Synapse Films, Inc. 
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with the Devil, Vincent Canby called it “a ridicu- 
lous mish-mash of a movie for people who nev- 
er grew up.” Well, sign me right the fuck up, Vince, 
you stodgy old butt-clenched buzzkill, ‘cause my 
hankerin’ for 1970s hillbilly horror remains as ип- 
satiated as a hungry hog rootin’ in an empty trough. 

So just how quintessentially shag-carpeted, 
Foghat-on-an-8-track 1970s is Race with the Dev- 
il? Well, it's a devil-worship-themed horror movie 
With car chases, for the love of Farrah Fawcett's 
tuna casserole! It's pure, motorized Me Decade 
drive-in awesomeness, teeming with 12-gauge 
thrills, satanic spills, and vehicular manslaughter; 
a tire-screeching, greasy postcard from a simpler 
time when the menfolk took care of the drivin’ and 
fightin’ and the ladies just kinda sat around scream- 
ing and being useless and looking damn fine while 
they did it. 

Meet Roger, Kelly, Frank and Alice (Peter Fonda, 
Lara Parker, Warren Oates, and Loretta “Hot Lips 
Houlihan” Swit, no less), two couples camping out 
on the first night of their RV vacation when they 
inadvertently witness a bunch of backcountry Sa- 
tanists sacrificing a young girl. Said same Satanists 
witness the witnesses and give chase; our protag- 
onists narrowly escape and report the incident to 
the nearest small-town police department, only 
to have their story politely dismissed with a smile 
by the local constabulary, who naturally blame the 
episode on drug-crazed hippies. (ҒисКіп '70s, ami- 
right?) The couples patch up some minor vehicle 
damage, cut their losses and move on, only to find 
themselves being pursued across north Texas by 
the crazed cultists. From here, the rest of the film 
is pretty much a series of highway chase scenes — 
some of which rank among the best the burnt-rub- 
ber decade ever produced — along with brawlin’ and 
gunfightin’ and hey, nothing quite says “Texas hos- 
pitality gone wrong” like finding your motorhome 
boobytrapped with rattlesnakes, huh? Best of all, 
there’s nary a speck of pesky subtext to be found... 
or is there? Well, hold your horsepower just a tick, 
Mr. Kot-ter. 


| n his July 1975 New York Times review of Race 


` 


Whether intentional or not (and | refuse to be- 
lieve it escaped the filmmakers’ notice entirely), 
the casting alone is a B-movie meta moment for 
the ages. In 1975, Fonda and Oates were only a 
few years removed from their respective trade- 
mark roles in Easy Rider-and |Ги/0-І-але Blacktop, 
in which free-spirited, virile, anti-establishment 
dudes burned up America’s highways piloting the 
most badass of real-man 
rides (a Harley-Davidson and 
a Pontiac GTO, respectively). 
Well, just look at 'ет now: a 
couple of yuppies (although 
that term was still about a de- 
cade away from being coined) 
who've traded in their iconic, 
macho freedom machines for 
the most beigely bourgeois 
ride the "708 had to offer: а 
freakin’ Winnebago! (Okay, 
actually a Vogue Villa Grande 
— like you could have spotted 
the difference.) Which, aside 
from being schlong-shrink- 
ingly uncool, is pretty much 
the least useful vehicle to be 
stuck in while fleeing a bunch 
of homicidal Beelze-Bubbas. 

Sure, the guys have brought along motorcycles 
too, but they’ve been reduced from Harleys to dirt 
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bikes; from noble vehicles of stylized rebellion to 
rich boys’ toys — midlife crisis symptoms strapped 
to the rear of the RV like expensive afterthoughts. 
Late in the film, instead of being ridden in any hero- 
ic fashion, the bikes are unceremoniously sacrificed 
as makeshift weapons, tossed into the path of the 
pursuers to wfeck their vehicles. (We learn early on 
that Roger races bikes professionally and Frank is 
his sponsor who runs a motor- 
cycle dealership, doubtless pro- 
voking further cries of “Sellout!” 
from the patchouli gallery.) 
Both the horror and action 
genres benefitted from liberal 
attitudes toward onscreen vio- 
lence in the 706. They tended ` 
to play on the same. screens 
for the same audiences and no 
doubt influenced each other in 
varying degrees, yet apart from 
Jaws, Duel, and a few others, it 
was rare to see them melded 
so seamlessly as they are here. 
Race’s cynical snapshot of the 
death of hippie ideals may or 
may not have been intentional 
but either way, it’s pretty hard 
to ignore. Now get the hell out 
of my quadrophonic, black-lit, faux-wood-panelled 


rumpus room... sorry, | mean “basement.” 
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Getting A Bad нар S | a 


“FILMS LIKE KOBOT MONSTER MAKE 05 АСАН! АТ, THE. 1 15555 
WAY OUR OWN EXPECTATIONS ABOUT CONVENTIONAL 
STORYTELLING CAN BE SO WILDLY UNDERMINED.” «8 


nce a distinctive rallying cry 

for fans of incredibly strange 

Cinema, the phrase “so bad 

it's good” seems to have fall- 
en out of favour over the last decade or so. 
Although many adventurous viewers contin- 
ue to embrace the unintentional comedy of 
“bad” films, new and old, some have ar- 
gued that any laughter, giggling or playful 
teasing at a screening is disrespectful to 
the cast and crew who worked so harc 
entertain us. But can the appeal and popu- 
lar longevity of these so-called "bad" films 
really be chalked up to a simple desire to n 
down the efforts of others? Consider the case 


of Robot Monster (1953), an incredibly fun but unquestionably inept effort i 
now out on Blu-ray from BayView Entertainment. Lovingly restored by the | 
3-D Film Archive for its 70th anniversary, Robot Monster is an enduring : 
schlock classic that can help us understand why “bad” films by modern | 
: laughing at the absurdity of Wiseau’s infamous 2003 debut The Room – 


filmmakers like Tommy Wiseau are still so compelling — and so funny. 


Directed by journeyman B-director Phil Tucker, Robot Monster has long : 
; that “laughing at a film" doesn't always have a malicious intent. As the 


been held up as one of the worst sci-fi/horror hybrids of the atomic age, 


mostly due to its alien monster's cut-rate costume — a ratty gorilla suit : 
topped with what looks like a clunky diver's helmet. In the film's bewil- | 
dering story, Earth invader Ro-Man (George Barrows) has wiped out most : 
of the human race with a death ray but faces resistance from a handful : 
: from big-budget fare like Vaws (1 975), but also from more recent deliber- 


of plucky survivors, including the Professor (John Mylong) and his family. 


After their planned escape via rocket ship fails, Ro-Man agrees to postpone | 
the survivors’ final destruction if he can meet with the Professor’s daugh- : 
ter, Alice (Claudia Barrett). But when the otherwise stoic Ro-Man becomes | 
confused by his budding attraction to the young woman, he starts to ques- ` 
| Robot Monster and Big Shark that help them stand the test of time. Whether 
: we're rewatching these films in the hopes of recreating the hilarious shock 


tion the genocidal orders of his superiors. 
Rarely seen in its original 3-D theatrical run, Robot Monster really en- 


tered the pop culture pantheon when it received the “Most Ridiculous | 
Movie Monster" award in the 1980 book The Golden Turkey Awards. But : 
those who have seen Robot Monster know there's more to enjoy in the film : 
than just the awkward alien disguise. From incongruous dinosaur stock : 
footage to Ro-Man's clumsy dialogue ("| am ordered to kill you — | must | 
do it with my hands"), Robot Monster is amusing for the way it consistent- : 
ly — and often delightfully — sidesteps the genre's most sacred standard : 


beats. How many other films would think 
to surround its menacing alien invader 
with a constant stream of floating soap 
bubbles? And what Hollywood film would 
dare feature a father stumbling on the 
body of his murdered young child, only to 
later rationalize that “we enjoyed her for 
as long as she was with us”? Rather than 
encouraging us to sneer at the absurdity 
of these scenes, films like Robot Monster 
make us laugh at the way our own ex- 
pectations about conventional storytell- 
ing can be so wildly undermined. 
The inherent unpredictability of “so 
bad it's good” films also helps explain the popularity of modern 
filmmakers like Tommy Wiseau, who recently unleashed his latest work, 
20237 This unabashed horror movie, Wiseau’s first genre for- 
ay, is about a CGI deep sea monstrosity that coasts through the streets of 
New Orleans to put a bite on the locals. Though many felt conflicted about 
especially since he often attended screenings — it’s important to remember 
many fans who flocked to The Room will attest, the real appeal is to see 
how Wiseau filters the tropes of mainstream movies through his unique 
sensibilities. Just as The Room presented a chaotic take on Tennessee 
Williams, interest is high to see exactly how Big Shark diverges not only 


ately campy takes like (2013). Regardless of whether Wiseau 
fully understands his own appeal, you can’t deny that no one makes films 
quite like he does. 

And ultimately, it’s the staunchly unconventional approaches of films like 


and surprise or eagerly thrusting them on friends to observe and delight in 
their reactions, these distinctive cinematic works have an undeniably social 
component that keeps them in the public conversation much longer than 
many more capably produced movies. Although there are always sure to be 
a few exceptions, it’s important to recognize that the enjoyment of “so bad 
it's good” isn’t about any sense of superiority, but a willingness to engage 
with films that — like ourselves — don’t always get it right. @ 
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or a generation of kids growing up in the 

"705 апа '80s, General Mills’ sugary cere- 

als Franken Berry, Count Chocula and Boo 

Berry were a sweet accompaniment to 
Saturday morning cartoons. Their appearances 
on store shelves may be seasonal and sporadic 
now, but their impact continues to be felt: Апоу 
Comics’ new title Cereal is a modern loving trib- 
ute to those bygone days of beastly breakfast 
buddies. 

Our tooth-rotting tale begins with one Marquis 
de Cocoa, who hides his vampiric affliction by 
throwing extravagant breakfast parties, endur- 
ing the burning torment of sunrise while his 
guests munch obliviously on a selection of ce- 
reals, including his very own chocolate specialty. 

"The initial idea came from the sheer absurdi- 
ty of using a vampire as a mascot for breakfast 
— a meal, presumably, that vampires never get 
to enjoy," says writer Mark Russell. "But it got 
me thinking that if you actually took a break- 
fast-based vampire seriously, there has to be 
a story there. Maybe they became known for 
their breakfasts and then became a vampire 
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afterward and are now forced to endure 
the gruelling ordeal of sitting through 
breakfast in the daylight so that no one 
would suspect. That's the central con- 
cept — these are not monsters by choice 
and their fates are inextricably tied to 
breakfast — that | built the rest of the sto- 
ries around." 

And so, from tiny, artificially sweet- 
ened corn grains are cereal killers grown, 
and the rogue's gallery soon expands 
to include Franken Cherrie (the patch- 
work man), Beu Berrie (the ghost), and 
a werewolf known simply as The Brute. 
The familiar quartet soon find themselves 
as unwilling pawns in the bloody war be- 
tween cereal moguls Generals Mills and 
Post. 

Clearly, Cereal has its tongue firmly 
placed in its sugar-lined cheek. There are 
plenty of gags throughout the book, many 
of which stem from the inclusion of fa- 
miliar faces: feisty leprechauns, sombre 
Quakers, kooky sea captains, squawking 
toucans, and talking tigers. Given the 
source material, humour is to be expect- 
ed. Yet Cerea’s humour never comes at 
the expense of horror, providing plenty of 
gore and shocking, violent twists, in ad- 
dition to moments of melancholic intro- 
spection by de Cocoa and Franken Cherrie. 

“The humour comes precisely from taking the 
lives of these cereal monsters incredibly seri- 
ously,” explains Russell, “so that freed me up to 
think more about the horror elements. The dark- 
est and most existential of which being, what 
do you do when you have become a monster 
against your will? About how the fewer choic- 
es you have in life, the more important each of 
those choices become.” 

But in taking these mascots so seriously, 
Russell had to understand how such crass mar- 
keting tools come to endear themselves in the 
hearts of so many. He has a theory. 

“| think it’s because we didn’t see them as 
monsters, we [Saw] them as goofy companions 
to our childhoods. Due to the sheer repetition 
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Cereal: Sweet Darkness: A cheeky horror homage to the 
General Mills pantheon of Halloween cereal mascots. 


of these cereal ads and seeing rows upon rows 
of these boxes in grocery stores, we somehow 
imagine that we know these creatures as char- 
acters. But, in truth, they have no backstory, 
nothing more than the fleeting seconds we spent 
with them as they sold us cereal. | wanted to 
create a sort of lore around them. | think that’s 
always been an alluring story for me. Dealing 
with characters and narratives we think we 
know but haven’t really thought about.” 

Despite the loving homage to so many of our 
favourite cereal mascots in the story, readers 
are bound to notice one glaring omission. Why 
no Yummy Mummy? 

“A gross oversight on my part,” Russell al- 
lows. “If we ever do a follow-up, there will defi- 
nitely be some Yummy Mummy!” 
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for comics based on video games to focus on backstory, filling in the game’s 
narrative blanks and delving deeper into its lore. Dead By Daylight does exactly this, though with 
a style that prevents the book from being an unwanted prequel. When teen outcasts Julie, Joey, 
and Susie meet the new troubled kid on the block, Frank, the four bond over their angst and are 
soon committing random acts of vandalism — but it becomes apparent the quartet have more 
sinister activities on their minds. For a book based on a slasher game, there is surprisingly little 
bloodletting in the first issue; it's restricted to the first couple of pages, and even then merely as 
Frank’s vision. It's an unconventional approach, but one that serves to make the story accessible 
to readers unfamiliar with the source material, as it focuses on setting up the characters and their 
motivations. Adding greatly to this is the art and colouring, which eschew the game’s sombre, 
realistic style for something that proudly proclaims that this is a comic book, and it’s damn well 


going to look like one. 


some gratuitous 
T&A in my horror 
comics, but | al- 
ways appreciate 
if a decent story 
is baked into the 
recipe. Vampire 
Macabre is a trio 
of vamp fatale 
tales that tries to 
have its cheese- 
cake and eat it 
too but unfortu- 
nately lacks flavour. The two bookend stories in 
particular, “Nosferazixx, Queen of the Vampires” 
and “The Crypt,” serve mainly as a vehicle for 
the protagonists to flounce around, spouting ex- 
pository dialogue before the tales come to abrupt 
ends. There’s some humour, and the latter story 
has the advantage of being told from a cat’s point 
of view, but there’s precious little in terms of 
actual narrative. Slightly more successful is the 
middle installment, “Zephira, the Night Killer,” in 
which the eponymous vampire slices and dices 
her way through a trio of would-be assassins. 
Though also light in plot, it at least provides a 
decent amount of fast-paced 
action and gore. 


has 
been murdered and it’s up to 
you to solve the crime. Taking 
its cue from those you-solve-it 
minute mysteries, Murder By 
Mail puts you in the detective 
chair by supplying all the nec- 
essary material to solve the 
crime: photos, maps, testimo- 
nies, and interview transcripts, 
among other clues. The first 
issue involves the mysterious 
hit-and-run death of Donovan 


which is initially ruled an accident, but his daugh- 
ter Annie is convinced her father was targeted 
and is looking to you to provide the answers. For 
the most part, it works; information is provided 
in a suitably linear fashion 
with enough natural pauses 
to stop and put things togeth- 
er. The final solution makes a 
couple of assumptions that 
aren't exactly supported by 
the evidence, but it doesn’t 
detract from the overall ex- 
perience. The material is also 
visually interesting enough 
that you're not constant- 
ly looking at walls of text, 
though there is some room 
for a bit more originality in 
the graphics. As a bonus, the 
cases presented in Murder By 
Mail also connect to the label's "Curse of Cleaver 
County" comic universe. 


church congregations 
are being turned into flesh-eating maniacs. Can 
a special envoy from the Vatican and a mother 
looking to get over the tragic deaths of her two 
children discover the cause of 
the epidemic and prevent more 
outbreaks? There's an interest- 
ing religious theme at the heart 
of Flesh Eaters: the Catholic 
belief of transubstantiation and 
the consumption of Christ's 
body and blood are taken to 
horrific extremes, which will 
hopefully be fleshed out in fu- 
ture issues instead of merely 
serving as a clever launching 
point for another zombie-like 
apocalypse. If nothing else, the 
series will undoubtedly be a vis- 
ceral treat for the eyes: Okiko's 
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art is beautifully garish, gving the material 
a surreal look that will further help to distinguish 
it from the fray. 


Beauty 
wasn’t saved by the prince and 
instead woke up to find herself 
alone, her land completely dev- 
astated and overrun with mon- 
sters, savages, and witches? So 
begins Briar, a clever, violent, 
and often very funny post-apoc- 
alyptic fable. Upon awakening, 
Briar quickly learns that her fair 
damsel days are long behind 
her, and thoughts of discover- 
ing exactly what happened (and 
how her spell was broken) must 
take a backseat to surviving 
the perils immediately thrown 
at her, such as giant rats, slavers, and canni- 
bals. Luckily, she finds allies among an outcast 
witch boy and 
а blue-skinned 
female warrior 
from the icy north. 
Although Briar 
begins with the 
Classic fairy tale, 
it throws in ele- 
ments from other 
sources, from 
George R.R. Mar- 
tin to Mad Max 
and even Monty 
Python This, іп 
addition to the ex- 
cellent character- 
ization, makes it 
an unpredictable 
and totally compelling read. 


CORMAN/POE: INTERVIEWS AND ESSAYS 
EXPLORING THE MAKING OF ROGER 
CORMAN’S EDGAR ALLAN POE FILMS, 
1960-1964 


Chris Alexander 
Headpress 


Hardly anyone would dispute Roger Corman’s 
own estimation, in this book’s introduction, that 
his E.A. Poe adaptations represent “highlights 
of [his] directorial career.” The eight titles (in- 
cluding The Haunted Palace, actually based on 
Lovecraft’s|7he Case of Charles Dexter Wara, but 
marketed as a Poe “picture”) discussed within 
these covers are an unforgettable and highly 
influential microcosm whose riches finally get a 
worthy homage. 

The book’s structure is 
as simple as it is logical: 
a brief intro by Corman (in 
which he laments that he 
hasn’t directed more) and 
author Chris Alexander 
(who explains his lifelong 
fascination with these 
films) is followed by chap- 
ters on each movie. These 
are subdivided into: 1) Cast & Crew info; 2) De- 
tailed synopsis; 3) Fresh interview with Corman 
about that particular title; 4) Analysis of the film’s 
achievements and significance. There’s also an 
appendix: “Тһе Censoring of The Masque of the 
Red Death,” with exclusive documents (corre- 
spondence and memos concerning 
cuts required by the BBFC and Cath- 
olic League due to the film’s “Satan- 
ism” and eroticism), followed by a 
poster gallery. The book is lavishly 
illustrated throughout with black- 
and-white and colour stills, posters 
and behind-the-scenes photos with 
Vincent Price, Boris Karloff, Pe- 
ter Lorre, Lon Chaney Jr, Barbara 
Steele, and other Corman alumni. 

Both Alexander, in his brief anal- 
yses, and Corman in his some- 
times-too-political answers, merely hint at these 
films’ subtexts (an academic study would be 
most welcome), but this accessibly written book 
contains a wealth of first-hand information about 
the intentions behind these classics. Arranged as 
they are, chronologically, these chapters provide 
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a fuller understanding of their director’s creative 
process, depicting an evolution based on a con- 
stant need for reinvention, which makes these 
films still fresh and worthy of revisiting today. 
DEJAN ОСМЈАМОМ С 


CORNISH GOTHIC, 1830-1913 


Joan Passey 
University of Wales Press 


Unlike Irish and British, Cornish Gothic has not 
gotten the academic attention or documentation 
it is worthy of receiving. Author Joan Passey 
seeks to right that wrong with the publication of 
Cornish Gothic, 1830-1913. 

While it’s no secret that the county of Corn- 
wall (located at the southwestern tip of Britain) 
has grand roots in things that go bump in the 
night, this volume aims to more closely identify 
the core factors that contributed to it becoming 
the site of some major Victorian Gothic hijinks. 

Each chapter does an excel- 
lent job of staying on topic and 
supporting Passey’s overall the- 
sis. The sections take their time 
exploring how various elements 
directly contribute to Cornwall’s 
specific involvement in and in- 
spiration to the then-emerging 
European literary trend. Sure, 
King Arthur is alleged to come 
from the region, but the mining 
industry has long dominated the 
land and its peo- 
ples’ livelihood, and 
Cornwall’s shores 
have seen their fair share of ship- 
wrecks. By piecing these disparate 
elements together under a single 
argument within Cornish Gothic, 
they appear far less random and, 
instead, turn into ingredients for an 
inevitable outcome (and the associ- 
ated Gothic output). 

Of particular interest is the exam- 
ination of how the actual physical 
land and geography of Cornwall can be related 
to Gothic themes in its literature. Drawing a line 
from mines to burials is a fascinating interpre- 
tation of the environment that led to the emer- 
gence of darker themes in writing from that 
specific era. 

The prose within Cornish Gothic can be dense 
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at times, but the content is never inaccessible. 
The general structure and flow of the chapters 
make good, logical sense and easily bring the _ 
reader along for the ride through the history and 
parameters of the thesis. Surprisingly, even with 
the tight focus on time and location, the book 
never feels redundant or as if it’s dwelling un- 
necessarily on one topic or another. 

At its foundation, Cornish Gothic is an aca- 
demic text, but it’s also an engrossing entry that 
takes a deeper look at an under-investigated lit- 
erary ancestor. 

DEIRDRE CRIMMINS 


MCSWEENEY'S 71: THE MONSTROUS 
AND THE TERRIBLE 


Brian Evenson, ed. 
McSweeney’s 


When a major mainstream literary magazine 
such as McSweeney's Quarterly Concern de- 
votes all 330 pages of its 71st 
issue to original, contemporary 
horror stories, it’s enough to 
stoke one’s interest. But when 
you learn that the issue is ed- 
ited by a multi-awarded author 
who successfully straddles the 
divide between mainstream and 
genre, such as Brian Evenson 
(RM#165, RM#190), you can 
bet that this anthology is not to 
be missed. 

These are some of its trea- 
sures. “The Refrigerator Cem- 
etery” (by Mariana Enriquez), 
brimming with guilt caused by a childhood prank 
gone very wrong, is a disturbing parable about 
the countless missing and forgotten under Ar- 
gentina’s 1970s dictatorship. Gabino Iglesias, 
2023’s Stoker recipient for Best Novel, offers a 
fine fable in “Don’t Go Into the Woods Alone” 
about a little girl whose deceased grandma’s 
supernatural debt catches up with her. Stephen 
Graham Jones, recent multiple Stoker winner, 
concludes the book with the creepy novella 
"Lover's Lane," about a female amateur folk- 
lorist’s investigation into the origin of the “Hook 
Killer” urban legend. 

Among the cream of this crop are rising Hun- 
garian star Attila Veres (RM#210), whose “Неге 
and Now and Then and Forever” is a profound 
warning about the soulless exploitation of the 
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frailest (i.e. selling dubious hope to parents of terminally ill children), and Nick Antosca’s no- 
vella “The Noble Rot” with a novel’s wealth of characters, events, and scares condensed on a 
secluded farm in California’s wine country. 

Unsurprisingly, there are a variety of themes and styles, and some experimenting, but rest 
assured: although primarily aimed at educating the mainstream readership about what horror 
can be, this expert selection is high on genre delights. If anything, it proves that good writing 
can go hand-in-hand with frights aplenty. 

DEJAN OGNJANOVIC 


THE HANDYMAN METHOD 


Nick Cutter and Andrew F. Sullivan 
Gallery/Saga Press 


The Handyman Method, a new novel written collaboratively by Nick 
Cutter and Andrew F. Sullivan, begins tantalizingly with a family, a 
house, and a secret. When the Sabans arrive at their new home, the 
sole completed residence in a nascent housing development, they’re 
hoping for renewal and security. However, the secret soon starts to 
corrupt the materials of the house, eventually leeching into its resi- 
dents. Trent — father, husband, lawyer — is the ostensible man of the 
house and the focus of its domestic decline. His nefarious undoing is 
shared by his wife Rita and son Milo, victims and agents themselves 
of the horror. We’re nestled firmly in the haunted house genre here, 
complete with escalating bumps in the night. Given the malicious 
hands of Cutter and Sullivan, though, survival and sanity are not guaranteed: statistically, most 
fatal accidents happen around the house, after all. 

The secret that led to the haunting and Trent’s lies are deliciously revealed through sickening 
events as the house methodically deconstructs the family bonds as well as the building itself. 
The authors are ruthless in their exorcizing of the connections between home ownership, tox- 
ic masculinity, and castle doctrine. Cutter is ever gleeful in his inventiveness, but Sullivan’s 
contributions are more insidious and interrogative. In their capable hands, an afternoon trip to 
Home Depot becomes a journey to hell. Their combined writing style is a delight, both visceral 
and coldly factual, a mash of onomatopoetic sounds against harsh actions and obscure words 
to create an unsettling portrait of events, further distancing us from safety and the familiar. 

There are no dull moments in The Handyman Method, and even fewer instances of relief. If 
any tool is a weapon if you hold it right, well, then the inverse is also true. 


JUSTIN ALLEC 


AMERICAN CANNIBAL 


Rebecca Rowland, ed. 
Maenad Press 


Rebecca Rowland once told me there are three types of cannibals: the necessity-to-survive- 
at-all-costs type, the extreme-fetish-for-pleasure type, and those in the middle who started 
as the first type, then discovered they kinda liked it. Rowland’s seventh anthology to date, 
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NEVER WHISTLE AT NIGHT: AN INDIGENOUS 
DARK FICTION ANTHOLOGY 


Shane Hawk and Theodore C. Van Alst Jr., eds 
Vintage Books 


The Indigenous people of North America are 
justifiably pissed, and in the new anthology Nev- 
er Whistle at Night, the book’s 
contributors utilize the compound 
abuses of colonialism, land theft, 
and past and present racism to 
fuel these 26 stories of monsters, 
spirits, murderers, curses, and of- 
ten violent comeuppance. No one 
here is pulling any punches for the 
white man. Te 

Things start off strong with 
a foreword by Stephen Graham Jones before 
launching into the main attraction — the stories. 
Opener "Kustuka" (by Mathilda Zeller) sees a 
teenager forced to work at a party serving lecher- 
ous men, only to have the titular folkloric kustuka 
slaughter the lot of them. Next up, the bruising 
"White Hills" (by Rebecca Roanhorse), in which 
an Indigenous woman keeps her heritage secret 
to marry a rich white man but must make a pair 
of stomach-turning sacrifices to retain her life of 
privilege. Nick Medina's "Quantum" tackles the 
other side of this "blood" issue, when a son isn't 
Native enough to earn proceeds from the tribe's 
casino. 

The tales in the book's second half hit even 
harder. A man confronts the priest who raped 
him as a nine-year-old at a residential school in 
"Sundays" (by David Heska Wanbli Weiden), and a 
murdered brother is brought back to life in ^Eulo- 
gy for a Brother, Resurrected" (by Carson Faust). 
In “The Scientist's Horror Story” (by Darcie Little 
Badger), it’s not the horror stories relayed that 
offer the biggest chills, but rather the existential 
dread the whole tale ends on. Meanwhile, “Collec- 
tions" by Amber Blaeser-Wardzala takes the white 
saviour trope to the darkest place imaginable with 
its Professor Smith, who gives minorities a lift only 
to demand their literal heads in return for her good 
deeds. The book ends on a needle-drop of a story 
(“Limbs” by Waubgeshig Rice) in which a corpo- 
rate surveyor meets a wicked fate after he begins 
dismembering the Native man hired to work as his 
guide. 

Like the best horror, Never Whistle at Night is a 
scream into the darkness — brimming with pain, 
anger, and so much more — and all of us would 
do well to listen. 
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THE PACK IS BACK WITH FIRST FOF, LAUNCHING A BRAND-NEW TRILOGY IN 
STEVEN E. WEDEL'S INVENTIVE, GENRE-CROSSING WEREWOLF SAGA 


$ TEVEN Е. WEDELS WEREWOLF SAGA IS PRIMED TO:CLAW ITS + 


WAY BACK INTO READERS’ CONSCIOUSNESS THIS 0CTOBER WITH =<; 
First Born, the start of a new trilogy in a series that all but reinvented the | 
: demonstrate his contributions to the subgenre. The book kicks off with a 
| chapter so brutally savage, it's sure to test the limits of the most hardened 
“My goal was to write the werewolf equivalent of Anne Rice’s | 
: after creeping up on an unsuspecting camper and her child, setting the 


lycanthropic mythos. Wedel has done for werewolves what Anne Rice did 
for vampires — which, as it turns out, was no accident. 


Chronicles,” says the author. “Of course, my writing isn’t nearly as ornate 


as Anne’s and we come from very different backgrounds, but that was my : 


goal, to write the werewolf series that would revolu- 
tionize werewolves the way her vampire books did for 
that subgenre.” 

To that end, Wedel has spun a sprawling tale that 
spans generations of his evolving moon howlers, from 
the first werewolf ever created to today’s modern 
beast. While the werewolves are often brutal and sav- 
age by nature, he keeps the focus tight on pack politics 
as their continued existence relies on secrecy. 

Bonus material, such as Murdered by Human 
Wolves, a chapbook written after Shara (the first book) 
came out, only adds to the intrigue and impressive 
world-building. 

“At the time, | was working for The Journal Record 
newspaper in Oklahoma City and was telling a pho- 
tographer about my pending book publication,” Wedel 
explains. “He asked if | knew about Katherine Cross. | 
did some research and visited her grave. There was 
almost no record of her death because the building 
where those were kept mysteriously burned down. 
There had been many grave markers with the ‘Murdered by human wolves’ 


epitaph on them in the [Konowa] area. The whole thing fit into the mythol- ! 
i sters. And, while there's always been a romantic subplot or two woven 
} in, they're not really urban fantasy. There is a huge focus on Pack politics, 


ogy Ра made for Shara, so | had to write it.” 
During the first trilogy of the Saga (Shara, Ulrik, and Nadia’s Children re- 


spectively), we learn about an ancient prophecy in which a special breed of | 
werewolf shall be born unbitten and rise in rank to lead their kind to victory i 
i ments of multiple genres.” ” 


during a great war. Mother of the Pack, Joey's mother Shara, only cares 
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about protecting her son, regardless of the prophecy, while pack elder Jo- 
sef Ulrik swears to protect them both for the greater good of their species. 
In First Born (out October 3 from MoonHowler Press), Wedel continues to 


horror hounds. In it, a furred beast satisfies more than just its bloodlust 


tone for the heart-wrenching events to follow as we meet up with Thomas, 
a pack assassin who makes such a mess of his latest 
hit that he earns the attention of local law enforcement. 
With one of their own threatening the secrecy of their 
existence, the pack council looks to Joey, the only nat- 
urally born, unbitten werewolf, to step up and become 
the alpha leader they need. 

Joey must use every gift he's given, even the ones 
he doesn't like, as he finds himself in a position no oth- 
er shapeshifter has known. When it comes to enemies 
who once relied on Joey's merciful kindness, Wedel 
assures us that "Joey must embrace the true nature 
of the beast and try to hold onto his humanity. He has 
to be a badass and not allow anyone to live who is a 
danger to his vision of the Pack." 

What elevates this series above so many of its ilk 
is not just Wedel's inventive take on lycanthropy, but 
his realistic approach to the characters, which forces 
readers to care about each of them, despite the fantas- 
tical story elements. 

“Руе been asking myself what genre my Werewolf 


SAGA 


| Saga really belongs in,” admits Wedel. “They’re not horror books like Gary 


Brandner’s Howling trilogy where the werewolves are bloodthirsty mon- 


almost like a paranormal thriller. What separates my Saga? | guess it would 
be the fact that it doesn’t toe the line of any one genre but brings in ele- 
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American Cannibal, introduces us to the gambit of 
human flesh-eaters who've shaped our history while 
blending and hiding in plain sight. 

A maitre d' of poetic savagery, Wrath James White 
(Succulent Prey) lays out the menu with an appe- 
tite-whetting intro. Pictures are not required as rapt 
descriptions of a journey best travelled on an empty 
stomach are splayed before the reader, seasoned 
with delicious grotesquery that's guaranteed to stick 
in the subconscious like a savoury nightmare. 

Curator of this five-star establishment, Rowland has gathered twenty ca- 
pable writers who serve up the fears, inhibitions, and hungers of the era 
they were drawn to represent. Whether you sample the tale of creeping 
death in the isolated loneliness of the frozen tundra (Candace Nola), the 
- hard-boiled cop thriller that redefines political history (Brian Asman), a night 
of ecstasy with consequences far worse than any STI (C.V. Hunt), or the 
highly classified clinic prescribing the consumption of hope with each new 
pang of induced hunger (Bridgett Nelson), your palate is sure to thank you 
even as it's crawling back on its knees. This gourmet flesh buffet comes to 
a simmering end with Jeff Strand's “Y2K Feast,” a dessert-worthy blend of 
zesty humour with dire consequences for those who take their conspiracy 
theories a little too seriously. 

While mileage varies with any collection, you'll be hard-pressed to find a 
more satisfying dish. Expect to leave the table with your mind twisted, your 
heart ablaze, and your appetite satiated from the rich stew of talent cooking 
within these pages. 

RICK HIPSON 


BLACK SHEEP 


Rachel Harrison 
Berkley 
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Vesper Wright is having a totally shit day. She's 
just been canned from her restaurant job and has 
arrived home to an unexpected wedding invitation 
from her estranged family — her cousin and ex-boy- 
friend are about to be hitched. This sucks particu- 
larly hard because said ex-boyfriend is the only man 
Vesper's ever had feelings for. 

What follows is an acerbically playful story of a 
homecoming replete with the expected unravelling 
of family secrets, but it's here that Black Sheep 
distinguishes itself from similarly plotted yarns, as its secrets aren't the 
standard sort. 

Basically, Vesper went no-contact with her family because they are de- 
vout Satanists — not that you could tell just from looking at them, except 
perhaps for her chronically disapproving mother, a former scream queen 
whose home is decked out with horror movie props. The thing about Ves- 
per's relatives is that they really believe in this Satanism stuff while Vesper 
hasn't for a very long time. That's a huge issue for the family, who think 
she has a crucial role to play in the continuance of their faith; one tangled 
up in her unusual lineage, which comes to light as the wedding festivities 
progress. 

Give five different genre authors this exact same plot and you'd likely 
get five widely varied takes, from overtly serious and gruesome to full-on 
slapstick horror comedy. Rachel Harrison's novel lands somewhere in the 
middle, delivering a pleasingly witty page-turner of a book that never gets 
too heavy or too silly, despite its numerous campy plot twists and an ap- 
pearance by the actual Devil. 

Black Sheep is a novel aimed straight at the now-grown children of dys- 
functional families, and it does well to remind us that sometimes being the 
black sheep is far from the worst role we could play. 

MONICA S. KUEBLER 
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f you spend time online, chances are you’ve heard of Chuck 

Tingle. He’s best known for his cheeky erotic fiction (2015’s 

Helicopter Man Pounds Dinosaur Billionaire Ass) and love- 
conquers-all social media sentiments, but 2023 being the strange, 
anomalous year it is, also saw Tingle debut his first proper horror 
novel, Camp Damascus (out now from Tor Nightfire). 

Folks even tangentially familiar with Tingle’s oeuvre will recog- 
nize some of the ingredients that 
went into this potent fictional stew 
of toxic Christianity and demonic 
possession, among them gay pro- > 
tagonists and moments of biting, d 


satirical humour. What may be less B. |. 
expected are the striking horror set | (А M b 


pieces found throughout. 
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But first, we meet twenty-year- 
old Rose Darling - a serious, pious 
Christian, obedient daughter, and 
woman with autism. Rose grew up 
in the Kingdom of the Pine church 
in Neverton, Montana, has always 
enthusiastically participated in her 
faith community, and has no idea 
she’s queer. She recoils at horror 
movies and other secular media and views her peers who don’t at- 
tend her church with trepidation. But Rose is about to have bigger 
problems than the dual temptations of pop culture and non-believers 
when she suddenly starts vomiting up insects and seeing things that 
can’t possibly be real. Enter her parents and church elders who at- 
tempt to convince her that it's all in her head, and when that fails, 
that all this weird shit isn’t pointing to something even more sinister 
(and worth investigating). 

It is, of course, and it’s somehow tied to the gay conversion camp 
with the 100% success rate (the titular Camp Damascus), which not 
only brings the church the majority of its wealth but also its fame. 
As Rose and friends Saul and Willow unravel the shady dealings at 
Damascus, they learn that much more terrifying things were done to 
them during their own stays at the camp than simply stealing their 
memories and sexual identity, and they become determined to make 
things right not just for themselves but for the other campers, past 
and future. It’s a mission that forces them to confront not just church 
leadership but actual hellspawn. 

With Camp Damascus, Tingle has unleashed a sneaky demon of 
a story that perfectly balances its horrific moments with likeable 
characters, clever wit, and a twist on the classic possession trope 
that readers are unlikely to see coming. It’s also a snide condemna- 
tion of the deeply problematic gay conversion industry and the most 
cultish aspects of cloistered Christianity. For a book concerning a 
character’s search for the truth about herself and her once-beloved 
community, it packs a wallop of truth for readers as well. Because, 
as the wisest of us know, faith without curiosity will always be a trap. 


Follow Monica on Twitter @monicaskuebler 
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Creepy Duck Design has carved a hallowed place 
for himself by creating some of the most detailed 
and eye-popping key art for indie horror films and 
major studio titles. His talents have gotten him an 
impressive client list that includes Universal, Shud- 
der, and Blumhouse, among many others. And we 
can see why: Creepy Duck hits the right blend of 4 
retro and modern sensibilities that speaks directly 
to horror fans worldwide. 


NAME 
Creepy Duck Design 


HOMETOWN HAUNT 


“From the beautiful County of Wicklow, in the beau- 
tiful country of Ireland.” 


WEAPON OF CHOICE 3 
3: 


“| work in mixed media digital design, so | utilize 5: 
a combination of photography, textures, and digital | 
brushwork.” 


DEEDS 


“Рт incredibly proud of my Dolby (2022) 
poster. The original concept poster is the one that 


went viral and got me noticed by the studios and al- 
lowed me to work on the film in an official capacity. 
Опе of my proudest moments was being asked by- .. . 
my favourite band, Metallica, to design two official 
posters for them. Still pinching myself on that one!” 


MY NIGHTMARE FUEL 
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Ethan Hawke “| come from an artistic background as my dad, 
Trevor Geoghegan, has been a professional artist 

e Black Phon С for over 50 years; he really helped shape my inter- 
k est in art and film. Not sure why, but I’ve always 
Mason Thames gravitated towards darker films and design, as | find 
them more interesting creatively. Artists like Goya, 


Bosch, and Giger have all inspired me in their own 
way too." 
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LAST WORDS 


“To anyone looking to get into this line of work: 
you'll have good days and you'll have bad days, but 
don’t give up if things don’t always work out. Keep 
creating! If you love what you do, then it will show 
through in your work.” 


RESTING PLACE 


Find Creepy Duck Design on Instagram 


@creepyduckdesign and at 
REET ES \creepyduckdesign.com 
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FOLLOW PAIGE ON INSTAGRAM 


@PAIGEREYNOLDSART 


TTHE RISK OF ENDING UP ON SOME 

"SORT OF GOVERNMENT WATCH LIST, 

l've gotta say there's something about 
severed heads that really makes my heart soar. They're the 
pinch of zest that livens up the flavour of any horror movie stew, aren't 
they? The appearance of a disembodied head can be hilarious, disturbing, 
or even profoundly sad, but one thing it'll never be, as far as I’m concerned, 
is unwelcome. 

Heads have been rattling around in my head thanks to my recent first- 


safety, don't try to figure out the sequencing or titling of the Zombie films. 
It requires math that hasn't even been invented yet.) As a Lucio Fulci aficio- 
nado, it's with the utmost affectionado that | declare his cinema to be often 
plodding, frequently terrible, and decidedly not great. And yet | must also 


flies out of a refrigerator to attack a hapless victim. It's perhaps the one 


In fact, | can't think of a single film, horror or otherwise, that 
would not be improved by the addition of 
a head flying out of a refrigerator and 
biting someone. 

That said, while it certainly 
helps, a severed head does not 
necessarily have to launch with 
purpose to win me over. It could 
simply fly away into the night, as 
Julius' noggin does when Jason 
Voorhees punches it clean off 
his neck (and a Manhattan roof- 
top) in Friday the 13th Part VII. 
Again, we have a decidedly not- 
great movie rendered magnifi- 
cent thanks to a single crowning 
achievement! 

In another Friday film, Part 2 
Jason shows us just how versa- 
tile a cranium without a corpse can 
be. He uses his mother's head as a 
shock tactic against both the audi- 
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ence and Alice, the woman who lopped 

it off in the first place, by putting it in the 

poor girl's refrigerator. (No, it does not shoot out and 

attack Alice, but see? Wouldn't it be better if it did?) Later, we 


| see that Pamela’s pate is the striking, shrivelled centrepiece of the mom 
i shrine in Jason’s rural lean-to, showing he's got as much of a knack for 
_ interior design as he does for murder. 


Not to sound too Ed Gein about things, but І really do appreciate it when 


| killers have ап eye for decorating like that. | just imagine the wackadoo 
time watch of a.k.a. Zombie Flesh Eaters 2. (Look, for your own ` 


standing there, holding a severed head, looking around for a minute and 


i thinking, “Hmm, now where...” before placing it in, say, a fish tank (shout 
г out to both and [Eyes of a Stranger). And please, | 
. could go on all day about cranium-based culinary concoctions à la Creep- 
- show's "Father's Day." 

declare it absolutely incredible, because at one point, a long-dead head i 


Is it the absurdity of these instances that tickles so? The incongruity? 


i Maybe. | admit, though, that sometimes the shock and awe of a surprise 
scene in cinematic history that is as good as it sounds in your imagination. ` 


severed head leaves me feeling a bit more shock and 
aww. | can’t help it, there’s something about the 
complete and utter indignity of a head in 


| г a toilet (Curtains, The House on Sorority 
EY Row, Night School) that is a flush too 
a 


far. There’s no dignity in any death, 
mind you, but my hope is that when 
my lifeless head is eventually found, 
whether attached to my body or 
otherwise, it's somewhere that 
isn't quite as ignoble as a porce- 
lain throne. 

Like a refrigerator! Ah, for my 
dead head to rest a moment on 
the shelf in a fridge, surround- 
ed, mayhap, by cheeses and 
snacks, only to lunge angrily at 

the first fool to open the door. 

To fly, unfettered, as Amelia 

Earhart described when she 

was surely talking about Zom- 

bie 3: no borders, no horizons 

— only freedom. 7 
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SUMMER SCHOOL 


SOUNDTRACK 


SUMMER SCHOOL 
Danny Elfman 
Rusten Wave/1984 PUBLISHING 

Why the hell is the soundtrack for a 
silly 1987 comedy being reviewed 
in Rue Morgue, you might wonder? 
Because Summer School holds a 
whole lot of love for the genre in its 
bubble-gum-encrusted heart, that’s 
why. Featuring two Rick Baker-wor- 
shipping beach bums screening the 
original 
[сг оп 16mm at school before faking 
up some gloriously gory classroom 
carnage as part of a prank, this 
movie was Clearly made with us hor- 
ror-hounds in mind. Plus, it boasts a 
diverse score by Tim Burton’s favour- 
ite composer, Danny Elfman, featured 
here in a Collection of musical vi- 
gnettes utilizing cartoony strings and 
huge (if dated) keyboard-heavy mel- 
odies. When its uplifting, symphonic 
theme kicks in, it’s hard to keep from 
smiling, as images from the cult clas- 
sic spring to mind. Our only complaint 
is that this unreleased-until-now 
soundtrack (available on CD and 
gorgeous coloured vinyl from Rusted 
Wave and 1984 Publishing) is just too 
damn short! ®®®% KG 


SOUNDTRACK 


DARK NIGHT OF 
THE SCARECROW 


Glenn Paxton 

SCARE FLAIR 

Scare Flair continues to release hid- 
den gems from the annals of the 
genre, now turning to the made-for- 
TV classic Dark Night of the Scare- 
crow. |n retrospect, the best of the 
'70s/'80s wave of TV movies (Duel 


Trilogy of Terro understood that 


while theatrically released genre films 
boasted larger budgets, nudity, and 
more gore, the TV format required 
paring down effects, breasts, and en- 
trails for lo-fi chills that could work for 
a wider audience. Scarecrow had the 
benefit of a solid cast (Larry Drake!) 
and gets a real lift from Glenn Pax- 
ton's moody score. Here, he balances 
both high and low registered uses of 
instruments to full effect. The echoing 
drums and bending, dissonant bass 
chords couple effectively with high- 
er-pitched motifs. Although these can 
be repetitive, they work in the film's 
favour; particularly a recurring eight- 
note descending figure played on the 
electric keyboard that's heard in the 
main titles, and recurs throughout. Al- 
though simplistic, it gets the job done. 
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PRAM OF DOGS 
PSALMO013: Unland 
PHANTOM LIMB 
Evocative, immersive, and more than 
a little unsettling, it should come as 
no surprise that an anonymous Lon- 
don-based artist calling themself 
Pram of Dogs is turning out obscure 
film and TV scores. Joined here by 
another anonymous (undisclosed) 
soundtrack artist, the pair present ten 
carefully crafted pieces that have been 
hewn from endlessly-manipulated 
archival DAT tapes and embellished 
with synths and church organ. If that 
all sounds a bit lofty and intimidating 
then fret not because, while complex, 
the results are also surprisingly easy 
to wade into. Songs are built from 
silvery shimmers and stippled scraps 
of static, drifting from barely-there 
vapour curls to full-blown ectoplasmic 
manifestations. That the opening track 
is named for Robert W. Chambers’ The 
King in Yellow feels apt: the nape-tin- 
gling chill it invokes is vague and hard 
to pinpoint, and it's as numinous as 
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REVIEWS BY ALEX DELLER, KRISTOF G., AARON VON LUPTON, 


AND JEFF SZPIRGLAS 


curiously titled tracks such as “Mem- 
ories Of Shade" and "Virtual Forever." 
22215 AD 


ELECTRONIC 


SPANNED CANYONS 


Spanned Canyons 

BARNUDIO 

Rue Morgue alumnus Gary But- 
ler's latest project is a score for an 
imagined sci-fi/horror film aimed at 
pushing the limits of analog equip- 
ment. The score works best with its 
longer tracks, such as album opener 
"marblemilk," which washes over 
the listener and sets the purpose- 
ly meandering tone perfectly. It's a 
collage of buzzing, scraping sounds 
treated with feedback and a distorted 
pulse underneath, and the resultant 
track sounds like a John Carpenter 
theme heard on the fuzziest band of a 
shortwave radio (in keeping with the 
radio static theme depicted on the 
cover). Also notable is the ten-minute 
"smelting pot," punctuated by dis- 
tant, wailing saxophones. While the 
industrial soundscapes may not be 


WYVERN HILL 


Michael Sànchez 
SCARE FLAIR 


While 2021's Wyvern Hill (a.k.a. Hollow) nev- 
er smashed through into the mainstream, di- 
rector Jonathan Zaurin's creative first feature 
often feels larger than its microbudget, aided 
by colourful giallo-style cinematography and 


SOUNDTRACK 


to all tastes, it does the job of feel- 
ing like you've just tuned in to some 
Videodromd-esque frequency late at 
night, half awake, and the eerie som- 
nolence created by the album feels 
on point. 22.2% JS 


UNCLE ACID AND ROCK 
THE DEADBEATS 

Slaughter On First Avenue 

Rise ABOVE 

Performing live, amid the lurid 


lights and projections, Uncle Acid 
is a delicious mystery: a group of 
rangy, hair-swaddled forms whose 
lithe, muscular proto-metal is ef- 
fortlessly hypnotic. At its best, this 
career-spanning live set — culled 
from two concerts, three years apart 
— taps this spirit and showcases just 
how deadly the band can be. Sonical- 
ly, it splices the otherworldly heft of 
early Black Sabbath with the dam- 
aged psychedelic pop of '60s rock 
band Love. Psychically, though, it's a 
different proposition: sinuous, louche 
and cunning, like a knife-wielding 


an equally varied score from Belgian composer Michael Sànchez. He really 
nails the film's particular tone, which oscillates between playing to a story 
about a woman suffering from Alzheimer's all the way to the other end of 
the spectrum, with masked serial killers and gore galore. That he's able to 
come up with a gentle, mournful theme for Pat Garrett's aging Beth as well 
as almost NIN-style bursts of industrial, violent music is notable; Sànchez 
even manages to create a memorable music-box ditty that perfectly com- 
plements the animated title sequence, which is simultaneously playful and 
menacing. Props go to the gang at Scare Flair for giving the score a second 


life on vinyl. 2.2.2.2. JS 
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' That Was Pretty 
Scary 
Horror Movies 
Discussion 
Weekly 

One might argue that there 
are too many podcasts 
featuring fanbros talking 
about horror, or celebrities 
interviewing their friends. 
< However, few involve fanbro 
celebrities talking about horror. Enter That Was Pretty Scary to fill 
that niche, hosted by real-life pals 90s teen heartthrob Freddie 
Prinze Jr. and actor/filmmaker Jon Lee Brody, who tackle the lofty 
goal of covering every horror movie they've ever seen. 

The fairly new venture, having only premiered in March 2023, 
benefits from top-notch production quality due to the hosts being 
experienced podcasters (see Wrestling With Freddie, and Reel 
Psychology, respectively) in addition to being backed by digital 
media magnate, Wondery. Prinze earned his horror cred decades 
ago, having starred in the foundational / Know What You Did Last 
Summer and being married to Buffy Summers herself, Sarah 
Michelle Gellar, while Brody is an accomplished producer and 
self-described cinephile — working on both sides of the camera, 
he appears in James Wan's Malignant and served as executive 
producer on the horror comedy Office Uprising, among many oth- 
ers. 

Despite living and working in Hollywood, there is no pre- 
tension here; the hosts come across as two regular dudes with a 
passion for horror movies. Prinze is especially enthusiastic when 
talking about his favourites — sometimes drowning out his more 
refined counterpart — but the balance gets better as episodes 
progress. Like most horror shows, they spend 30 minutes to an 
hour each week covering the basics such as Nightmare on Elm 
Street and Psycho, but also make room for cult classics like The 
Stuf; and Chopping Mall, along with newer fright fare including 
The Black Phone and The Menu. As a Korean American filmmak- 
er, Brody brings a unique perspective to each discussion and in- 


cludes some of his favourite Asian-made works such as A Та/е or 


Two Sisters, and Ringu. 

Naturally, the very first episode addresses the elephant in 
the room — / Know What You Did Last Summer — with Prinze giv- 
ing an honest and detailed account of the filming process. Apart 
from getting an insider peek behind the curtain, perhaps the cool- 
est aspect of That Was Pretty Scary is hearing the guys talk about 
movies from the privileged perspective of their careers. Prinze 
has a keen eye for performance, and often discusses the actor’s 
techniques and motivation, equating it with his own experienc- 
es. Brody tends to focus on the more technical side, examining 
how certain camera angles and shots can make or break a scene. 
Even if you’ve seen a given movie a hundred times, you’re bound 
to learn something here — or at least find a new way of appreciat- 
ing the creative minutiae that went into making it. JESSICA BUCK 
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no-hoper who's slunk out from some 
grubby psychosexual slasher filmed 
while the hippie dream was curdling. 
The bleary melodies and mesmeric 
thrust of tracks like "| See Through 
You," "Shockwave City," and "Thir- 
teen Candles" cut bone-deep, carry- 
ing the electric tang of sweat and dry 
ice. Sadly, the momentum doesn't 
hold throughout, and rather than slic- 
ing like a straight razor, tracks “Blood 
Runner” and “РИ Cut You Down" are 
rendered mystifyingly blunt. 3.3. AD 


HORROR SECTION PUNK 
Part Il: Rewind Resurrection 
Eccentric Pop RECORDS 
St. Louis bubblegum horror punk act 
Horror Section has been around these 
parts for so long now that it’s hard to 
believe that Part Il: Rewind Resurrec- 
tion is their sophomore full-length. 
It also represents an entire album 
of songs based around horror movie 
sequels: the only problem being that 
it’s impossible to tell which films they 
are about from the lyrics. “The Other 
Side" is obviously based on the [204 
[ergeis] franchise and “By My Side” 
might be a reference to the incestu- 
ous [Amityvilld movie while "Ending 
World" could possibly be about [Daw] 
. Or they could be about 
some other shlockfest altogether, it's 
difficult to say. In any case, the for- 
mula remains the same: older punks 
will say Horror Section sounds like 
it should have been on Lookout Re- 
cords with Screeching Weasel while 
slightly less middle-aged rebels will 
make the comparison to Teenage 
Bottlerocket. Never a bad thing to 
know what you're going to get. 
£22 AVL 


PUKEWRAITH METAL 
Banquet of Scum 

Boop HARVEST 

Call your band “Pukewraith” and 
frankly, you'd better deliver the 
goods. Thankfully, mastermind Bren- 


dan Dean knows what the hell he's 
doing, having played with bands 
such as Alucard, Wexler's Prime, 
and the cosmic monstrosity known 
as Gutvoid. There's no ceremony 
with Banquet of Scum, no build-up 
and no ominous intro: it just kicks 
down the goddamn door and starts 
hacking away at whoever's inside. 
Lumpy, lolloping, old-school death 
metal with positively no airs or grac- 
es is the order of the day, each song 
a repulsive slosh through soupy 
human remains. For all its gross, 
guttural nature, though, songs like 
“110 Crushed” and “Cyclone of 
Maggots” possess a marvelous 
sense of forward motion. This pro- 
pels Dean through mounds of bone, 
offal, and stinking, spongy matter as 
he gurgles towards ever greater de- 
pravities, with Pukewraith chomp- 
ing its way through so much gluey 
filth like the milky-eyed ghouls 
бап their own guts on the cover. 
КА 222. AD 


COFFIN MULCH 
Spectral Intercession 
Ат War with Farse Noise / 
Memento MORI 
Glasgow death metal act Coffin 
Mulch has made quite a name 
for itself over the past few years, 
garnering а  shambling legion 
of merch-hungry followers the 
old-fashioned way: graft, grit, 
and word-of-mouth buzz. This, 
the band’s first full-length, sees it 
honing its sound to machete-blade 
sharpness and offering a friendly 
grunt of acknowledgement to the 
likes of Entombed, Dismember, and 
Nihilist. Attacking the record’s eight 
tracks with vicious, undisguised 
zeal, the hatchet blow riffs are re- 
markably catchy and the hoarse, 
glottal vocals beg for fist-in-the-air 
singalongs. Given that frontman 
Al once ran cult movie mail-or- 
der Strange Vice, it’s unsurprising 
that nods to [те Beyond and [724 
can be 
detected, but Coffin Mulch is just 
as likely to dissect the manifold 
horrors of reality — “Into the Blood,” 
for example, rails against the meat 
industry while reducing your skull to 
mush and jelly. 222.2% AD 
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ACK IN OUR 22ND ANNIVERSARY HALLOWEEN ISSUE [RM#190] WE : 
CELEBRATED ALL THINGS SATAN, AND OFFERED A HISTORICAL OVER- : 


VIEW OF THE DEVIL'S PLACE IN ROCK 'N' ROLL. This issue, we take 
a deeper dive into some more obscure (but no less hair-raising) samples of 
Satan and the occult's presence in rock history. Add them to your infernal 
Halloween party playlist. 


BLACK WIDOW 

Too bad Black Sabbath was such a good band, because it was 
Black Widow, also formed in the UK around the : 
same time, who delivered а more comprehensive 
and authentic presentation of the occult dark arts. 
The band’s best-known track, “Come to the Sab- 
bat,” was a call to discard your clothing, anoint 
yourself in ceremonial oils, and join a gathering 
of witches, where one can meet Satan in the 
flesh. Founded by Alex Sanders, a self-de- 
scribed psychic who supposedly learned 
witchcraft from his grandmother, Black Wid- 
ow featured a magic circle, sacrificial dagger, 
and naked dancers in its performances. It was 
the real pagan deal, not just a band that occa- 
sionally sang about Satan for purposes of shock. , 


COVEN 

Over on the other side of the pond, Chicago's 
Coven hit listeners over the head with a satanic 
message so overt, it had to be comedic. The subtly titled debut Witch- 
craft Destroys Minds & Reaps Souls (1969) has it all: a cover featuring the 
band with inverted crosses, a gatefold sporting a female sacrifice waiting 


With Lucifer." Check out the thirteen-minute closing track, complete with 
a backwards reading of the Lord's Prayer and a reenactment of the Mass 
that includes the instruction ^Kiss the Goat!" (something that should perk 


the Devil). 


А BY ARON Vok LUPTON 
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LUCIFER RISING 
Jimmy Page's affiliation with the occult has been well documented, but 


: what is rarely discussed is the time he was hired by filmmaker Kenneth 
: Anger to compose the score for his short film Lucifer Rising (1972). An- 
: ger originally hired Bobby Beausoleil, but he was unavailable after being 
busted as part of the Manson Family murders. Page’s work is overtly sin- 
: ister, complete with horns, hooves, and synthesized tail-swishing, but was 
i unfortunately shelved after a brutal falling out with the director, though it 


was eventually released as part of a box set decades later. Anger 
was contacted again by Beausoleil, who was now 

— | serving а life sentence in California, with an of- 

— | fer to do the soundtrack from jail! The murderer/ 
musician managed to put together a prison band 

called The Freedom Orchestra and the rest, as 


they say, is history. 


SABBATH ASSEMBLY 
The Process Church of the Final Judgment 
was a religious group formed in 1966 by two 
Scientologists under the belief that God and 
\ Satan should be worshipped as equals. A 
surviving member, Timothy Wylie, wrote a 
2009 book about his experiences with the cult, 
including hymns and music that were used in the 
Sabbath Assembly Mass ceremonies. He was lat- 
er approached by musicians David Nuss and Jex 
Thoth about recording an album. They formed the band 


| Sabbath Assembly, releasing versions of the Church's ceremonial hymns 
| on Restored to One (2010). Two more albums were released, Ye 


| Are Gods (2012) апа Quaternity (2014), the latter featuring 
for ’ol Scratch on the altar, and song titles like “Satanic Mass” and "Pact ; 


“The Four Horsemen,” an epic record side-length track 


| of Process ceremonial music, including a quote from 
| John’s Book of Revelations. Though they would go on 
: to record original material and abandon the hymns, 
the interest of fans of Ghost’s “Kiss the Go-Goat" about falling in love with i Sabbath Assembly remains an occult rock band of 


: biblical proportions. @ 
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MY FRIENDLY NEIGHBORHOOD, BURNHOUSE LANE 


MY FRIENDLY 
NEIGHBORHOOD 
PC 


John and Evan Szymanski/DreadXP 


Creepy and cute go to- 
gether like cottage cheese 
and mustard (just try it) and My Friendly Neigh- 
borhood taps the uncanny valley of Saturday 
morning felt puppets that might have creeped us 
out as kids in the '80s even as they delighted us 
with their exaggerated cheerfulness. 

Donning the work boots of grumpy New York 
repairman Gordon, players are assigned the task 
of investigating a TV studio that has mysterious- 
ly replaced its regular scheduled programming 
with reruns of the titular cancelled kids' show. 
It appears that the cast of the show have gone 
rogue and taken over the building, so Gordon 
must contend with an army of Jim Henson-es- 
que life-sized puppets while solving puzzles and 
navigating the studio's sets and production sites. 


BURNHOUSE LANE 
PC, Xbox One/S/X, PC, PS4/5, 
Nintendo Switch 

Harvester Games 


Angie Weather is a nurse 

whose life is turned upside 

down when she falls for a 

terminal patient, watches him die, and then re- 
ceives her own terminal lung cancer diagnosis. 
Devastated and unsure of how to spend her last 
six months, she takes a gig looking after an el- 
derly widow with dementia out in the country for 
a few weeks. Exploring the farmhouse property, 
she discovers a portal to Burnhouse Lane, a sur- 
real alternate dimension where only the doomed 
may enter. But when a spectral cat offers her 
another lease on life in exchange for a few sordid 
tasks, Angie embarks on a journey that takes her 
to some dark places (psychologically as well as 
thematically) and may well affirm her life, if not 


Armed with his trusty wrench as well as an arse- 
nal of explosives and strange guns powered by 
letters of the alphabet (the "stenographer" and 
the “rolodexer” among them), the survival game 
format means ammo is scarce while enemies 
abound — knocked-down puppets get back up 
when you revisit an area, so a small amount of 
duct tape can be gathered to bind up some of the 
more pesky foes in high-traffic places. 

My Friendly Neighborhood boasts clever puz- 
zles and beautifully rendered settings to explore 
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save it entirely. | 

Fundamentally a point-and-click adventure 
game with some survival horror elements (ammo 
is scarce, so every shot fired in the rare occasion 
of a shootout counts), Burnhouse Lane excels in 
its balance of storytelling and interaction: narra- 
tive scenes are efficiently spaced and concise, 
so it never feels like you’re going through the 
motions of a visual novel. In fact, the writing is 
remarkable overall — dialogue trees can send the 
story in a multitude of directions, all of which are 
reasonable and in line with what we know about 
Angie and her situation. Moments of heartwarm- 
ing reflections on life and love are punctuated by 
shockingly gruesome situations and monsters, 
making the overall experience as poignant and 
thought-provoking as it is thrilling. 

So why the docked skull in my overall rating, 
you ask? While Burnhouse Lane is a triumph of 
story and design by an independent label (Polish 
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but the real satisfaction comes from sending 
the annoying cast of characters flying through 
the air, felt limbs flopping, if only to halt their 
incessant singsong babble. While the paucity of 
save points and ammo make for a tense play- 
ing experience, a colour-coded map mechanism 
keeps things from getting too frustrating by high- 
lighting which areas are “complete” and which 
ones require further investigation. If you've ever 
fantasized about shooting Elmo in the face rather 
than tickling him, this is your chance! 


ANDREA SUBISSATI 


brothers, Rem Michalski and micAmic), there’s a 
reason why the “technical problems” thread on 
Steam is over 200 comments long. Michalski is 
active on the thread, doing his best to keep up 
with patches and updates, but the game-break- 
ing bug | encountered suggests that the title 
might not have been quite ready to be ported 
onto consoles. Still, that roadblock wouldn’t have 
been so crushing if | wasn't enjoying the game so 
much, and that counts for something. 
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AND DIRECTED BY 
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a BLU RAY EDITION FEATURES BONUS DIRECTOR'S COMMENTARY _ 
УН AND INTERVIEW WITH GO NAGAI & MORE Lear 
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